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Chinese Paintings and Calligraphy

B A (1910 - 2001)
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195641

Li Xiongcai

The Construction of the Pier of the Yantze River Bridge
Mounted for framing

Ink and colour on silk

Painted in1956

48 x 130 cm
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Asian 20th Century and Contemporary Art

Zao Wou-Ki
Sans Titre
Oil on canvas

Painted in |95
37.6x60.2 cm

2013
=
19516:4F

)
i

1920 -
¥

1 (




pring Auctions

1440052 R A EHR L AR A B R EC A TR, e iEE
144.00-CARAT NATURAL COLOMBIAN EMERALD
AND DIAMOND NECKLACE, VAN CLEEF & ARPELS
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Important Collection from the Tsui Museum of Art
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Foreword

In 2017, “The Guardian Year”, we have proudly unveiled the Guardian Art Center, our brand new
headquarters at no. | Wangfujing Street in Beijing. Each masterpiece sold and each record broken speaks
volumes of the tremendous value of art. Huang Binhong’s Yellow Mountain set a historical record at an
astounding RMB 345 million, while Cheng Yifei's Warm Spring in the Jade Pavillion broke the RMB 100
million mark for the first time in our Asian 20" Century and Contemporary Art sales, giving the market a
great boost of confidence.

Last autumn also marked the fifth anniversary of China Guardian (Hong Kong). Our autumn auction series
held at the Hong Kong Convention and Exhibition Centre was a huge success. The unprecedented annual
total of HKD 979 million for our Hong Kong sales brought China Guardian’s combined annual total of 2017
to an impressive RMB 7.1 billion.

Coming up in less than a month, China Guardian Hong Kong 2018 Spring Auctions will take place from 3
March to 3 April at JW Marriott Hotel Hong Kong and Island Shangri-la Hong Kong. This season we are
delighted to bring our highlights to Taiwan for our very first Taipei preview on 17 and 18 March at the
Fubon International Conference Centre.

For months our Hong Kong specialist teams have been striving to uncover hidden treasures all around the
world. The Chinese Paintings and Calligraphy department will present two sales of remarkable scale and
quality. Apart from the main sale of “Chinese Paintings and Calligraphy”, we are honoured to be entrusted
by three experienced collectors to offer “Important Asian Private Collections”. A highly anticipated
highlight of the season, the latter features three superb Asian private collections of outstanding works by
renowned Chinese painters. The Asian 20" Century and Contemporary Art sale will highlight two special
themes, namely “A Dialogue with Masters” which brings together exquisite works by nine renowned
artists from Asia and the West, as well as “Body Language” which explores the varied interpretations
of the human figure. Chinese Ceramics and Works of Art will be presented in three sales, namely “Fine
Chinese Ceramics and Works of Art”, “Virtue & Purity — A Selection of Fine Chinese Jade Carvings” and
“Ancient Chinese Ceramics from the Tang to the Song Dynasty”, which features several important private
collections informed by incredible vision, passion and connoisseurship. The Jewellery, Watches and Luxury
Goods sale will offer a great selection handpicked for their beauty, quality and rarity.

| would like to thank our friends and collectors with all my heart for the unwavering trust and support over
the past two decades. We pledge to always honour the principles of justice, transparency and fairness, to
excel in professionalism, connoisseurship, service and integrity, and to embrace future challenges, whatever
they may be.

Hu Yanyan
President
China Guardian (Hong Kong) Auction Co., Ltd.
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Preview Asian 20" Century and Contemporary Art, Jewellery, Watches and Luxury Goods™,
Chinese Ceramics and Works of Art
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Venue: Ballroom, 3/F JW Marriott Hotel Hong Kong

31/3 10:00-21:00

/4 10:00-18:00

“REEE4H2 Em%ﬁ@ﬁﬁ&ﬁﬁﬁ Preview will be closed prior to the auction on 2 April
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Chinese Paintings and Calligraphy
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Venue: Ballroom and Taishan Room, 5/F Island Shangri-La, Hong Kong
31/3 10:00-21:00
/4 10:00-18:00 ,
2/4 10:00-18:00

- Cpnfer‘?éce Center, Taipei
%South Road, Taipei
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Auction ‘
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Asian 20" Century and Chinese Paintings and Calligraphy

Contemporary Art
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Chinese Ceramics and Works of Art
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Jewellery, Watches and Luxury Goods
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Please refer to offical website for auction schedule: - 'F China Guardian Hong Kong

www.cguardlan.com.hk =13 ,ﬂ chinaguardianhk
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A Magnificent Glimpse of Paradise
Zao Wou-Ki’s Great Masterpiece 25.06.86

by Vita Chen

" 5/;%  EPlE[ B LFE - BIEE KEPDEMRIKIE - Mk R oe i E (FrE S T B 5 T

P RITGHEE - YIPRE_LHIEFICE » 2o X AL RE S A& e B i -~ 52
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“In the morning when | return to the studio, even if the light that day is gloomy, the unfinished paintings on the
floor always fill me with renewed energy and | pick up a brush. If the pigments on the canvas are already dry |
once again get to create all manner of reality and fantasy, empty spaces and filled up scenes. In the time | have left
| would like to declare here and now the unremitting joy painting has always given me ... | am not afraid of growing
old or dying, | just want enough time to finish my painting and for it to be bolder and freer than the last one.”

—— Zao Wou-Ki
bt BBAT R ER 19934 » RHET 2R Z I — ST - fiThE (Museum of Modern Art) ~ KEFEEHTEE ( Metropolitan
Ay EEE - BT DUBSRIRATERGEME A - AWM EIAE Museum of Art) ~ (AREZEEE (Guggenheim Museum)
B E R ABIPE - R EEMAE (Tate Modern) ~ H A7 [ 25 iy g B2 4L 50

FRE SR AR S SR T M) AE SR B < SERRAYEE - BABH RN
BUREM S - MEAREH HA » 5 - EREIILH LS
(Musée National d”Art Moderne ) L [mRERE - BI{FEHLT
AN ARG T SRR R - ARG =8 -

[O1gH2 0 THAD DAAC 7 PR B 22 e ANE B2 9 B i 2 - S
R B SR T R0 B B R RIRR S ~ T AR L2l
R AT BB R 2 — - B 19574 - i fEHTE
. : BN EE S (8 53 1) ]R8 B i EL S 22 ) I R BT PS =R D ( Galerie
R / LR X : iz : ] ":"._ : J de France) BH#JHE L (Kootz Gallery) fRFE » WiZEEJHT RGNS - A B RS
(1920-2013) Loy B G T R 2 BRI R RN E T - R f&f‘l’ﬁ“ﬁfi
25.06.86 HkitiE ; - & - \ 1 R | A5 [E (Hans Hartung) ~ 1H& 52 (Jackson Pollock ) & » & mlEES S RN —EERKIVENITE - eSS REEE
| i e ' B3 ' SR A HE BB R - 4E 196 04ERRH - B SERRAY7E Ty I o BYMERR 2 T — SR BIRE - MRS AITERSRE 1 2 (i
PREEBEER BT - WASFF2 R A A WO - BEE T il ER A ER RS B 2R > NSO MTHIRE B4 - 19544

wiogs B " ‘PP T A B B LA R B - AR S - Y P9 SO B 1R B B S A BB SR - T2 10584 sE e - (88 P R B

Paintedin 1956 A e s S B BRI 1385 » Ml | BN R FEIIITE (Musee du B R T T S ARG 5L« L SORS SRS T2 » 5

Oil on canvas

Louvre) ~ FEELEERfTFLL (Centre Pompidou) - fRFJFRAZE GO EAR kRS ~ SIEEANL » 27 OFERAE RS ELH A
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SRAT (BRIRE) 19824F(F FEHA 209 X 922 om. (hRHEFTH )

HIRRATH (BURE) BUHEMA 25.06.86 HKIERY » B—LIPREY » —LIF
TUBREE - EMEEHRESEAC LRIV T BB - EEEHERNEREA
o LIRMAEBETIE - BERHALESHERBWSEHER -

ERESER - B AR BRI B HRE A A R 122 - [l B AR
FROTHVET S - HARMIENE B CAYACE: - MBS - R OBk
frferg s LSRRG - MY - RBERIL - BT —
FOKE - Ry AT T B, o T ASOEAR > HonlRE=E
BIFEBLR I B - TEIFRCRE 30 B RIIHRER B ER:
PHERAT - EERENE S > ATHE - UG ES
%7 o ) TERIREEE - AT DIEREC L MABAZEL - £
i A ARER EACT 2 I -

