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SANYU

(1901 - 1966)

20 {H4CH) - HEREBENTRBFM - HE "HITHRE K
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LEMTHA - MEERE@ENNRS  BERglrEFz
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HHHE  ERIIYBA - thE TR TEZMER - 21
B B NS RIRGEEERE 5 RMOERR T 8
KR DIREEERENER - EEENABEN S - RD
BHMEAEE - RIEEETREG B BEKES
PRRATFIS - FHELRERNREE - 2ERENEEBRE—
ERATEINET o

HOR ERB (RIALEAY BIFER1920544 » ERLTHE
M MEESES - REEAEN  EFIBEETER
MARRAR > BEMARAELLAASE ERRURENE
EIMEMRE A RENIER - HEEERNABEERR
MABMETE » ERLIMEDFRBENREGERFEELNAR
IR SHEMERRMNAIRE - 823 H5% =8 T EEBEN
T¥5  BEAEHHEERRK  BREXIHEAX —K M
B RMAEE  SABE  BEREELEERERNER -
AESERE R BT R B T R R EM R AT R BB R
(Stanley William Hayter * 1901-1988) » i &4 20044F 22 £
EREXE DNEMISEREMN T8 E - ABERHE, K
B’ RABETAEREEZBEREPN SRR -

1LEE (HAL) M E7H 80x60cm 19294
2.8E (IERLER) KE K MK 45x 275 cm 1920-30FK
3EE (BB 7K K MA 32 x 24 cm 1920-304F48
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In the early 20th Century, more than 2,000 Chinese
students traveled abroad to Europe. Some of them studied
under the government-sponsored work-study program,
while others studied at their own expenses. Sanyu was
amongst the very few who migrated to France to learn
arts. He persisted in pursuing a liberal lifestyle without
blindly following the art movements in China. He began
to integrate himself into the Parisian culture by studying
Western Modern arts. Combining traditional Chinese
aesthetics and Western modern flair, Sanyu successfully
paved his road towards being a world renowned artist.

Sanyu’s gifted artistic talent is reflected upon his
ingenious sketches of nude women. Women in his work
are alluring and charming, all outlined with nifty swings
and voluptuous curves extending his admiration towards
women. His sketches are free from constraints and barely
portray details of the subject. The sleek flowing lines
display his versatility and free-spirited personality.

Reclining Beauty was completed in the 1920s. In the work,
the lady is seated in a relaxed posture. She tilts her body
to the right leaning aside comfortably, with both hands
rested on her right thigh. The extended left leg is used to
support her left side of the body. Well trained in Chinese
calligraphy and further honing his Western sketching
techniques, Sanyu captured the complex human body
form with two brush strokes to outline the muscles of the
straight left leg and the bent right leg. Due to the fluidity
of Sanyu’s brushwork skills, the clean and smooth lines
accentuate the tension and looseness of the entire body;
thus, bring the nude woman to life. After completing the
work, Sanyu gave it to British artist Stanley William Hayter
(1901- 1988) as a gift. In 2004, the work was exhibited in
Sanyu: Lecriture du corps (Language of the Body) at the
Musée National des Arts Asiatiques-Guimet.
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SANYU
RECLINING BEAUTY

Painted in 1920s

Ink on paper

Signed in Chinese and Pinyin “Sanyu” on lower right
45%x27cm.173/4x105/gin.

Literature:

The Li-Ching Culture and Education Foundation, Taipei,
Taiwan, Sanyu - Index of Drawings (Linventaire des
Dessins), 2014, p. 108, Plate D0415

Exhibited:
Guimet Museum, Paris, France, Sanyu, L'écriture du Corps,
16 June - 13 September 2004

Provenance:

Given directly by the artist to English artist Stanley
William Hayter;

Private Collection, Europe.

Note:

This work is accompanied by a certificate issued by
Stanley William Hayter’s wife;

This work is accompanied by a certificate of authenticity
issued by the Liching Culture and Education Foundation.

HKD: 200,000 - 250,000
USD: 25,800 - 32,300
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ZAO WOU-KI

(1921 -2013)
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RUBVERAEL ~ TRFD - ERINIEE — REMAE - BACKHE - BER
HEES =

— R

“To be able to touch the wrinkles on xuan paper offers
me tremendous pleasure. It is completely different
compared to the smooth and firm texture of canvas. The
irregular marks and water on xuan paper help create
infinite amount of astonishing rendering effects. Once
the xuan paper comes into contact with the ink, it absorbs
the ink, and combining the rhythmic movements of the
elbow, creates variations of black, white and grey-a
thousand shades of grey. A space is invented under the
tip of the brush, taking its form and soaring freely as I run
my imagination, the ink gracefully spreads-the lightness
of the brushstroke, the lightness of colours, and the
lightness in passing of time.”

— Zao Wou-Ki



RI1940FRAIEEZREMBER - KER - ROFHRE
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B REERAFEERBNERKERR -

1.19754F MMM TIEZE
2. T K BERRIEY
3. AR €27.12.00) ¥ &R 65x81 cm 20004/

Zao Wou-ki went to Paris for further studies in 1940s.
After his breakthroughs in oil painting in the 1950-60s,
he explored ink painting again in the 1970s. His subjects
and artistic manner demonstrated strong Oriental spirit,
which is characterised as the “Boundless Period”. He
returned to Chinese ink wash techniques and spatial
conceptions of Chinese ink paintings, which offered him
novel inspiration by transcending his works to another
level.

Zao's art works gradually evolved from a structured,
fixed whole world towards a more spontaneous and
unsystematic phase of creation. After his beloved second
wife passed away, Zao resumed ink painting again as a
therapeutic practice to grieve over his loss. He stopped
abandoning traditional ink painting and began to master
creativity and randomness on large pieces of fine
Chinese paper (xuan zhi). Zao mellowed considerably
as he grew older after the 1980s. Full of passion, Zao
infused resplendent contrasting colours into an ambient
atmosphere of clouds and water mists. After the 1990s,
Zao's works became consummate works of art; displaying
a state of pure elegance, with the Chinese philosophy
stressing the integration of heaven and human. Itis
particularly emphasised in Zao’s monochrome ink
paintings through his experimentations with Chinese
painting tradition. The overall scene displayed a free
lyrical style of warmth and grace.

This piece of ink painting, Untitled, is a signature 1980s
style drawn with a square composition. Zao's employment
of rich and vigorous ink variations show his meditative
spirit. Under the poignant movements of his brushstroke,
the random intertwining of ink spots, ink lines and
patches exhibit the true essence of Chinese calligraphy.
With the infinite variations of ink; delicate and bold lines
compose a perfect balance of substance and void, a
tranquil imagery. This masterpiece was an important work
composed in the last years of Zao's artistic career.
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ZAO WOU-KI
UNTITLED

Painted in 2000

Ink on paper

Signed and dated “Wou-ki Zao 00” in Chinese and Pinyin.
on lower right

78.5x85.5¢cm.307/5x 335/sin.

Literature:
Tina Keng Gallery, Taipei, Taiwan, Zao Wou-ki, 2000, p. 42.

Exhibited:
Tina Keng Gallery, Taipei, Taiwan, Zao Wou-ki's Ink Paintings,
1-26 November 2000

Provenance:

20th Century Chinese Art, Sotheby’s Hong Kong, 27
November 2005, Lot 290; Acquired from the above sale by
the present owner.

HKD: 450,000 - 550,000
USD: 58,100 - 71,000

FE i ERERER



20TH CENTURY AND CONTEMPORARY CHINESE ART



—_I_'T/T/I;
TING YIN-YUNG

(1902-1978)

FE i ERERER



WilE ERAIE - LiF—IRERA

THMENEE « MERARESA 26 THE=#, 2
B BHASERATHERER = ATELR DFLR
Bl AEB— R ARF S ARREE RS
BEE - YHARWBME - THIROEAALETH MHER
B LI O4E R FEARBESBAN K MRS EE
WENEE  ABACAFELBEKEES - fRENH
REE 5T THE ) BURTEEN TOR,  ER—E
R, o TRERSARTEBLBERENSN  BS
ARSI - EERENR G B R e LR e
515+ BRE R ERATURIE Y - RTIRIEEERN S
SHEARAM AR EAERARNES « WEt—%
BTN -

1925F ME IR AHE) PR EAF RN T 17/ - B19294F
REEMNHUEYESELE  FARXIIPHEEESA
BMERER > R FRBEN\AKRLUA - BERERFAN
EELILEZ > RNFREERS  RELPARNEGHNEE
KE - 1920FBEBRRMIR - 197051 - THTERE
iEE TR, TRERML R TEM MR BRER
gt - SEMEERES THEAIMNUK « AABEIKE
¥~ ZEEHERNEE - AKRILANKSERERBHTE
DEHPEHENIE - FIHXERRER - EHASMHERE
BRFARIRTHNERS - AU BEE R RAUE MRS - i
RERERS  AXREN OBEIV) DK (B#AY ]
HE) B BIAKRERRR « HA SRR A EELF -

1949FABRER - THIBREDE » WEERihEd
PHRE=TF - BEENT KERERS > Xz T T
B BIEREMIVE  EIERE B ORIE - BEM
ST ERERLE © 1950F K > TITIBLEEE1949F A=
HEHEERRIARIIER - ERAMYE PR XYREEE -
RN ERBHEXBEUNEXT - BHIXEHES
TUIEIAZE )  AEH S HHBHNEARESS -

(BENV) ERETBRLUMNAFT T RELHE(R)EEH
THEX, » BRBMRERER - BERE - BREEA
KRBT o TALURAL ARG NIRRT AVED - B
WIMUELIB VRIS - WEERE L RaA05E > &8
AERERENERENERABYNBRRNER T8
IR T B EAvR(L - MR LY MIRRET R -
WMEERZZTH TFAER, - FHEBAERTSEM

HEWE  BREEVERS—FEM  ENEDRE - ER
HEZSERINRIFRER  RETIMAEAIRAISA
BIRZIREVERIBNEE KT ERANERHHSENF
5 ENEBS(CEERRBERE CRRERIIRENES
R EEP TR, R TR NESERMRNEREN -
Y TOFRRITAVEL " NEMmERE  MEABETX -
NMERT AR-ROFHMBRRWRETA - AR
HAFRERERIEHRE > BBRHNEREE -

TOTBEPENRIUARING » BACBEAERAI A TERR T
TBEEE RS - hALEr X E R R B2
HOEHE - B3 T MMAIFER - T RS RNSHRERK -
BN LEERTAYNAER R BRERENZ ERER
REMMRIAER - BEADMMBIE - L~ % - BESF
HEMEZMEY o (BEAY : BEE) PEEHAYTS
FRERNERETEIML TS - ZREERNE R AETER
MBE - MAARNERTZRGRIVELE - INOERRBRHIER
Rt EEFEFMAEERNBATER - TITEREZEAYN
e MIRERFOEM - TLENS > ey BEER
B - NAKRILAEDGRIBH SRS R RBEZEN
iR T TR AR 7B RERMIBS - &
—HMABETER > BF « REET RIEEPHERS - K
BT TERES  BHRA . RI20E R ERAE -

TiTERRBMRAIEN ISR UM EMEENTARE
BR - R HERLEMNIRE - BHBNRRRREEM
PRIERMN - DIRIBAEEMER o 3 \AKRILABERE
2 BRARUALEENEL - BEREREGENELRS
W EEE=FFRICETE Y RABMEHIER - ks
RREFRENEHERAEN - TOIBEEERKESR
BB - BAKRILAGRNES - RIEASRKREMNT
= ERBMRE - BBER - SR RN—ERENE
Bl - fAVBKBLEEMER Y THRAMNAKRILA » BANES
Hr, e

20TH CENTURY AND CONTEMPORARY CHINESE ART



The Boarderless Art: When the East meets West

Ting Yin-yung, Lin Fengmian and Guan Liang, known to be
“Three Heroes of Guangdong”, all grew up from Guangdong
province and became very good friends. They lived and
worked in Shanghai during the same time. During WWII,
they followed the Nationalist Government’s and migrated
to Chongging and held joint exhibitions together. Ting’s
artistic career is divided into two periods—moving to
Hong Kong in 1949 marked a turning point in his artistic
career. He devoted the earlier stages of his life on
Western paintings, and then gradually shifted his focus to
Chinese ink paintings. This transition is not only seen as a
“return” to his original Chinese roots, but is also seen as a
“transcendence” in terms of his technical skills. Ting went
through 5 years of rigorous training at the Tokyo School of
Fine Arts (today, the Tokyo University of the Arts) studying
Western-style art. Consequently, he adopted Henri
Matisse’s Fauvism as the starting point of his artistic
journey.

In 1925, Ting returned to China to advocate for the
modernisation of Chinese Art. Since he helped set up the
Guangdong Municipal Museum, where he was deeply
immersed with the world of Chinese calligraphy and
epigraphy, he began to collect works by Bada Shanren,
Shitao and Jin Nong. On the other hand, Ting taught
himself Chinese paintings and was inspired to incorporate
Western influence into Chinese freehand brush works.
Since the 1920 - 70s, Ting’s style evolved systematically in
terms of modernity, ethnicity and personality. From School
of Plein-airism, Fauvism, to the discovery of Chinese
primitive culture and archaic seals, Ting successfully
assimilated Chinese and Western painting styles to
develop his own version of the “East meets West”. This
sale offers two works representing his different stages in
life, Hong Hu IV and Opera Figure: General.

FE i ERERER

In 1949, due to the political situation in China, Ting left
Guangzhou and spent the remaining 30 years of his
life in Hong Kong. He adopted a new name “Ting Hong”,
which means a wild goose fleeing to the south, indulging
in solitude in order to reach the height of his artistic
development. In the 1950s, Ting combined his interests
in ancient relics and Fauvism along with the elements of
archaic scripts to create his own aesthetic language.