N ETE SR - BTt St [El R T S EE E o W7
19814 » MR A EHEF HEEEE MR R R ERE - Ly
B ERMAES TERL £ TEIB, RE - REERE
B —fR YA - TLR SN T Rk B BT i R R R Y AT
BN < TR T BT TR ) SR L R SR P Sl S LA TR
FETfERR - EREERER @ SR ERBEREE LN
HEEE - £1981 F 19824 I LR HE R 2 H AR TR £ 1T fE -
Ak Bl A 0 DU S8 D B T SR SE T AR G R Y e Y
PR R R R TN YRR 4 - AR 19854 -
AT B B G B BN R R - KT TS R -
SERC 19864 (25.06.86HTEIH) —1F » BIFEAEREA
4~ BB LA H R 2R S - F R IMTERIE
HI5EH ~ BB - AT BRSBTS - B
EESITiDES= I

HENCHEIR » HEVY SR

[ 58 A 2 o R B O R S v A S SR P SR AT Bl
F VLI EN SR B AR R SRR BE T - M2 Rk AR - R e
ARV e AR B R FE > WEETEHTHSH X
o RMAELOT LR > MATEE AL ACKBRES R E - TR IR
M e MR AT o MR R - T
iy - Bh R MR HH [ 3 R Y - TR PRk SR R DR
ORI B SR - ] R AR SR I E AR - (R
FUAYKBLER YIRS ~ (B - EGAGEAVLEE - K EGHRME
SEO BT R — MRS - fE e - EEIRIERE - M
thEVKETHEARER GRS - HAEZRFEEZ B HE
BIfE - MR EIMBA " DIRAN GBS EMRE, -
ek (25.06.86BK7EIR) EFAYZEREFS - B HEMF K
e AR L DR VSR ER O - RIEtREA R EART
P=00 i ZHYZE o ZIEINACKERIRRENH - FRECATE A
B EDGRR - EE R GRS R R - SRR AT
Ge o YR - R - Pt T RAMHRATAT RADLEE - IR
G MR E SRS LRI  EBIRETS= R
WRERM AR R BT RIBEE - e Bl i - R A e

e % - R R - EVEYH > R RM - ErEa
BEA G R B SO - R FREA - RERIRE © AFAF
M+ K& (Henri Michaux) FrE: " IRHIRIFEHER - K
PR - AERE - UL BERTZRLRURRGR - DURFIROER R 2 E
EERRHRA — MRS AR - A@IEPE T A - AR
R h B &R TR T BORES - Iz AP T A B Y
TR BRI A - RER LR - DAE RS MR R BT 5 5 R TS
BTG R ZOE - MRy SRBL T - B AT ER AR
& HAREEAEMEET - A al e HR S R 5
5o PLBEfh S DAL -

MEFTIIERSR - BRSO
s it - A BLL)

Bt A - R A s A B R Bk R T 22, R
FEAPEREE - BB - 15 (25.06.86HkE) FRAY
BEPOMRA  BEBZEE N T @ R 22
fig /e B g E RS - B TR T E ) RS
KAE W E i A R B R R S AN R AR
BRE RN - BER YR T EEA L RNTELER DS
% > hEKEHEFNE - BEE o TG TR E S
NEAZE IR - (AFEHEHE - TREEEH - WEF
BHE - EEFEE LINEOR L REE - | HEIE Tz
T B ERAET AT BRI TG AR
HEAENH O  ELPEANEE  RE - s
R - BB G R B AR A ek - ARSI A A
B - AR 5 I T RS E R D
WME DL RBER - DUEE AT HE o IEA0 BT
SEERR AR « TR R (RS ms  ERES s
SRS HegY, th T3E, BRRE o MR R - BEE
RIETEER - I LURER - SESEMUENESE =%

%

& =R HIREIRFARAREIET - o B T ARSI AY
FEPLAHE
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JREPHR TS+ o B =R R

T BRI Edara Fe b T —HEREE -
FIHGZER] - (EEFIH CRE K EE -

—

MAE19864E » EEMMRAYAI(E 1 R EH A = MRS E - 55k
MRSER 2 - EMERAEREREE =M - 55k (02.02.86
R FETECHL) ~ BR EHH (25.06.868k 1R ) B
(21.05.93[AEFUTEERI) - BLAEEIZ BT IE (RHF
TEERET) BE o B ESEY) REL R
fil AR T R T R 22 AR R - R
A > FeATA] DLECGE B~ IREER AT AR IF IR Y2251, -SRI AR
AN TER? AR BEL - BEANZER - R —BHEE
HeERMNM - HM7E19865F2H 2B HERAETAE
TR - BEE A6 A BIE (25.06.868kTEIR) » M
B[R] = T ARSI - (B AR R 1 R LD U R S R SE D DL Y
R W R R P AR RAIER - REEKMERE
—MHBZE L - BRSCRRFRIAE (BEFR) H5E:
TERES - RBEA - HRR¥E  BRT TERRT - B
BRIEAR - IR BE S - AR - S RLEESE - VAR - A
B2 FHITT - BRESHEHA - MREAKIE - S — e L
Ol A - Ry - (RN - Ffsk - fm A BT
T4 ERARBEEH - o DRB AT LR GEL (25.06.86Hk1E
I5) FEEAEME - B T oe R -

IKBRFRATHELIISEE RN - G EEEER
(HRIRED) - firgSHEOMKIER RS o BEMEATHA S
FE2A - AFEREEY SR EE) - 19834 - E S E AL
PR S Y R AR IHIE BRI - RS 2R B - SRR A 22 RS
EFFRRT > AEEAATRE - MEER G RATH (B
) —fF  RATAESOFER P FERAHE « H - 604
AR - I SR i 1 B R B fh 2 A R (F T B A
AR~ EBAN o M R RN RRE I o ERE RS
B 5 - WIRORTWRARAY (RiRE ) ELEEERE (25.06.86Hk
eI - — DAl - —DAPaEOlR sR R IL - (B E Bia%
o AN T A BAYAES - WA 5 DAE B r T U R
TEMES BT - (EA A0 —BREBRIRTT - mF R &
Ttk - BRI AL SRS - HERME
FIESLAT - ZFH - AR R R R -

AR (R B HTER02.02.86) 19864 A EM 162 X 130 cm.

(hRBEFTR ) It 1 986 F B T AMFI N EHREFM=HN
BE  ZREPAERREAMFRERE=4 2R LM (25.06.86
HILRY BAHET

BT (RAIARHNERNE T) 191441
ST ER 1165 X 88 cm. EIRREEREEITH/OMGE (FRERTH )
A BURABANAE R R B AR R R

Of all the Chinese artists who have studied overseas since the
twentieth century, Zao Wou-Ki was the first to achieve major
success and one of the first to be welcomed into the Western

art world with open arms.

Even at the End of the Road There is Always Hope

Since ancient times, great artists whether Chinese or foreign,
have pursued a path of constant self transcendence and
Zao Wou-Ki is no exception. Indeed, his approach to painting
underwent several major changes. In the 1980s, it could be
said that Zao reached the pinnacle of his creative work and

artistic achievements.

The painting 25.06.86 was completed in 1986, at a time when
Zao’s life and international reputation were at their zenith.
The work not only showcases the artist’s creative success and
freedom, it also reflects the vast sweep and laid back nature of

his emotional world as well as his ultimate aesthetic outlook.

Wonderful Panorama, East Meets West

On arriving in France, Zao Wou-Ki abandoned ink art in an
effort to avoid being pigeonholed by the outside world's
stereotypical view of Eastern artists or limited by the confines
of traditional ink art. Instead he chose to paint using only
Western materials and sought to forge his own way in the
art world. lIn the large vertical painting 25.06.86 Zao Wou-Ki
presents a bright blue and purple colour motif which he boldly
allows to take up nearly two thirds of the space. In addition, he
adds a great deal of turpentine so the thick and heavy Western
oil colours are lighter and flow more. Through layers of colour,
daubing and splashing Zao showcases a panoramic view and
within that vast expanse of colour the transparent grape-
purple follows the flexible, vital black ink lines up from the
floor, intersecting with royal blue, indigo and black to explode
in the image of a mountain wall, its transmuted layers rising

upwards, vast and towering, like steel shrouded in softness.

Exploring Virtual White and Reflections of Daoist Thought:

Creating Dreamlike Scenes

Seen from a distance, the central focus of 25.06.86 is the right
of the painting. Zao deliberately leaves a predominantly white
space, which in conjunction with the thick colours on both the
left and right, showcases the dramatic sparks between reality
and virtuality. He also attempts to depict a scene reminiscent
of hazy rain and mist in the Chinese ink painting oeuvre. Zao

once said: "It is far easier to express reality than virtuality on

il afl

Newsletter

the canvas, the white in Chinese ink painting is virtual white,
it can express nothing and still create in the viewer boundless
imaginings about space, but in an oil painting one cannot
really leave a white space, because the white in an oil painting
requires far more time to deal with.” In contrast, looking
up close viewers discover that through the use of different
directional strokes, the white space in the painting is made
up of hues of white that differ in brightness as well as light
blue, goose yellow, bronze green and violet. In addition, this
multilayered texture and rhythm of depth create hazy indistinct
depictions and dimly discernible scenes in the distance, which
could be viewed as representations of traditional Chinese
Daoist philosophy, as the viewer sits there with a humble
heart, lost in meditation, surrounded by nature and the Eastern

view of the cosmos.
An Unfolding World: Three-Stream Vertical Composition

“Viewing the works of the Fauvist School was such a shock and
an education when | saw how they used only colour to create

space.”
- Zao Wou-ki

In 1986, Zao Wou-Ki produced his first vertical three-stream
painting. This approach was inspired by Matisse’s French
Window at Collioure which on seeing for the first time left
Zao feeling surprised. Although both pieces are three-stream
compositions, in the second the artist uses white rather than
the gloomy black of the former. He also adds unrestrained
sentiment and emotions that appear at one with heaven and

earth.

In 1982, when Zhang Dagian moved to Taipei he painted the
splashed-colour masterpiece Peach Blossom Spring as a
depiction of paradise. Despite their age difference, Zao Wou-Ki
and Zhang were friends and had met on numerous occasions
in Paris. In 1983, Zao held a solo exhibition at the National
Museum of History in Taipei and attended the official opening.
He then spent time in the city and visited Zhang at his home.
It is highly likely that he saw Zhang's Peach Blossom Spring at
this time. In the mid-1950s, Zhang exchanged his brushwork
from thin to thick and in the early 1960s his ink-splash works
evolved into splashed-colour. It is possible that this inspired
Zao's creative development from representational to abstract
painting or that the two artists communicated, particularly as
both men were courageously prepared to break with ego in

pursuit of a higher artistic plane.
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RIS

(1920-2014)

R S 1Bk

Chu Teh - Chun
Composition No.57

Painted in 1960
Qil on canvas

127x96 cm
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Reinventing The Present with The Past

A Master Piece of Magnificence
A Classic Work of Chu Teh-Chun From 1960

by EnyaLi

" o7l EEA PG T AL R R I LTI R AR
1 - I5t AT TS T R G & - BlIREZE T
B 557 P A S REEEEHIHRE

5o

— RIEHF

“l wish to create a new style of abstract painting through
Western use of hues and Eastern calligraphic abstract
lines: it will then express the indescribable abstract state
of mind as conveyed in Chinese classical poems.”

——— Chu Teh-Chun

1999421 » EELAMP R bR RN RITE 5
VEELPE SRR AR IS - AT S OBk AR TR S L R P Al
Bebet: > BoRsakbe20 0 A E (7 e M B i RT3 A

HgFE M. J. Cardotbe LAEEGAI R « T RIEH L —
AryigEAF S E TEINSUERE ) - EREUE IR
20MHATIE T ER R REE MM ESNEE - MEE SNt
HIIREE - TR MBI SRR T R B - R (el
FETAITEFR - SO T 5 R 6 B R B o (e gt o - o PP B R A
MHENMEREEE R - RE A E R mEDA
Zb o BREREGTIRISE - BRI - R RS
BRI RS - OB O R R H TR - T
HBHS ) AUEE R -

i

G )

19606 KBHAXAEZBBENZACRERES AR

B A« BRI T AR

SOFAIAUN I LB ERERI » S AR AR i B2
HHN - faT T Mg ERDS - HERAEE EYSERRE - ekl
BEiey#Gs « TaERlRERHEARANRT  TETHE—R
WHIETE - SOEAWIH - fEeE /MU AER - S AFEE
RIEFEALL K E RSB SR EREIETE « PR g E Pk
R E# L) SRR E RS R E  EiG A e R 2
THREHEAR T RASG— ) BOLBERT » [k - fAyE w2
FEBEER - W HIRAEIFTEREYE - 19564 - IEREER H R
e R MAVARGER - EOREEREE MR oh - 4 - 17
## (Nicolas de Stagl) FMIEHRTR - PEZIHG S E B E A
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T ER (FREEE) HARE 1324X55.50m
Ee®EYEag (REMB) REERRTILKEDR "RAS
— . NEEEAA T MRKRRE T ETRBRNEFRZR

EigE DEEHAMRDZ L o MRS R AR
IR R TR - RERNFE0E "ATBEE ) R
b RIS AMATER g, o ERAHSIR R fthik
T —(EwR o B TR T RS o HE T R
AR E AT - R btk B — R B PERY SO BLER B -

19604 » BH /2 A B 24l Al /F JE A2 v 28 B B2 TR 47
3+ SE— A T AR RS —(E =i - A0 19564E6
IATHRIEIER - fIEREL SRS LR ER - (EE
BEEREN - 19604 - MBS INIE = ARS - DUREH
SEEEN TERRER ,  WEEE SR R AR
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In February of 1999, a historically significant inauguration took
place within the great arch hall of Académie des Beaux-Arts in
Paris. Chu Teh-Chun, now nearly 80 years old, was honoured
with membership of Académie des Beaux-Arts, becoming the
first Chinese member as well as the first Eastern artist the

academy has seen in 200 years.

M.J. Cardot, the master of ceremonies and a member of the
academy, addressed in his speech: "Member Chu Teh-Chun’s
life of art has enriched every aspect of European culture.” This
is undoubtedly a great acknowledgement of Chu Teh-Chun’s
contribution to the development of 20"-Century Western
painting. What enriches Western world is precisely the Eastern
aesthetics of Chinese traditional ink art, which allowed Chu
Teh-Chun to embrace the world but return to his Chinese
roots, translating the brush and ink techniques along with
its poetic elegance that have been passed on for centuries in
China onto Western oil medium in a lyrical way. Together, the
two flourish into a form of composition that is unique to Cold
Abstraction yet retains the sensibilities of Lyrical Abstraction.
As the form combined with the revolutionary artistic vocabulary
of Chinese abstraction, Chu becomes a significant benchmark
who has “emulated the past to enrich the present” in the

development of 20"-Century Chinese and Western art.

Matured Self: Eastern Abstraction at Its First Apex

When Chu studied at the China Academy of Art in Hangzhou
in the 1930's, Wu Dayu, Chu's most respected teacher,
instilled in him the most profound influence regarding painting
techniques, theories and concepts. He recalled his teachings
vividly: “paintings transcribe an artist’s feelings toward nature
as well as that fleeting moment of reality in the universe.”
When Chu Teh-Chun was painting in the Basian Mountains in
Taiwan in the early 1950's, he had an epiphany upon recalling
the landscape paintings (shanshui) of the Tang and Song
dynasties. Emphasising the tangible and the intangible as
well as the spiritual reading traditional Chinese painting
offers a better representation of the artist’s spiritual state of
“being at one with Nature” than the Realist expressions and
perspective of its Western counterpart. When Chu Teh-Chun
felt ambivalent about the direction of his creative path in 1956,
he saw in Paris the retrospective exhibition of Nicolas de Staél,
a Russian artist, and profound realisation dawned on him:
untamed and free abstract painting truly “surpassed all other
movements”. This moment enabled him to gradually distance

himself from replicating what is real and to find solace in

ghrEs (Painting) 19534 F M ER 195 X 130 cm. (WRAEFTH)

Abstract Expressionism, thus discovering a portal to document
that “fleeting reality”. Chu Teh-Chun attained the kind of
“painting” that his mentor Wu Dayu spoke of in Paris, and
uncovered the method through which art from the East and
West mingled. These discoveries became the constant support

and essence of his life-long creative career.

1960 proved to be a pivotal year in Chu Teh-Chun’s creative
path as he welcomed the first peak of his career. Since his
beginning in abstract creations in 1956, he had been invited to
exhibit works at prominent exhibitions multiple times, dazzling
the Parisian art scene. In 1960, he was nominated to exhibit
at the then famed “Ecole de Paris Exhibition” that strongly
advocated abstract painting; he held a solo exhibition at
Galerie Legendre, a gallery with a primary focus in abstract art
as well. His work won over the critics of the French literary and
art circle, and was praised by various art critics and endorsed

by dedicated articles in various periodicals.