The subject matters of this piece are two “pictorial
characters” representing “Hong” and “Tiger”, which
are Ting’s given name and his Chinese zodiac sign. He
used scarlet ink to outline the forms of a goose and
a tiger, inspired by the design of ancient jades. The
geometric figures were derived from the observation and
appreciation of our ancestors towards the mother nature.
As a result, Ting adopted the abstract forms and played
with the composition. Skillfully managing the lines and the
spacing of the brush strokes with both elements echoing
at each other, Ting delineated the shapes of the goose
and the tiger with one stroke. This approach is associated
with the techniques used in Chinese calligraphy and seal
craving, reflecting Ting’s vigor and mastery in calligraphy.
The scarlet ink reminds viewers of a cinnabar inkpad,
while the ivory background resembles the scripts on an
oracle bone. This creation is a represention of Ting himself
and inspired him to compose “Two Part Taichi Diagram”
in the 1970s. Not only does this feature carry the best
annotation of Ting, but it also reveals his true spirits.

Ting successfully extracted the condescension tone in
Bada Sharen’s works and transformed into humourous
elements in life. He enjoyed watching Chinese opera
and was always inspired by the Opera literatures.
During his childhood, he captured the scenes with a
paintbrush and a piece of paper immediately after
watching a show. He considered the innocence of a child
best elicits the authenticity and beauty of an artwork.
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Most of his favourite subject matters were characters
from Buddhism and Taoism such as Buddha, the Eight
Immortals, Arhat and Zhong Kui. In Opera Figure: General,
the figure is armed with two hammers, with exaggerated
broad shoulders and a large heavy body to highlight the
contrast of proportion. He gave up the details of the
subjects by accentuating the most dramatic elements
of the characters to enrich the story appeal of the work.
Though Bada Shanren employed a variation of flowing
lines to depict human figures, Ting, on the other hand,
dissolved the boundaries between the East and the West.
By inheriting the essence of Bada Sharen, Ting further
developed his own form of vibrant colours and use of lines
to establish significant masterpieces in the 20th Century
Chinese Art.

Ting’s exploration of the simplicity and purity of primitive
culture best illustrated the complex human behaviours.
Hence, it became the ideals of his artistic pursuits.
He concluded the Bada Sharen’s brushworks and his
aesthetics values have established the Modern art
ideology three hundred years ago, more perspicacious
compared to Western Modernism. Upholding the spirits of
Bada Sharen, Ting incorporated the elements of Western
Modern arts into his Chinese ink paintings. Thus, it has
earned him a reputation of “Matisse of the East” and “Bada
Shanren of Modern Times”.

1. TOTBEE B X RBEMRAEORER - B HERY

2. TIIRHEE

3. THTE (XR) H% B 19554 - SOFEMRMERAKRRHEREXNEL
4. THTRE CRITIY BT KIR 61 x 45.5 cm 196541F

5.L0t1203 (JRLE) WBEMRTITAERREHNMS - HRBHE T AEWEE
X BERRELT

6.1974F 7B THTBEMEMNERERYS

7. THTRE(E)EBRE Y MEBRREENTITRERMSE - 19584
BRI EERENSENE—EMEXBRS

8.T1TE (TERAMMZ—) KERE A 19724(F

9.THTE (REME) B AR 61x 46 cm 19734(F
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IR 1 200266108278 AELEEEBHU SR EEMTR
BRI MNEERLAMGE -

TING YIN-YUNG
HONG HU IV

Painted between 1950-1960
Oil on board

Signed in Chinese on lower left
40%x29.5cm. 15°%/4x 11 %/gin.

Literature:
National Museum of History, Taipei, Taiwan, Aesthetic
Images of Ding Yanyong's Paintings, 2003, p. 119

Exhibited:

National Museum of Hidtory, Taipei, Taiwan, Aesthetic
Images of Ding Yanyong's Paintings, 5 August - September
212003

Provenance:
20th Century Chinese Art, Christie’s Hong Kong, 27
October 2002, Lot 111; Important Private Collection, Asia.

HKD: 800,000 - 1,000,000
USD: 103,200 - 129,000
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TING YIN-YUNG
OPERA FIGURE: GENERAL

Painted in 1973

Ink and colour on paper

Signed, dated and inscribed in Chinese with artist's seal on
upper right

68.5x28cm.27x111in.

HKD: 30,000 - 50,000
USD: 3,900 - 6,500
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Grand Master of the Century, Pioneering Chinese Art History’s Modernist Approach

Lin Fengmian is considered a pioneer of Modern Chinese painting in the 20th century. However,
he did not receive much attention and academic recognition from art history scholars until the

late 1980s. Thus, it took the rest of the world six decades to finally be able to appreciate Lin’s
unconventional and vanguard concept
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LIN FENGMIAN

(1990 - 1991)
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Grand Master of the Century, Pioneering Chinese Art
History’s Modernist Approach

Lin Fengmian is considered a pioneer of Modern Chinese
painting in the 20th century. However, he did not receive
much attention and academic recognition from art history
scholars until the late 1980s. Thus, it took the rest of
the world six decades to finally be able to appreciate
Lin’s unconventional and vanguard concept. His arduous
artistic path began when he moved to France to study in
1920. In the next five years, Lin was greatly influenced
by Ovide Yencesse, the principal of the Ecole Nationale
Supérieure d’Art de Dijon, and Cai Yuanpei, the revered
figure from the Republic of China. The former withdrew
him from Academism to focus on Western Modernism,
to embrace his Chinese heritage and explore traditional
Chinese aesthetics. While the latter discovered Lin’s talent
by providing him encouragement during the beginning
of his artistic career. Hence, Lin completely gave up
traditional academics in order to establish his Modernist
style of blending Chinese and Western techniques. Under
Cai’s invitation, Lin became an educator, with the ideals
of “using art to rescue our nation” to revolutionise art
education in China.

Returning to Motherland, Advocating Revolutionary Art
Education

In 1925, Lin returned to China to teach, and the next ten
years was marked as his artistic prime time. In 1926, he
became the principal of the National Beijing Fine Arts School
in his early 20s and co-founded the reputable Hangzhou
National Art Academy. With a burning sense of mission,
he launched numerous art movements, published art
magazines and created a series of artworks to promote the
integration of Eastern and Western art. He rallied a group of
supporters, including Lin Wenzheng, Wu Dayu, Pan Tianshou,
Pan Yuliang, Liu Kaiqu and Li Kuchan, all influential figures
in Art History. He had also inspired many prominent artists
from the Chinese art world, such as Zao Wou-ki, Chu Teh-
Chun, Wu Guanzhong, Zhao Chunxiang and Xi Dejin.

Fading out the Education System, Painstaking Devotion to
Creative Practices

With the outbreak of Sino-Japanese War in 1937, Lin
fled to the southern-west region of China with his
schoolteachers and students. In 1938, Hangzhou National
College of Art and the Beiping State Vocational Art School
merged together. The school system went through a
reformation; Lin, under tremendous pressure, resigned
his position as principal. The end of his education career
marked the beginning of his artistic pursuit. He engaged
in innovative experiments by drawing upon Western art
movements such as Modernism, Fauvism and Cubism,
and infused the essence into traditional Chinese ink
painting with folk culture elements. His “formation in
square” and his transformation of Chinese ink wash
became two major components of the period. The rhythm
of changeable light and intense sentiment became known
as “Lin Fengmian Style” His sojourn ended in Chongging
when he returned to Hangzhou to teach in 1946 at the end
of the Sino-Japanese War.