Composition No. 57, the cover artwork of the auction, was
completed in 1960, a magnificent work of great maturity
created at the first apex of Chu Teh-Chun’s creative life as

he shifted toward abstraction. The work vividly translates

the artist’s interpretation of the expressive forms of Western
abstract art while launching an innovative and unique artistic
sign amongst his Western peers. His work has earned the
most compelling response concerning “integration of the
East and West", the proposition pursued by both Eastern and
Western artists. This is a landmark work that harmonises

elements of Eastern and Western abstract paintings.

Spiritual Lines: A Spiritual Resonance of Calligraphy
and Abstract Art

Chu Teh-Chun studied calligraphy under his father rigorously
as a young child. Nurtured in traditional Chinese calligraphy
and art, Chu accumulated a solid foundation in cursive
calligraphy. Chu Teh-Chun drew inspirations from the notion
of “calligraphy into painting” from traditional Chinese painting,
fully optimising the emphasis on lines in Chinese calligraphy
in a Western abstract expression. In Composition No.57, Chu
Teh-Chun boldly exercised his paintbrushes using black ochre
paint. Decisive and daring, he released strokes of thick and
thin black lines onto the canvas. The rhythmic pulse in Chinese
calligraphy outlines the contour of mountain peaks, echoing
the intricate transitions as the centred brush swirled and
danced, boasting a powerful spirituality of Eastern calligraphy.
The artist transcribes the robustness of calligraphy as
free-flowing lines, leaping gracefully across the canvas in
extraordinary form, weaving intricately webbed visual layers in

the compositional space.

While Staél used palette knives to create jarring, sharp,
bold and heavy diagonal lines, Chu was adept in coupling
paintbrushes with the crescendos of Chinese calligraphy at
varying speeds to enrich the composition with fluid elegance.
H. Hartung, a Western abstract artist renowned for his
expressions of line, believes that abstract lines are geometric
shapes born out of unconscious automatic techniques. He
thus stresses the importance of gestures and their presence
in the artist’s creative process, constructing a space of surreal
imagery through lines. Nonetheless, whether it be Hartung,
Bazaine, Soulages or Klein, no one has ever encapsulated
as many expressions as Chu Teh-Chun has in terms of
lines or blocks. Their works do not contain Chu Teh-Chun’'s
brush techniques such as dot (dian), turn (zhe), falling stroke
(pre), right falling stroke (na) and other forms from Chinese

calligraphy - they all stop at mere gestures.

Chu Teh-Chun cleverly transforms the spirit of “oneness
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of calligraphy and painting” in China into Modern artistic
language - to think before laying down a stroke and to paint
with your soul - the calligraphic lines embody the spiritual
realm existing within Eastern philosophies and the notion
of Zen. If Soulages’ layers of black lines entail a solemn
discussion on the weight of life, Chu Teh-Chun constructs a
spiritual landscape unrestrained by worldly matters in the
work Composition No.57, presenting a spiritual scenery that

invites your soul to roam freely.

Majestic Solemnness: Rarely-Seen Symmetrical
Composition

Regarding the work’s structure, Composition No.57 employs
a symmetrical composition; the light source in the centre is
the axis that halves the image, counteracting the rhythmic
and dynamic lines to create a visual balance. The work’s
symmetricity offers the image a sense of tradition and
solemnness, allowing the image to sculpt out the sublimity
of China’s incredible landscape with a striking presence; the
rigid form of symmetrical composition is often the result of the
artist’s calculated arrangement, implying the artist’s personal
investment in the work. In Chu Teh-Chun’s Composition
Series spanning 20 years, there are no more than three iconic
symmetrical works with the other two being Composition
No.31 of 1959 and Composition No.53 of 1960; this is indeed
the most extraordinary composition in all of Chu's creative

career, its preciousness and uniqueness are apparent.

Earthly Hues: Fluid and Lyrical Colours

From a macroscopic view of the work’s symmetricity, Chu Teh-
Chun achieves an equilibrium of “motion within tranquility,
tranquility within motion” on a microscopic level through colour
contrasts interwoven by lines and spotted Colour blocks. The
vividly tangerine blocks are positioned visibly in the centre of
the image, guiding the viewer’s gaze to fall upon the source of
the white energy while dark red ochre, dark green colour blocks
scatter across the image; under the dual contrasts of red and
green, light and dark, a spatial relation with perspective surfaces
gradually. The hues of Chu Teh-Chun’s colour blocks are delicate
and rich, carrying a uniquely light and translucent aesthetics; the
mixing and overlapping of colours look similar to the colouring
(ran) technique in traditional Chinese painting, emitting an
elegant poise and charm. The hues’ variations in light and dark
forms achieve rhythms of motion and light before transitioning

into a relaxed and graceful visual experience.
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I “People have changed their tastes to art as time goes by. Artists should always have free hearts to the world and
VS E the surroundings instead of chasing fame and vanity. No matter what the outside circumstances maybe, | embrace

Jjoyful and optimistic artworks in life.”
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X/ —— Yan Wenliang
A Legendary Master In High Spirits, Shining Through The Motherland
Yan Wenliang: Rare Animal-Themed Masterpiece Vs. Exquisite Landscape Painting
by Rebecca Hu
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(1893-1988)

Yan Wenliang

Running Horses

- T 19794 ZIBRRFBN "2REBAMEVER | RERG - Z—REHE  BBX
- Painted in 1979 PREEREL ARG R HAENAE SR «ﬁ%» 1Edh

Oil on canvas

19794
A R 60x91.5 cm
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BASCER

(1893-1988) Yan Wenliang

Forest

BEE

e oy
Etiimii 59.6x81.3 cm

Oil on canvas
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Only Once Presented to the Public:
The Largest Animal-themed Work

Most of Yan Wenliang's work is related to landscapes. Running
Horses, offered at auction now, is one of the three paintings by
Yan which are animal-themed, and it is meanwhile one of his

20 large-scale works.

Why would an artist create a piece dedicated to horses,
though? For an adequate explanation, one should go back to
1957, a time of great political unrest for the Chinese nation.
It was a time of strict control of art by the government, which
forbade the painting of portraits, landscapes, still lifes, nudes,
and other oil painting-related genres. Instead, artists were
required to perform and create by “plunging into the thick of
life”. Animals therefore became Yan Wenliang's sole personal
theme at that time. During such political turmoil, this work
can be seen as one of the very few by Yan which expresses his
actual personal emotions. As artists felt increasingly uneasy
due to the rampant ideological cleansing taking place, Running
Horses barely made any public appearance and never became
well known to the people. According to historical records,
in 1979, not long after the Cultural Revolution had ended, a
student of Yan Wenliang's named Li Qiangsheng organised
Exhibition of National Painting Masters” Animal-Themed
Works, inviting renowned Shanghai-based artists such as Yan
Wenliang, Liu Haisu, Zhu Qizhan, Xie Zhiliu, Tang Yun, Cheng
Shifa, and others. Yan Wenliang himself chose Running Horses
to be put on display at this time, proving the importance of the

work in his own view.

The Harmony between Images and Scenery :
The Integration of Western Perspective Theory

The artist’s pursuit of perspective and his macro- and
microscopic approach to painting trees and leaves can easily
be found in Running Horses. For example, looking at the
depicted trees and grass on the vast, wild fields, one can
observe the variations from richer to thinner elements, one
could almost feel the light wind on the fields. The long-range
views were painted with a larger brush, while a thinner one
was used to portray the close-ups. The thicker and thinner
application of paint create an impression of depth of field. It
is as if the viewer is absorbed into the painting; images and

scenery are finally brought to a harmonious balance.

NERBESRER RSB
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Art Language * Body Poetry

by Chang Lihao

(1900-1991)
g2
19654/

A #ik

Lin Fengmian
Lady with Mirror

Painted in 1965
Ink and colour on paper

68.5%68.5 cm
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Jile EHT il 72 Jide FHT il 33

(1886-1968) (1886-1968)
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19224F 19274

wEEE #1 mY 2 SEERUA

Tsuguharu Foujita (Léonard) Tsuguharu Foujita (Léonard)
Nature Morte A La Figurine Dream

Painted in 1922 Painted in 1927

Qil, Ink and mixed media on canvas Pencil on paper

27.8x24.6 cm 51x47.6 cm
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“On canvas after canvas he endowed certain parts of body a special ability to narrate. The painting then speaks within
several languages — like a story being told by different people from different points of view. Yet these ‘points of view’ can
only exist in a corporeal space which is incompatible with territorial or architectural space. Corporeal space is continually
changing its measures and focal centers, according to circumstances.”

—— John Berger
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LES Sanyu
(1895-1966)
Glance Back
]z Charcoal and pencil on paper

TR~ SEERTA 44x27 cm
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HE Sanyu
(1895-1966) 3

Standing Beauty
jﬁ%ﬁﬁ Pencil on paper
BREE ~ SIEEAA 46.5x33 cm

LR

(b.1959)
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Yoshitomo Nara

This Is How It Feels When Your Words
Means Nothing At All

Painted in 1995
Acrylic on canvas

51x40 cm
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BLAERE Hoo Mojong
(1924-2005)
The Dao Wrestlers
WHRY— M )15 Painted in 1969
19694 Acrylic on canvas
EHAA HE 65%46 cm
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Chiu Yatsai
Young Man
Oil on canvas
192x130 cm
FEANTE  JALSE
(b.1973)
INVREER
201 14EF
HIF A

Ronald Ventura
Little Monster

Painted in 2011
Oil on paper
119%150 cm

L
(b.1948)
REEZ— — LHE

20004:1F
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Luo Zhongli
Peasant Woman

Painted in 2000
Oil on canvas

92x75 cm
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(b.1983)
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Chen Fei
Little Birdie

Painted in 2006
Acrylic on canvas

10080 cm

LD IR
(b.1970)
AT I SRR 2% 2 i

201 14EfE
A B

Lai Chiu-Chen
Two People’s Journey to Outer
Space

Painted in 2011
Acrylic on canvas

140x180 cm

In his book The Shape of a Pocket, illustrative UK modern
art critic John Berger detailed how some of Rembrandt’s
best works typically did not provide viewers with any points of
view; instead, it was the viewers who heard the conversations
between various parts of the body. Such conversations are
actually originated from the perceptions and experiences of
people’s bodies, and that is why someone standing in front of
a Rembrandt painting will not simply look at the work of art
but rather allow the piece to fill his or her mind with thoughts

about his or her own bodily experiences.

THER
(1920-2010)

Sl L
=
Walasse Ting
Lady with Parrots

Ink and colour on paper

179.5%96.5 cm

i afl
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#i Lui Liu

(b.1957) )
Contemplation
3508 Painted in 2001
2001445 Qil on paper
fiiNRliiP 98.3x70.4 cm

Over the course of the artistic development taking place in
Asia throughout the 20"-century and up to today, exploration of
the body through art has undergone countless transformations
and changes, accumulating a considerable degree of research
as a result. In order to interpret these extremely valuable
perceptions and experiences which can hardly be put into
words, China Guardian (Hong Kong) has conceptualised
“Body and Poetry”, a themed session compiling the work of
13 transcendent Asian artists from various eras, including
Tsuguharu Foujita, Lin Feng-mien, He Muqun, Luo Zhongli,
Walasse Ting, Chiu Ya-Tsai, Yoshitomo Nara, Ronald Ventura,
Chen Fei etc. The session exhibits how these artists approach
their craft through various media such as ink and paint to

compose poetic verses of painting in their own unique styles.
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Ms. Guo Tong Mr. Dai Wei Ms. Luan Jingli

Vice President of China Guardian and General Manager General Manager

General Manager/Senior Specialist Modern and Contemporary Classical Chinese Paintings and
Chinese Paintings and Calligraphy Chinese Paintings and Calligraphy Calligraphy

&S
Chinese Paintings and Calligraphy
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Following six months of worldwide sourcing, this season we are delighted to offer more than 400 works in a sale series of
remarkable scale and quality, led by the special sale of Important Asian Private Collections.

Put together with the trust and support of three highly experienced collectors, the special sale features three superb Asian
private collections. Residing in Indonesia, the owner of Chinese Paintings and Calligraphy from the Dan Han Lou Collection
is an industrious businessman and philanthropist with a passion for ink paintings and calligraphy. From this collection
amassed over nearly five decades we will offer among others Zhang Dagian’s Guan Yin inscribed by Deng Sanmu, Shang
Yanliu and Ye Chucang, which captures the artist’s style as he was first exposed to influences of Dunhuang art, while
retaining his early style. Over 70 works by Li Xiongcai will be offered from an important Hong Kong private collection put
together by a close friend of the artist and great collector of his works. Created between the 1940s and 1980s, the works
range from brief sketches of intimate dimensions drawn during the artist’s travels that delightfully capture all walks of life,
to works such as The Construction of the Pier of the Yangtze River Bridge that applauds the development of new China.
This group of works of diverse subjects spanning an extensive period of time offers a glimpse of the artist in the process of
developing a mature style with distinct personality, which gave rise to the robust yet refined “Li-style landscape painting”.
Also of note is the Wang Zhenyu Family Collection. A prominent entrepreneur from the Republican period, Mr. Wang is
known for founding the renowned Mao Heng Company, whose business ranges from textile, mining, jewellery to banking.
Both discerning connoisseurs, Mr. and Mrs. Wang developed close friendships with numerous artists. We are honoured
to be entrusted by the Wang family to offer 80 works by renowned painters such as Zhang Dagian, Huang Junbi and Xu
Beihong, which includes rare works created as gifts from the artists.

Our various-owner sale of Chinese Paintings and Calligraphy highlights two landscape works painted by Huang Binhong at
89 years of age. Created as a housewarming gift for the artist’s friend Wu Ming (1902 - ?), Landscape brought to life with
spontaneous brushstrokes distant mountains as well as lovely views of nearby villages in spring, while another magnificent
ink landscape work was also created as a gift for a friend. Together these works are exemplary of Huang Binhong’s diverse
artistic expressions and effortless mastery of his art. Huang Yongyu’s 1984 work Cheung Chau captures with thick and
vivid colours a quiet corner on the island. Viewing the Spring in the Mountains painted by Fu Baoshi in 1949 as a gift to Xu

Beihong’s student Zhang Qianying is an extraordinary work that is charmingly freehand and spontaneous.
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Huang Binhong
VERDANT MOUNTAIN IN SPRING

Hanging scroll; ink and colour on paper
127 x 47.5 cm

fatef

(1904-1965)

R AR
il B EAA
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Fu Baoshi
VIEWING WATERFALL IN THE MOUNTAINS

Mounted for framing; ink and colour on paper
48 x 56 cm
Publication: Refer to Chinese text
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(1899-1983)
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Zhang Dagian
GUAN YIN

Mounted for framing; ink and colour on silk
119 x 51.5 cm

Source: Dan Hanlou master collection.

(1899-1983)
i
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Zhang Dagian
PLUM BLOSSOMS AND BAMBOO

Hanging scroll; ink and colour on paper
107 x 41 cm

i

afl

Newsletter

041

goom
Spotlight



043
Spotlight

afl

Newsletter

intings and Calligraphy

g EE

Chinese Pai

042
o

&
WE\
£
£
g
X
2
5 =
: g8
) 1%
Fo 5%
—~ mm
: g
i ,mwmm.mw
©
& a_%i.\
2 S i
.- TIia
_BE¥y S E%0
FmEE G SZp
Teg o £z i
KeZox E335E
e g N S S

- N2 awes e B Y R
RS e ¥R sy B
R IR P IR v et N
ez BVs i?ﬂ,ﬁ,ﬁ@%éuwu: :
uﬁ?%ié =) ve e AL 5%
= PR 20 9) X Ry iamy
TEDe s B B

53 o NS = o
MR o T NS S A e T
WOIT At ) v TN =
Rl O B EETRY R
AR RSN S50 f 6

= Elgal
DL UL o SESR R TR el

: g e

T HRAS Syoa SIReRRE J0% 5 99
e e i BpiE g

TR L vy B @ sveen WIS

. s
Pl SR U MR AN kR Asie o= iy

P

TEDE X Ao /S S eyt 1
Moot rme g el B
2T 40 Mg T v 4 ez
SN X Wy _

S 7 eeye nE LY Vsl =
TR e O B e T g

AR S, el i o SR A 2
el VT, Medn [T el

a5
=

5
TR N2 MRt e, o e S
R AT e e P PeelE T

L T )

b

=t
- Sy
Iﬂﬂug e - =
R ﬁi;ﬁﬁmﬂ%x o Fru
i ~ap S 23T = <Al w Kl
)R et .Wwﬁmmﬂ e it 1 PR