Fusing with Confidence, Establishment of Career
Milestone

Later in the 1950s, due to the conflicting views between
Lin and the college, he was forced to resign. Left
unemployed, he moved to Shanghai to live a peaceful life.
Once again, he devoted his time and freedom to indulge
in art, this time, with a positive state of mind. Lin was
highly respected amongst the Shanghai art community,
Shanghai Art Association held many events to praise his
artistic achievements. He was invited to many places to
travel, including Jingdezhen to make porcelain paintings.
Chinese and Shaoxing operas, fishing villages as well as
folk culture arts all became sources of inspiration for Lin.
The affirmation from the Shanghai community enabled
him to rebuild his confidence, and the different mode of
living brought gradual change in his art. Thus, he was able
to fully concentrate on integrating Chinese and Western
traits in his arts.

20TH CENTURY AND CONTEMPORARY CHINESE ART



Lin’s works that exist nowadays were created in the
1950-60s, he donated most of them to the Shanghai Art
Association, Shanghai Chinese Painting Academy or to
the government collection, especially the works created
before the Cultural Revolution best represent Lin’s lifelong
venture. These works came to maturity, especially those
with Chinese opera theme, exude a Modernist spirit. Lin
utilised Cubism technique, along with the inspiration of
opera facemasks and Picasso’s African masks. He cleverly
employed geometric structures and spatial design to
represent the multi-dimensionality of the world, as well
as the surpassing of time and space; breaking away the
restriction of time and the conventional design of space
in a two-dimensional work. As a result, the works from
1950-60s marked a watershed in his career. From an Art
History perspective, the artworks from this period are the
most groundbreaking of all.

Classical Chinese Opera, Novel Concept

Drawn in 1950s, Yuchang Sword is one of Lin’s finest
works amongst his Chinese opera series depicting opera
figures. He completed this painting at his Nanchang Road
apartment in Shanghai. A perfect visual representation,
Lin artfully combined the “formation in square” and
reinvention of traditional Chinese ink painting method,
was shown flawlessly in this piece. The titular sword
is said to be a specially designed treasure from sword
master to King Goujian of Yue State. Though small in
size, its sharp edges could penetrate armor, just like a
dagger. According to Records of the Grand Historian:
Biographies of Assassins, in the end of the Spring and
autumn Period of Chinese history, renowned assassin
Zhuan Zhu was sent by Prince Guang (son of the late
King Zhu Fan of the Wu State), to kill his cousin, King Liao
of the Wu State, so Prince Guang can instate himself
as the king. With a sword hidden inside a roasted fish,
Zhuan Zhu successfully murdered King Liao. Thus, the
name Yuchang is derived from the plot, it literally means
“fish intestine”, identified as a sword of bravery. This art
piece is inspired by Chinese opera, presenting a thrilling
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scene where assassin Zhuan Zhu presented the roasted
fish on a serving tray to King Liao just before he pulled
out the sharp sword. Lin hereby employs big patches of
diamond shapes and straight diagonal lines across the
picture plane to intersect the background of the painting,
displaying his speedy movements and intensifies the
anxious atmosphere. Zhuan Zhu, imposingly stands in
the foreground with his broaching long beard and purple
three-tile face. (Aside from his black eyebrows and black
eyes, there are three blocks of colours on his forehead and
both sides of his cheeks. In the ancient time, the purple
colour is a mix of red and black colours. This facemask
symbolizes loyalty and calmness). Wearing a black top
and standing in a horse stance, with a thrust he stabs the
fish dagger into King Liao. Lin depicts Zhuan Zhu with a
heavy figure to accentuate his strength and stoutness. Lin
depicts the assassin in a triangular shape; with a ponytail
tighten above his head as the tip of the triangle, stretching
all the way down to his long straight hair draping down by
his right shoulder. Lin brings the viewer’s attention down
to the tip of Zhuan Zhu’s right foot, extending past his left
foot all the way to the left corner of King Liao’s robe. The
edge of the triangle stretches back up past the upraised
left arm of the assassin, focusing on the tray, with the
tiny grey fish as the limelight of the painting. Meanwhile,
King Liao has a yellow three-tiled face (in Chinese opera,
the colour yellow implies his aggressive and calculative
personality). He stands in a defensive pose with his hand
in front of his chest, staring at the fish sword piercing
through his yellow robe. The lavish headpiece with
pheasant feathers symbolizes his majestic identity. Lin
uses a rectangular round shape to depict the figure of the
short-lived King Liao, drawing attention to his stern facial
expression and hand gesture.

Blending of the East and the West, Surpassing Space and
Time, The Harmonious Modern Compositional Structure

Inspired by Modernism and Cubism, Lin depicts his opera
characters as figures being divided and reconstructed in
different fragments of time and space. His use of multiple



viewpoints, a concept derived from traditional Chinese
painting, breaks through the two dimensions space. Shifting
from perceptual vision to conceptual vision, Lin eschews
the confinement of Chinese painting, and freely shuttles
between the Chinese and Western art realm. The geometric
construction of Yuchang Sword artfully illustrates the
contrasts between the offense and defense, underscoring
the aggressive ambush and the passive resistance,
the acuteness of the triangles versus the bluntness of
the circular composition. Lin wants to display the agile
movements of the characters, while tactfully externalizing
the mental states of the two and the continuity of plot
development. His ability to use simple complementary
colours of contrasting tone to convey the plot. The reddish
black of Zhuan Zhu’s top and the sunny yellow of King
Liao's robe, with a dash of mineral green as highlight. Both
characters carry fuchsia coloured lips. Lin uses white and
yellow to highlight the edges of the figures. The background
uses rich ink brushstrokes to divide the patches up in a
horizontal and vertical manner. While the dark hair and top
resemble a black waterfall, the folds on the white pants are
as light as feathers. With swift straight lines, arched curves
and varying shades of grey, Lin creates endless changes
in the pure colours black and white. His colours, lines and
shapes meltinto a lyrical harmony. The viewers feel as if they
are watching the Chinese opera in live performance, with the
legend unfolds before their very eyes.

The Work of A Genius, Ongoing Reflection, Lin’s Dearly
Beloved

Itis worth noting that, with reference to Yuchang Sword, Lin
mimicked the composition of it and drew Life Like Chinese
Opera (included in Lin Fengmian: Works of Representatives
of Shanghai Artists in the Century, published by the
Shanghai Painting and Calligraphy Publishing). In the latter
piece, he made various adjustments; he emphasised on the
addition of diverse colours and lessened the brushstrokes
marks. Including the changing colours of the assassin’s
clothes to blue, inserting layered details to King Liao’s
headpiece, as well as adding green and brighter yellow to

enhance the contours. An assumption was made that this
piece would serve as a draft of an oil painting work, which
would better heighten the richness of the colours. The
creation of the second piece, as well as Lin’s photograph
with Yuchang Sword to commemorate his aesthetic triumph,
also shows the deep fondness he had for his work.