JE@ Bz |
LA W 30 ) e At .W.m_#if,r e
S B o it S

AR e B r%mux».#ﬁ.ﬁ?f.m,mum%,h@ & s g

aard s e B priira- OO S



044

Spotlight

Chinese Paintings and Calligraphy

R

(b. 1924)
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Huang Yongyu
CHEUNG CHAU

Mounted for framing; ink and colour on paper
68 x 69 cm

e

(1894-1964)
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bR TIRHAHE ) Ry iRSE TARAT R L  GHARREREN - HA
JEFEESEE (1908-7) FURSERERR BTN - (RAEEN (FRIEH
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DENG FEN
PICKING LOTUS

Mounted for framing; ink and colour on paper
58 x 107.5 cm
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B ¢ AR Ry R ) RE A
Li Xiongcai

Li Xiongcai THE SLENDER WEST LAKE IN YANG ZHOU
THE CONSTRUCTION OF THE PIER OF THE YANTZE Mounted for framing; ink and colour on paper
RIVER BRIDGE 30 x 405 cm

Mounted for framing; ink and colour on silk Publication: Refer to Chinese text

48 x 130 cm

Publication: Refer to Chinese text
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Guan Liang
CHINESE OPERA FIGURES

Mounted for framing; ink and colour on paper
33 x 42 cm
Provenance: Refer to Chinese text

TR
(1902-1978)
SRR

T B EAA

Ding Yanyong
THREE HUMBLE VISITS TO
COTTAGE ATHATCHED

Hanging scroll; ink and colour on paper
95.5 x 35 cm
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Lu Yanshao, Xie Zhiliu, Tang Yun, Cheng Shifa et al.
LANDSCAPES

Handscroll ; ink on paper ; ink and colour on paper
5[ frontispiece 10 x 46.5 cm ;ifi painting 9.5 x 46.5 cm ; #}} annotation 10 x 51 cm
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Lu Yanshao
YANDANG MOUNTAIN

Mounted for framing; ink and colour on paper
42 x 152 cm
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LISHAN

LANDSCAPE AND ANIMALS
Album; ink and colour on paper

25 x 40.4 cm (FE)

Publication: Refer to Chinese text

HiRR « (hEEEA G sk - SB0us) -
JP34-077 » H398H » W KEHME »

Ao g TP B P AR

e B 3 2 3 e

AEFF AR PO SRETEIER TSR

LT 35
T e FUR

FEskadex

3
| sEskisiasaEnay

oF Sl
'r--
i

AR
:I'_' = !
jc=e X il

=

(1470-1524)

BLE

I7 AR

A B (1894—1968) #H -

Zek o (RS - B406H » (IRRBEES
Rl B=) o HERISEMERBT AR © 20044FR

TANG YIN

ELEGANT GATHERING IN SPRING MOUNTAIN

Haningscroll; ink and colour on silk
79.5x33 cm
Publication and Provenance: Refers to Chinese text
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Ms. Vita Chen

General Manager, Senior Specialist
Asian 20" Century and Contemporary Art

AN AR e s i
Asian 20" Century and Contemporary Art

EREH T RN AR R B RIS, EEEOs I E
E o BAMITEEEM LAY AE - BA TSR AR - R RE T
FUE R - H—hy TELRRTAGS o - MEREIG LSRR
HIRSFAE ML - DV SR - B rh AP B YA R 2 — BN
B AMERR R - 2IH = AE FAORC B R ~ 2
B EEAERE - DN EERRBETREE ERAERA
V——BCTRSE R 19794 » BAERMBIN R T 2EEEA
EEYIREE, @ REETHREHYTEER (FH) MIEF
YCEAERAITE (b)) 5 BERRE XIS TS - #3R T A
DAt~ TEREAL B (REERE) - (BB -
PRiEE) T ATHEHS - RREWEEGEM - RIERZ =E
NIRRT S (GZIERE)  ARSSEE R EHAIR AR B »
FEPIERISOEANRRIE (RENES (RAMERES) ) 5 DA
FeHE NI GER A MARSE i 195147 » tHE I LB RS
HIEREE 555 (Nesto Jacometti) BEHH (HERE) - BAHBY
BEIERT ~ RRE T RBIEHE AL U BR R R TR i e B
$EfE (25.06.86 BKAEIR) ; RORTERHESLBES - BRE SEHIHE
FERE (REEIZESTHR) - FER i |

TAETE S &G T - MG EH 19 H T EHERFHEHE A
ETGN > MR ARER (EamzR) - BB
(ReETHE) - MERCRPE T ETRARIAIFEDE - BB
EOAIE AT S5 B0 i PR 5 R R 03 -

SHRE - WMVRE T RS ) o BRI s B
iz N - AR — i bR e R Al R
RrHHAomRfg o B rE R TR - REHIL - BEEE - T HER R
REE =T BUR - JFREEMRIEEEE AN - 712 F
nI R E TS TS - R R MRS e S -

This Spring, the Asian 20" Century and Contemporary Art
Department will present more than 95 works, divided into two
special themes that combine art history and market development. The
first one is entitled “A Dialogue with Masters” and brings together
exquisite works by nine Eastern and Western masters, presenting
collectors with a veritable artistic feast. Of key interest are three
classic works by Lin Fengmian, one of the “top four college principals
in Chinese history” and founder of Hangzhou Art Academy. There
are also two paintings by Yan Wenliang, former principal of Suzhou
Art Academy and Chinese realist painter - the imposing and rare
animal motif Running Horses which featured at the “Shanghai National
Exhibition of Animal Depictions by Chinese Artists” and the tranquil
landscape work Forest, both completed in 1979. Two works by Guan
Liang will be offered at auction for the first time, namely Landscape
and Opera Figures, both exemplary of the artist’s great humility and
Chinese-style application of oil painting. Ding Yanyong’s rare double-
sided painting Bodhisattva, with its cherished religious motif, is bold,
powerful and imbued with personal sentiments. Another attraction
is Chinese-American artist Zhu Yuanzhi’s (also known as Yun Gee)
bright and vivid portrayal of early spring in Woman and Child Walking
in Park (Sorbonne Square, Paris), an imposing work painted in the
1930s. Two other paintings by Chinese abstract master Zao Wou-
Ki will be offered. Untitled, which was completed in 1951 and kept
for years by his good friend and Swiss publisher Nesto Jacometti,
and the magnificent masterpiece 25.06.86, which gives voice to an
open-minded view of human emotions and the depth of the Eastern
spirit. In contrast, Chu Teh-Chun’s free and high-spirited masterpiece
Composition No. 57, uses the past to reflect on the present.

For collectors interested in Western paintings, Roches et Cascade,
a moving hometown scene by |9"-Century realist painter Gustave
Courbet, together with Zinnias Bouquet by Bernard Buffet will be
offered. These works highlight the artistic inspirations that moved
Eastern and Western painters alike, while showcasing the unique styles
of individual artists and the dialogue between works from different
eras.

The second special theme is “Body Language”. By showcasing how
artists from different places and times interpret human figures, this
curated session highlights the changing aesthetics and focus on the
unique perspective of each artist. This is a dialogue informed by the
works of Tsuguharu Fouijita, Luo Zhongli, Hoo Mojoo, Walassse Ting,
Yoshitomo Nara, Huang Yuxing, Chen Fei and Philippine artist Ronald
Ventura. Many of these works have never appeared at auction, making
this a perfect opportunity for art collectors to add new treasures to
their collections.

*ﬁ‘ﬂ]‘{‘@ Zao Wou-Ki
(1920-2013)

25.06.86
25.06.86 HEIETR Painted in 1986

QOil on canvas

19864E(E
bliip=—%il 195 x 130 cm.
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Asian 20" Century and
Contemporary Art

RIEHE

(1920-2014)

Rl o5 B %
19604F1F
i #

Chu Teh-Chun
Composition No.57

Painted in 1960
QOil on canvas

127 x 96 cm.

il afl
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(1920-2013)
195 14E(E
R WA

Zao Wou-Ki
Sans Titre

Painted in 1951
Qil on canvas

37.6 x 60.2 cm.
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A JRLHIR
(1900-1991) A ol HEG

(1900-1991)

i i
119607 197044 MR
P A 19655 (E

i i 7R %N
Lin Fengmian

Lotus Pond Lin Fengmian
Painted in 1960s-1970s Lady with Mirror

Ink and colour on paper Painted in 1965

67 x 69 cm Ink and colour on paper

68.5 x 68.5 cm.
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Jié FET il 3

(1886-1968)

i3]

19224E1E

IR BB WA B

Tsuguharu Foujita (Léonard)
Nature Morte a La Figurine

Painted in 1922
QOil, ink and mixed media on canvas

27.8 x24.6 cm.

(1902-1978)

RIERE (Hidk)
19654(F

HF AR

Ding Yanyong
Bodhisattva (Double-sided)

Painted in 1965
Oil on board

61 x 45.5 cm.
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Contemporary Art
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P ST

(1906-1963)

AL (BREARLRS)
36-19394E(F
¥ B

Yun Gee

Woman and Child Walking in Park (Sorbonne Square)

Painted in 1936-1939
Qil on canvas

73 x 92 cm.
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Asian 20" Century and
Contemporary Art

BASCRR

(1893-1988)

i

1979

HE &

Yan Wenliang
Running Horses

Painted in 1979
Oil on canvas

60 x 91.5 cm.
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HE - e
(1928-1999)
R e

19634E1F

i

Bernard Buffet
Zinnias Bouquet

Painted in 1963
Qil on canvas

100.3 x 81.5 cm.

JEE R - HEH
(1819-1877)

A Z 5%

18664F(F

i B

Gustave Courbet
Roches et Cascade

Painted in 1866
Qil on canvas

63.5 x 44.5 cm.

i
.
d
L
o
L
iy
"
i
=
B
-
¥
™
ww
-
-
=
-
"

i

afl

Newsletter

069

JN
Spotlight



070

Spotlight

g iR
atae i)

Asian 20" Century and
Contemporary Art

(1900-1986)

BRI - Phig e
R A

Guan Liang
Opera Figures

Oil on canvas

32 x 41.3 cm.

HAH
(1924-2005)
DR RM—ANE

19694(E

S e
HE &

Hoo Mojong
The Dao Wrestlers

Painted in 1969
Oil on canvas

63.8 x 44.8 cm.

3 KL

(1900-1986)

IR

T H

Guan Liang
Landscape
Oil on canvas

57 x 38 cm.
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(1918-2013)
RAEE 35 9%
20084E(F
KR BHEF B

Shozo Shimamoto
Plazzo Ducale 35

Executed in 2008
Enamel and broken glass on canvas

122 x 177 cm.

REREH

(b.1959)

RS RO RS

19954 1F
JBE5T SI% EA

Yoshitomo Nara
This is How it Feels When Your Words Means Nothing at All

Painted in 1995
Acrylic on canvas

51 x 40 cm.

il afl
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HEHSL

(b.1948)

KB #EZ—— LR
20004(F

I T

Luo Zhongli
Peasant Woman

Painted in 2000
Oil on canvas

92 x 75 cm.

Ja4 2

(b.1955)

REMER
20074EAF

HF H

Zhou Chunya
Kahn and Xi'er

Painted in 2007
Oil on canvas

149 x 120 cm.
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T

(b.1962)

1 98-9

1998%(F
JRETET IR AT

Ding Yi
Appearance of Crosses 98-9

Painted in 1998
Acrylic on canvas

116 x 76 cm

FEAITE - AR
(b.1973)

[l 1]

201 14E(E

THIF #A

Ronald Ventura
Horse Around

Painted in 2011
Oil on paper

150 x 119 cm

(b.1983)
INE
20064
[R5 % EA
Chen Fei
Little Birdie

Painted in 2006
Acrylic on canvas

100 x 80cm

[l

(b.1975)

e

201 04EfE

iiP=%i

Huang Yuxing
Light

Painted in 2010
QOil on canvas

170 x 230 cm.
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Spotlight

Ms. Wang Ting |

General Manager
Jewellery, Watches and Luxury Goods '

ERET R A il ! |

Jewellery, Watches and Luxury Goods

BRI (5., TR - KT - REIETH AR - RS20 | SEFHE & R s P
AR5 N EI R AR D © VKRB0 AR + AR EII R SR A IR - D PR
B DU SRR T LK~ DUBCRR %8 LR 0 - B AP (5 e R ' '
B SRR - AR (R SR R IR+ AR - AT

R L RATEE R OB RIEAT - (T — E WSROI - B © S R
P 5 S SRR TR S MO (AT SRR - RS RO R o B 2 B i B Sy 4 i
BRBISE - RS IR TR o B 0B » LIS IR A R R SRS - 0 B i
Fy A - e ’ v

In response to the robust and fast-growing luxury market in Asia and China in particular, we are delighted ‘%' : I \ {
to offer a full array of exceptional jewels in our Spring Auction, ranging from fashionable jewellery for %’l. L 1 i
everyday wear, to collectors’ choices such as highly sought-after Burmese Mogok rubies, Kashmiri % %’ f p
sapphires, untreated Colombian emeralds, rare spinels and diamonds, which are never out of fashion. :;@._ " f

While catering to the needs of sophisticated connoisseurs, we are also dedicated to exploring the up-and- ‘ S, i @ f '
coming trends of the fast-changing global market. Apart from the three traditionally important coloured A @@ﬁ_@ﬁ f :

stones, namely ruby, sapphire and emerald, which are revered by investors and collectors alike, we are
also excited to introduce a wide array of vintage jewellery that are cherished for their elegant style, unique
charm and historical value. Honouring the core values of China Guardian, we look forward to welcoming /

collectors this Spring with the best services and sharing our love for jewellery with our discerning clients. f

B FERE

Please turn over for lot information
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HR]

Front View

RAFEZAI 84
NATURAL JADEITE AND DIAMOND
RING

KRG AN T TR
NATURAL JADEITE AND RUBY NECKLACE

MERL 14.41 S RARACHIENE (oK B EE T O Al S G
NATURAL UNHEATED KASHMIRI SAPPHIRE AND DIAMOND
RING, SAPPHIRES TOTALLING 14.41 CARATS
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LT

Front View

5.29 AT RARRAENIEAIE R E T OB | FEASEE
5.29-CARAT NATURAL UNHEATED KASHMIRI SAPPHIRE
AND DIAMOND RING, BULGARI

144.00 safiy KA &M LLamiH BB Ok , e
144.00-CARAT NATURAL COLOMBIAN EMERALD AND
DIAMOND NECKLACE, VAN CLEEF & ARPELS
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MIUELE 9.50 Seh RACRKEINEF (] KRS ss , TIA% B
NATURAL UNHEATED MULTI-COLOURED SAPPHIRE AND
DIAMOND RING, BULGARI, MULTI-COLOURED SAPPHIRES
TOTALLING 9.50 CARATS

FUEL Y 30.30 Safbyfl Cull ERC s m IR
APPROXIMATELY 30.30-CARAT PINK SAPPHIRE
AND DIAMOND PENDENT EARRINGS

11.26 SLfi KRR B LB A
11.26-CARAT NATURAL FANCY YELLOW DIAMOND
AND DIAMOND RING

HAHE Y 22.20 TEh S8 IESR
APPROXIMATELY 22.20-CARAT DIAMOND NECKLACE

i Al 085
Newsletter Spotlight

6.01 suhy KA A fi Lt BHG A S8 4 8t
6.01-CARAT NATURAL COLOMBIAN EMERALD AND
DIAMOND RING
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RGO H R
NATURAL JADEITE AND DIAMOND EARRINGS

RARGEZAE G " e, M
NATURAL JADEITE AND DIAMOND
'GUAN YIN' PENDANT

MR 19.80 Sufi RAARACERH B fi LB AV B AR R I
TSR T HRER
NATURAL UNTREATED COLOMBIAN MUZO EMERALD
AND DIAMOND NECKLACE AND PAIR OF MATCHING
EARRINGS, EMERALDS TOTALLING 19.80 CARATS
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Mr. Nicholas Wilson

General Manager
Chinese Ceramics and Works of Art

201 THRPEEFEE (FHE) ROZTUEFFERE - [ER TR,
20184 - PEIFEIET RS AR TR BASTFIE - JTRELMAERIIRA] - DG - SRR BE R 22 5
G o LGRS - FRMIHE T RS RS R, T EESE PR ERERSERE S, R TS —
w2 B LB
A T HER L R RS MRS S R EUERC O B R - EEBGHE B R — i ) SRR B
TN E &5 (EISRE - Hih =R~ & JTRFHRIIG)N 22
BV PO NEOE ~ #R RSB CA S HROM ~ SERhSITCH R - A8 MERS - MR AR E R IR ~ EAL A ~ B
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ThkIEAE
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BIEREEL