World Renowned Masterpiece, Ten Years Collection

The Cubism Chinese opera theme represents Lin’s splendid
milestone in synthesizing the Chinese and Western
aesthetics rhetoric. In Yuchang Sword, the use of smooth
brushstrokes, clean division and graceful colours to
illustrate the courageous assassination of King Liao display
Lin's integration of the Eastern and Western painting style.
His signature block structures exhibit a rhythmic and
sensual scene. This rare piece is part of the collection of
an important collector, and has been illustrated in The
Approach of Lin Fengmian: the Centenary of Lin Fengmian,
published in China Academy of Art Publisher in 1999 and
in Lin Fengmian: Works of Representatives of Shanghai
Artists in the Century published in Shanghai Painting and
Calligraphy Publishing in 2013.
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LIN FENGMIAN

CHINESE OPERA SERIES-YUCHANG
SWORD

Painted in 1950s

Ink and colour on paper

Signed in Chinese and stamped with artist's seal on lower left
67 x67.5cm.26°/sx 26 ®/s in.

Literature:

China Academy of Art Publiser, Hangzhou, China, The
Approach of Lin Fengmian : the Centenary of Lin Fengmian,
1999, p. 128.

Shanghai Painting and Calligraphy Publishing, Shanghai,
China, Lin Fengmian: Works of Representatives of
Shanghai Artists in the Century, 2013, p.51.

Provenance:
20th Century Chinese Art, Christie’s Hong Kong, 27
November 2005, Lot 173; Important Private Collection, Asia.

Note:
This work is accompanied by a certificate of authenticity
issued by Tina Keng Gallery, Taiwan.

HKD: 3,500,000 - 5,500,000
USD: 451,600 - 709,700
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(1929 - 2010)
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This sale offers two pieces by Walasse Ting, both
completed at different stages of his life, representing
his unique style in his artistic career. Moving to Paris in
1952, Ting became acquainted with a group of artists of
the avant-garde group named CoBrA. Artists including
Pierre Alechinsky from Belgium, Asger Jorn from Denmark,
and Karel Appel from Holland all established a profound
friendship with Ting. In 1958, Ting ventured out to New York
where Abstract Expressionism gained the mainstream
acceptance. He discovered Andy Warhol's talents and
became involved in the Pop Art Movement. Ting’s straight
forward and sentimental personality coincided with the
self-expressive personality that CoBra Group prized.
Being influenced by Abstract Expressionism, Ting utilised
unsystematic dots, lines, colours, forms and composition
to convey his intensive emotions. His affinity towards the
mass culture further affirmed his appreciation towards
the Pop Art culture. New York’s fast-paced rhythm also
inspired Ting to employ unconventional and bold colours
in the 1960s. The resplendent style of splattering and
dripping techniques as well as the strident colours of
Matisse’s Fauvism became the well-known trademarks
featured in Ting’s works.

Abstract Still Life, a classic work by Ting in the late 1950s,
was influenced by Abstract Expressionism when he first
settled in New York. He uses strong brush strokes and
large swathes of paint in abstract forms to express his
passionate spirits, along with wild cursive calligraphy as
his artistic language. In this work, Ting adopts indigo as
the main colour, and used bold dark lines to separate the
different colour patches such as bright yellow, grass green,
chocolate brown and light pink. This work displays some
similarities compared to Jackson Pollock’s work The Tea
Cup created in 1946. Ting omitts figurative representation;
instead, he opts for rapid brush lines as well as contrasting
colours to convey his raging emotions.

In the 1970s, Ting moved away from abstract forms;
subsequently, women and flowers became his favourite

subject matters. He playfully painted vibrant fluorescent
colours on fine Chinese paper (xuan zhi) and infused an
Oriental touch into his works.

Ting’s artistic career reached its peak in the 1980s. It was
then when he established his signature style through the
depictions of birds, flowers and women—all executed in a
vitality of brush strokes and luminous colours.

A Bouquet of Tenderness, offered in this sale, was created
in 1992 and it was one of Ting’s more important works from
his heyday. This work has a vertical composition; three
beautiful slender women stand gracefully together with a
bouqguet of flowers in each one of their hands. Ting once
descripted himself, “Whenever | see a beautiful woman with
flowers, the feeling of affection mixed with melancholy is
so peculiar that it makes me feel intangible and refreshed.
| want to use different colours to express my inner emotion
of state.” In this work, vivid colours such as indigo, eggplant
and violet are applied to the background and the dresses
of the beauties, matching the colour palettes of the flower
bouquets in their hands. They all embody different hair
style and hair colours, as well as different tones of makeup
displaying fluorescent green, yellow, orange and burgundy
red colours. This lively composition demonstrates Ting’s
child-like sensibility towards the things he loved.

Ting named himself “Flower Thief” implying his praise
towards feminine beauty and the wonders of youth. Though
he called himself a “Thief”, the irony behind this name
reflects upon his untrammeled aesthetics attitude that one
shall seize the precious moments in life.
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WALASSE TING
ABSTRACT STILL LIFE

Painted in 1950s-1960s

Mixed media on paper

Signed in English “W.TING” on lower left
50.5x75.5¢cm. 197/sx 29 3%/4in.

Provenance:
20th Century Chinese Art, Sotheby’s Taipei, 1999, Lot 53.

HKD: 85,000 - 95,000
USD: 11,000 - 12,300
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WALASSE TING
A BOUQUET OF TENDERNESS

Painted in 1992

Ink, colour and acrylic on paper
Stamped with artist’s seal on lower left
176.5x95¢cm.69 /2 x 37 /gin.

Note:
This work is accompanied by a certificate of authenticity
issued by Asia Art Centre, Taiwan.

HKD: 300,000 - 400,000
USD: 38,700 - 51,600
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George Chann’s career in art began in the early 1940s.
Before he was influenced by American Abstract
Expressionism, his works were mainly inspired by
Impressionism and mostly depict Social Realist
portraits of underprivileged children and the elderlies
of Asian, African or Mexican descents, brimming with
humanitarianism and care for his nation. CA/dren Playing
with Pets in this auction is an archetype of his works
from the 1940s. It depicts two Asian children in Chinese
clothing playing with their pets. Chann captures the
dynamic moment with his Impressionistic brushstrokes.
By using a calming and dark background, the children’s
facial expressions and postures stand out in front of the
viewer’s eyes. The boy is entertained by the playful pets
fighting for his attention. On the other hand, the girl puts
her arm around the boy’s shoulder while gazing into the
distance, shows sisterly love for her little brother as she
subtly yearns for their parents’ return. A delicate thread is
held between the siblings that implies the biological bond
and the emotional connection between them. In 1943, an
article in New York Times stated, “The children’s portraits
by Chann are marked by a deep perception of compassion,
sensitivity and understanding of life”

Chann returned to China in 1947, he then took a visiting
instructor role at Lingnan University in Guangdong.
He had frequent exchanges with the virtuoso painters
and calligraphers, which had affected him to embrace
his cultural roots. He began to create works that were
more in line with his Chinese heritage. When American
Abstract Expressionism swept the art world in 1950s, he
developed his distinctive style by merging calligraphy and
oil painting with precise strokes.