Mr. Wang Jing

Deputy General Manager
Chinese Ceramics and Works of Art

woy LB

Chinese Ceramics and Works of Art

» GRTB00 B AL EL (L i 32 (Rl 4T R -

"R BRI A TEEALAS ) W 19,1 30 B HETTRYIK

i ESERSRE o R R B WORR BT B S - SULEUEER - OSBRSS SREORR R K -

" REEA— B RS EE  HFEMERELTREEZE > BEEILT200FHEERS - 18/19HidHH
FLIAERH R F P ss - AR H] - HDss - BEETELR > REFLETAL - BE0 LT i DA E a0
P - AR Effh SR AR R - TR RN S ERE A - FIRRZAEY - A 18/ 19 MRS H KR —1F - SLHEEE - TOEEEEL
HEER - FEEELIREIPESE - PR - TP - MDUREE - SRS ERE R 0T B RSCEANR LA - 1
FEERE - e EEEE RS - EREDIFLETROR IR EERE - #ii— N KR EER R - AR E B - EE LR - 3R E
R F AR RUESF AT E(E SRR - I FAE L AR R - BRI - SESE - S EE BB SRR
EER AR M B A - P EsiERE R A - MIRIRN - RIm IR O TR - A BEREFE ZE - SR A i
o AEASAARE -

RSP b LB HURES  Tiy - EUHES S MEZT3000: - DAERE SFAT o RO ESRER
EIESI R SEER - &) FEA K - BYERZE - SULERYIREESN AR E S  BEEER
TEREAI B AR R A AT s Z R &) - 55 — RS ez SRR ACE R B R T M E S B - Beasiiahh
A 20 - IR S ARG - B E - SRR SRR DR IR - Ry R AR A o e AE
20054E /534S, Marchant & Son L - 53— BAREEE T ERERAGEARDIE 32 R IR T BRER AR LM S - BLihfERU
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2017 marked the fifth year China Guardian (Hong Kong) set foot in the bustling city of Hong Kong. In the past year, the
Chinese Ceramics and Works of Art Department has proudly achieved a total of HK$ 191 million. For the upcoming 2018
Spring Auction, we will be presenting a total of three sales spanning a variety of collecting categories.

“Ancient Chinese Ceramics from the Tang to the Song Dynasty” is a dedicated sale offering over 60 superb examples of
early wares from this high period of ceramic production. This is the fourth consecutive season of specialised sales in this
category leading the way in this field in Hong Kong. There are a number of important private collections—such as an
Important Japanese Private Collection, the Shuxiangzhai Collection from Taiwan, and a Hong Kong Private Collection of tea
wares. Of particular interest is the Green Ground Painted Cizhou ‘Peony’ Vase from the Northern Song Dynasty, a Carved
Black-Glazed ‘Peony’ Vase from the Northern Song Dynasty and a Fine Carved Black-glazed Cizhou ‘Peony’ Jar from the Jin-
Yuan Dynasty.

“Virtue & Purity — A Selection of Fine Chinese Jade Carvings” will include nearly 200 pieces in the sale this time. A highlight
of the sale is the Pale Celadon Jade Vase, Meiping, 18th/19th Century; the large and evenly-coloured stone beautifully
worked in simulating archaic bronze vessels further decorated with auspicious archaistic ruyi motifs. Another highlight is the
Celadon Jade Water Buffalo, 18th/I9th Century; the magnificent recumbent creature resting with four feet tucked under its
cumbersome body, its head turned right revealing a powerful gaze framed by a pair of sturdy horns, and its finely incised tail
naturalistically swept to the right. Other highlights include the Archaistic White Jade Axe-Head; the semi-translucent body
resembles mutton-fat consistency and is considered amongst the highest quality white jade, the body is intricately worked
with bands of taotie motif. Another is the superb White Jade Sceptre; the Imperial grandeur of the sceptre is represented by
the auspicious peach and finger citron fruits together with a withering dragon worked in high relief.

“Fine Chinese Ceramics and Works of Art” will include a carefully selected group of ceramics and works of art, jades,
Buddhist art and scholar’s objects. Of particular note is a Finely Carved Polychrome Lacquer ‘Chun’ Box and Cover with a
four-character incised and gilt inscription shouchunbaohe and a six character incised and gilt-Qianlong mark. The character
chun (‘spring’) is centred within a circular panel. This type of precious box is a representation of longevity and spring;
Emperor Qianlong often used this type of auspicious box during Chinese New Year and birthday celebrations. Another
important imperial work of art is the Cloisonné Enamel Rectangular Censer with Dragon Handles also bearing a Qianlong
mark. It was exhibited at S. Marchant & Son London in 2005. Last but not least, there is the Blue and White ‘Dragon and
Phoenix’ Double-Gourd Vase from the Jiajing period. This type of vase is a masterpiece among larger pieces from the Jiajing

period with the auspicious imagery reflecting the Ming Emperor’s preoccupation with longevity.
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and Works of Art

THHZIE ARG
TR B REEA ) W
ATFINELY CARVED IMPERIAL POLYCHROME
LACQUER 'CHUN' BOX AND COVER

Gilt-Incised Qianlong Six-Character Mark and
of the Period (1736-1795)

30.5 cm. diam.

fE
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Recent Acquisitions, S

A CLOISONNE ENAMEL RECTANGULAR CENSER WITH
DRAGON HANDLES
Qianlong Four-Character Mark and of the Period (1736-1795)

Provenance:
S.Marchant & Son, London, 2005

Exhibited:
Recent Acquisitions, S. Marchant & Son, London, 2005, no. 76

31 cm. wide
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WM s

A
HZASFA A B8 ¢ 20 THAD 90 A

A GROUP OF NINE INK CAKES
Ming-Qing Dynasty (1368-1911)

Provenance:
A Private Japanese Collection, acquired in the 1990s

The largest 22 cm. wide

il afl
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A BLUE AND WHITE ‘DRAGON AND PHOENIX’
DOUBLE GOURD VASE
Jiajing Six-Character Mark and of the Period (1522-1566)

48 cm. high

o % i
Bk B
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19 HHHC L et issRs 2 SHERUHE

AN IMPERIAL CHESTNUT BROWN EMBROIDERED
GAUZE DRAGON ROBE
Qing Dynasty, Early 19" Century

220 cm. long
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ALk SBAGBTE PHU N LNEHEE S
' ] A CARVED QINGBAI-GLAZED VASE AND
A CARVED BLACK-GLAZED 'PEONY' VASE
Northern Song Dynasty (AD 960-1127) COVER, MEIPING

Yuan Dynasty (1279-1368)
20.5 cm. high

43 cm. high
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A BLACK-GLAZED VASE, MEIPING A FINELY CARVED BLACK-GLAZED CIZHOU 'PEONY' JAR
Jin Dynasty (1115-1234) Jin-Yuan Dynasty, 12-13" Century

20 cm. high 28.5 cm. high
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18/19 {H#e FEAS:

A CELADON JADE CARVING OF A
WATER BUFFALO
18" /19" Century

18.7 cm. wide

18/19 it & E EZIAERHEH

I
JERAA B
A FINELY CARVED PALE CELADON JADE

'RUYI’ VASE, MEIPING
18" /19" Century

Provenance:
A North American Private Collection

17 cm. high

Bt}
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M AR RN E

A WHITE JADE AXE-HEAD, GUI
Qing Dynasty (1644-1912)
TR R GRS 11 cm. high

s :
[N
EERALTON -4

A WHITE JADE ‘DRAGON, PEACH AND FINGER CITRON" SCEPTRE
Jiaging Period (1796-1820)

Provenance:
A Scottish Private Collection
An Asian Private Collection

38 cm. wide
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55 +852 2815 2269
EH: +852 2815 6590
FFE: hkauction@cguardian.com.hk
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hkauction@cguardian.com.hk
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finance@cguardian.com.hk
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Jovita Chan

logistics@cguardian.com.hk
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jw@cguardian.com.hk
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5% +86 10 8592 8288
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FFE: mail@cguardian.com
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&% +886 2 2757 6228

EH: +886 2 2757 6545
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#AF: 1000011

5% +81 3 6206 6682

EH: +81 3 6206 6683

#L4E: jpoffice@cguardian.com

HHAME R
4/F, 505 Park Avenue, New York, NY10022
EBh: +1 212 308 8889
+1 888 799 8830
{EH: +1 212308 8877
FFE: usoffice@cguardian.com

BEMEE R

932-2025 Willingdon Avenue,

Burnaby, BC ,Canada V5C 0J3

E&E: +1 778 865 3308
+1778 372 8358

H4E: caoffice@cguardian.com
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