Breaking the Old Way, Paving a New Path

Chann created myriad complex landscape paintings
inspired by his long-time interest in Chinese calligraphy.
He later included ancient Chinese characters from pottery
inscriptions, oracle bones and bell-cauldron scripts as

well as stone inscriptions into his works. He also added
gradation and textures to them by mimicking the corrosion
on patina bronze and stone slabs, thus giving birth to the
series Letter Variation. In the 1950s, being influenced by
Abstract Expressionists like Mark Tobey’s “white writing”
and Jackson Pollock’s “action painting”, he combined both
historical elements and cultural sentiments to cultivate a
liberating visual effect.

This sale presents a classic work from the Bronze and
Stone Variation series created in the 60s. After years of
experiments, Chann’s ancient inscriptions’ textures and
forms entered a more mature stage. The characteristics of
his works are highly inspired by Abstract Expressionism.
Large calligraphic characters are pasted in pressed
or rubbed layers against a light or monochromatic
background, breathing an air of elegance that is both
ancient and modern. This work uses a vermilion colour
base, which is quite rare in the entire Bronze and Stone
Variation series. The subtle gradations of the colour
create a harmonious scene. Layers of paints stacked on
top each other form a bas-relief texture similar to the
rustiness of the bronze vessels. Unlike his other works in
the 50s that encompass scattered lines and strokes, this
work contains different layers of Chinese characters. In
the center of the work, the Chinese characters are piled
together to form a rectangular shape with a visible border.
The smaller square in the bottom left corner resembles
a traditional Chinese seal. By transforming Chinese
calligraphy and traditional Chinese seals into abstract
symbols, Chann establishes a reputation of a pure
oriental abstract painter.

1. BRERIR TEEH

2. iR (ENRER) ¥ EAEM B 71 x45.5 cm 19505 K(F

3. SRR EN R BRIERR A (ERI B VIR

4 [REERE (BREZR) MF Pt T 91 x71 cm 1960FK1F

5. 5558 - Bk (ESRHOES) K43 KF 4 66.2x 50.1 cm 196461
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GEORGE CHANN
CHILDREN PLAYING WITH PETS

Painted circa 1940s

Oil on canvas

Signed Geo Chann on upper left
81x66cm.317/ex26in.

Note:
This work is accompanied by a certificate of authenticity
issued by George Chann’s sole daughter.

HKD: 100,000 - 150,000
USD: 12,900 - 19,400

FE - +HHEREREN



20TH CENTURY AND CONTEMPORARY CHINESE ART




1209 PRFZEE (1913-1005)

STEE

#1960 FERME
¥ RAEM B
254 ' Geo Chann R

BRI 2014F4[3TR > (AXF & BALERFZED
RARERMEER > Al - B8 > $£988

R : 2000828 26H—3821H » TEREEEE : 1913 - 1995/&
B, KRKERE - Al &8

GEORGE CHANN
BRONZE AND STONE VARIATION

Painted circa 1960s

Oil and mixed media on canvas
Signed Geo Chann on upper left
61.5x45.6cm.24"/,x18in.

Literature:
Lin & Lin Gallery, Taipei, Taiwan, Derivations: The WAY does
more than connect two points, April 2014, p. 98.

Exhibited:
Lin & Lin Gallery, Taipei, Taiwan, George Chann: 1913 - 1995
Solo Exhibition, 26 February - 21 March 2000

HKD: 280,000 - 380,000
USD: 36,100 - 49,000
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SHIY DE JINN

(1923-1981)

1923F HARMINFERE  BRAREEALDBE £
ERNEE > EXEBERBUTES - BREETHNE
UEEPS - F1062FHBEMRBERUE—RBEER 2
BRBEREERELR - 1966 (0] &8 # S FE RS
#ith - RRXEXBIMBENER - EROHSZMESNZE
2T BESEHSUERARREMAFEZS - fiA—HX
EIMERR @ RMERARSE T —  ARASERAEME
MEZER - LUTBREKBNKEEES - HEREMKER
BEKSE - AAERSOTHIREMESNR R - BUORFEIK
S|EKERE  RNRASEASHENEE  HEESATR
BlILKEzH - WRERTMRZURARDRES - T
FEADPKRRGENELRE  WEALE7OFAELE
irysEBeE LUK T EEBBHNRS ) - BEENEERIEE
MEEN+AEZTT > BREEEAY R - RAEREE ¥
W BR - TE - ABRBESFEHRIEN - BREMRAEN
izt KRR EUEBRRRNEERBEER -

R SRR BRI EAIE - AIRR REIRBREK
FERRSHETTMEEREMHNRER - (AS) AER
19745 > 2R — R DABEMAREN  RBREEBZERE
FHERIE(CGEEBEEEDEILER  LETEAMNSRN
EREREEZEANEKEL  ERERTAEREHUKE
ECFRONRILMN  EREFETRENTFBIR £
BRIHECT  SBRERBEENBEERHEIRI LS
REEFTENRGBIAE  AIEE—BEARENEER &
BIEAHATBEIKEZEERRENBREE  EFEE1969
FLREENER - 2RH—ERMRBIENBRERZK -
THREERE DRRESNBMRWAMFRES - HRRREN
SRMEX  WERHBMREESEERFIEREKRR
HE - EANEBL © THRHILKERAESNAE IAEE
TRAANRENESR - HEARLITNRRE  ZNeRd
BRHPBIKERIBR - HPBNRSHAEMIVES © 4

fEmBHE2RAEDDAEAIETE - IEETCIETLE © it
BIERAT » REET R > FFEIRNE - lEZY)
ISEEFEEER » TEFIRMRITERELKIUBRRARDL » KALTE
AR AR P B B Y - KXV
FEBH - EREFEKIL - RERTEER  SETHERELLE
Mg EE B SHFEM BNER - BAELLKIMNERD @ BE
EFERRPBEEREEROMEAC  FAIZBNA - M

FE-+HHEREREN

I TE LR BB AT I TE MR A RSB ST YR RE B AN IR A
BREFBBEAROFNRANHEEIER (FIXDE) © EhE
DERBER  —EMBIIK EOEY > MFHER 51k
IR REEE - IETERRERAIN BB EARER
IRRVBRIREIVR - IR RELPRTEN BRI E
BARDHIRE

HENRAROFN » BERERtOFRNEGIERIER AR
D M Z R E R TR RN KR E SIS R R EIEH
B - AMRFRPEXAENILRFESR  ENHEAZEH
BNEARERA R RF TERIEE  RBEFENK
o RAEE  SIARR - BATRBRERTAVEHE - HR
BB R ZREREWE BN - LZBRIECERE
Bt CREMARET B RREIE - RARARERFRER
PRRBEER - AR SRBANANESEELRFH
Fk o EBIER » NMERAMERERESENE ELBE
% B S ARNIERE LR  EEAHRE -




Born in Sichuan, China in 1923, Shiy Dejinn started to
learn how to paint from the age of five, and graduated
from China Academy of Art in Hangzhou later. After
moving to Taiwan, he briefly taught at Taiwan Provincial
Chiayi High School. He had lived in Paris for a couple
of years before moving back to Taiwan in 1966, and by
then he had travelled around Europe and USA, where
he was impacted by contemporary art and Pop Art
movement. Shiy tried to incorporate traditional culture
into contemporary art. As one of Lin Fengmian’s five
best students and a significant contemporary artist in
Taiwan, the ‘Vincent van Gogh of Taiwan’ is noted for his
watercolour painting with a distinctive and lyrical style. In
his prime years, he supported the abstract art movement,
and strived to combine the characteristics of oriental ink
painting and occidental paintings. Regarded as Taiwanese
art pioneer in the 1970s, Shiy’s paintings show his insight
and understanding of nature, as well as Taiwan’s local
culture. Shiy’s artistic themes vary, including abstract
painting, portraiture, still life, landscape, floral painting
and soon.

This work Lanscape and Amaryllis is a unique double-
sided painting depicting two important themes of Shiy —
landscape and flowers. It was created in 1974, illustrating
sub-tropical scenery. The varying layers of colours extend
the scenery, while the empty space in the background
completes the whole scenery. The painting features layers
of different colours, and viewers are likely to fix their
gaze in the middle at first, where the deep green forests
present a blurry, obscure atmosphere. His approach is
consistent with the style of Chinese ink painting, and
such has been the style of Shiy changed since 1969. “My
landscape painting is created with Western watercolour
materials yet it conveys Oriental values, and reinterprets
the nature. Thus my colours have playful features of
Chinese ink painting with radiating freshness and life’
Shiy once said.

The back of this lot presents blossoming amaryllises,
which signifies aloofness as it blossoms amidst
loneliness. The form of the amaryllis is similar to the
narcissus, resembling the Narcissus in ancient Greek
Mythology. Narcissus has been a favourite theme of Shiy.
Apart from preference for its form, Shiy subtly implies
his homosexuality nature through the depiction of the
flower. Compared with the pale colour of the narcissus,
Shiy prefers sharp colours, especially red. The bright red
petals of the amaryllis and its form are associated with
Boy in Red, one of Shiy’s classic works in the 1960s. The
amaryllises stand tall and proud with the passion of a
tropical flower, resembling the perfect image in Shiy’s
mind.

Compared to the 1960s, Shiy painted far less portraits
in the 1970s. Instead, there were more Taiwanese
landscapes and floral paintings. The flowers in this
painting are either blossoming or withering, signifying the
passing of time. The sprigs of flowers are depicted with
multiple layers of gradual-changing green colours. While
the sprigs visually serve as the base of the whole painting,
the empty space at the background became an elegant
touch. Through this piece of work, one could admire
Shiy’s unique artistic style while relating to his different
emotions.

1. B98O RN BERAE

2. [EEE (RRY K¥ A 46.0x 61.0 cm BIXZEE SATHE #27
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SHIY DE JINN
LANSCAPE AND AMARYLLIS

Painted in 1974

Watercolour on paper

Signed in Chinese and dated 1974 on lower left
75.5%x52.5cm. 29°%/4x 205/ in.

HKD: 220,000 - 320,000
USD: 28,400 - 41,300
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LIU KUO-SUNG

(b.1932)
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In late 1980s, Liu Kuo-Sung travelled extensively in China
He was inspired to invent a new technique of working with
the paper fibres to create the scene of snowy mountain
of Tibet. In 2000, Liu travelled to Tibet again and trekked
to Mt Everest. He was touched by the stunning landscape
though, after the trip, his left ear lost the hearing ability.
Upon return, he poured his passion onto the canvas and
created the subsequent Tibetan series. Of the series,
Purang In Ngari: Tibetan Series No. 7, this masterpiece
offered this season is among the first batch of creation.

Liu deployed the technique he invented from the 1960s
in Tibetan series. On the special rough paper he made,
he skillfully arranges the outer shape of the landscapes
then wielded horizontally with a broad brush. Dripping
the ink on the wet surface of the paper, he removes the
thick paper fibres, thus the blank and white lines reveal,
composing the pattern of the mountain range. Tension
on the tableau arises, with the white lines featuring the
contour of the magnificent mountain. The arrangement
is echoing the concept in calligraphy “ counting white as
black”.

Two mountains are situated at the upper part and bottom
part of the work respectively, in duality, the artist employs
different rendering approaches on the work, displaying
a less orderly manner. Fibres are retained at the bottom
part, and the ink composed most of the foreground,
creating a visual effect that the mountain is striking
closely to the viewer. On the upper part of the work, the
artist removes a large portion of the fibres and applies
bold swath of ink, creating the feeling that mountain
was seemingly afar. He applies green and yellow dots
between two mountains to emphasis the distance. He
masters the usage of colour contrast and the texture of
the paper to manifest the landscape. One could sense
the south and north facing slopes are covered with
snow and green respectively, which enriches the content
extensively. The lake he depicts at the left bottom corner

is an amazing touch that suggests the natural beauty of
the interlocking spur between the valley and mountains.
Not only does the lake bring the viewer to the hidden
valley, but it also softens the composition of the work,
presenting us a spectacular view of Tibet. Liu merges the
Western technique and Eastern aesthetics, modernizing
the traditional ink paintings and bringing it to a brand new
level.

1. BIEME &
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LIU KUO-SUNG

PURANG IN NGARI: TIBETAN SERIES
NO.7

Painted in 2000

Ink and colour on paper

Signed in Chinese and dated “2000” with artist’s seal in
the centre left

61.5x94.5cm. 24 "/,x37 /4in.

Literature:
Chung Hua University Arts Center, Hsinchu, Taiwan, 21st
Century: Latest Works of Liu Kuo-Sung, March 2006, p. 27.

Exhibited:

Chung Hua University Arts Center, Hsinchu, Taiwan, 21st
Century: Latest Works of Liu Kuo-Sung, 11 January - 12
February 2006

HKD: 350,000 - 550,000
USD: 45,200 - 71,000
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HSIAO CHIN

(b.1935)

THBORE  FEENHFNSE BRI XIF TFEE, -
MmEZBFERE B CNALERRNERT - AEKERR
BN MALERZENRE -

— )
“To me, the most important aspect of painting is not
the act of painting, but to understand the origin of life, to

record the life experience and my own reflections, and to
inspire the prospect of one's life.”

—Hsiao Chin
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3.HE) (B4EZih-4) [B520 275100 x 150 cm 20004E/F BATREHR

Hsiao Chin was born to father Hsiao Yu-mei, who was
a pioneer in modern Chinese music and the founder
of Shanghai Conservatory of Music. Faced by the
unfortunate loss of his parents and daughter, he was
urged to investigate the meaning of life and turn to a new
chapter of life through art. By the end of 1955, his peers
and he co-founded the Chinese abstract art group in
Taipei, the Ton-Fan Art Group. He received a scholarship
in the following year to study in Spain. “l do not paint ‘Zen,
but observe the flow and evolution of cosmic life through
the lens of "Zen” was the artist’s attitude towards his art.
The Hsiao style embodies the boundless universe with
simple colours, basic geometric shapes, simplifying the
complex in a zen manner.

The intensity of red, white and blue in The Revelation of
Mind, 1996, are redolent of the use of the three colours
on the Madonna in Classicism. Thin streaks of orange
and yellow against the vast red background resemble
undefined sounds in the vast universe. The white stripe
between the red and the blue is similar to the Milky
Way, sprinkled with thousands of stars. The splash of
blue reminds one of a refreshing stream and a different
expansion of space. Similar to Infinity and Surpassing
Infinity series from the 90s, this piece was a self-
therapeutic practice for the artist himself, who lost his
beloved daughter, and an inquiry into life and the planets.

The Cosmic Evolution series created around 2000
externalize Hsiao’s inner perception of the vast universe
with vortices that continue to emit energy and Chi. The
irregular periphery of the concentric circles in Cosmic
Evolution-7 resembles nebula. The visual effects have
given the center a great depth and the plane a clockwork
motion, thus creating a sense of three-dimensional
dynamicity. With a harmonious symmetric composition
and gradations of colors, the artist has built an infinite
cosmic space within a limited-size canvas, playing with
its intangibility and exploring the changes of the universe.
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HSIAO CHIN
THE REVELATION OF MIND

Painted in 1996

Acrylic on canvas

Signed in Chinese and in Pinyin “Hsiao”, dated, titled and
inscribed in Chinese on the reverse
100x130cm.39°%/ex51 /gin.

Exhibited:
Lin & Keng Gallery, Taipei, Taiwan, Group Exhibition of
Abstraction, 2006.

Provenance:
Chinese 20th Century Art Day Sale, Christie’s Hong Kong,
25 May 2008, Lot 297

HKD: 400,000 - 500,000
USD: 51,600 - 64,500
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HSIAO CHIN
COSMIC EVOLUTION NO.7

Painted in 2001

Oilon canvas

Signed in Chinese and in Pinyin “Hsiao”, titled “L’evoluzine
cozmica - 7”and inscribed “Acrylic 200 x 200 cm” on the
reverse

200x 200 cm. 783/4x 78%/4in.

Literature:

Guangdong Museum of Art, Guangzhou, China, Hsiao
Chin 1954-2004, A Journey Back to the Source, 2005. p.
100&101.

Exhibited:

Guangdong Museum of Art, Guangzhou, China, Hsiao Chin
1954-2004, A Journey Back to the Source, August 26 -
September 11 2005

HKD: 500,000 - 600,000
USD: 64,500 - 77,400
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Ju Ming apprenticed to Yuyu Yang at the age of 30. Deeply
impressed by Yang’s spiritual creative concepts, Ming
learnt the thrifty principle of ‘removal’—to remove the
redundant details and to only preserve the spirit within.
After 5 to 6 years of sculpting lessons with Yang, Ju
started to learn Taichi to build his physical strength. He
began to absorb the true essence of Taichi, which were
then incorporated into his works.

Ju Ming held his first solo exhibition in 1976 at the
National Museum of History in Taipei, featuring a
sculpture named Kung Fu. It became an instant success.
Following in 1977 and 1978, he held solo exhibitions at
the Tokyo Central Museum presenting his 7aichi Series,
which won the attention of many. Among the many pieces,
Taichi Series-Single Whip was brought into the collection
of the Hakone Open Air Museum in Japan.

Taichi practice originated from the Chinese philosophy of
‘Yinand ‘Yang’ balance in the natural world. It stresses
on the dynamic duality elements of active yet passive,
forceful yet yielding, the reflecting and absorbing
movements of the opposite forces. Initially, he displayed
the human subjects in purely abstract blocks and volume
by only focusing on the forms of Taichi. However, as he
deepened his understanding of Taichi, he drew away from
the ‘form’ and focused on the ‘'momentum’. As he said,
“It's not just about carving the form itself, but the swift
movements between each form.”

FE i ERERER

Ju once noted that “One must sculpt quickly with an
instinctive mind. By quickly cutting the strokes without
hesitation, it can be done in under two or three minutes.
However, as soon as you let your mind wonder, seven or
eight minutes may have passed by. | want my thoughts to
trail behind my blade so | can display my authentic soul
in the works.” First, Ju would observe the material of the
wood before he decides on the subject of his sculpture.
He would then cut, cleave, chop, and rip according to the
natural grains of the wood. Keeping the wood’s distinctive
nature, each of his Taichi sculptures is unique.

This sale presents a set of bronze sculptures from 1978
and another set of wooden sculptures made in the late
1980s. Ju’s Taichi Series began to mature in the late
1970s; his Taichi figures have taken an abstract form,
and became more vigorous and concise. This is the period
when Ju started to experiment with bronze material.
Since styrofoam is soft and pliable, he first carved the
form and had it cast in bronze. The final product kept Ju’'s
original bearing of his blades marks and the rhythm of his
movement.

Collection Of A Notable Press Celebrity, Taichi Balance Of
The Universe

This set of 7a/ch/ Parr features a pair of sparring figures
exhibiting the complementary energies of ‘soft and
hard’. With just a few powerful bold cuts, Ju accurately
depicts the form of the figures. The right figure strikes
first with a push of the hands in a horse stance, while



the figure on the left is poised, ready to neutralize and
deflect the opponent’s force. As this set of work portrays
the attacker and the defender, it shows their movement
is synchronized. It is a harmonious connection as the
power of the two figures shifts back and forth. It delivers
a message from Marcel Duchamp’s Nude Descending
a Staircase, No.2, stating that the continuous dynamic
momentum is best depicted with a three-dimensional
sculpture to display the aesthetic conception. This set of
works was acquired from a prominent Taiwanese press
celebrity in the 1970s, Mr. Gao Xinjiang, known as “The
Most Powerful and Dynamic Person on Newpaper”. Mr.
Gao has served as the Chief Editor of Taiwan’s China Time
and Hong Kong’s Ming Pao. He is a cultured man with
a keen eye for aesthetics. He discovered the talents of
several influential folk artists such as Hong Tong, Ju Ming,
Chen Da.

Cloud Hands Shadow Boxing, Complementary Forces

In the second set, Taichi Pair: Taichi Series-Turn Stomp
and Taichi Series-Cloud Hands, created in 1985 and 1988
respectively. Taichi Series-Turn Stomp shows a figure
shifting his weight to the right leg and flings his hands in
the air. As he waits for the perfect opportunity to attack,
he turns his body in a sideward motion, raises his leg
to strike. Ju effortlessly projects both weight and the
dynamic movements of a Taichi practitioner. Taichi Series-
Cloud Hands is made of camphor wood. Keeping the
existing structures of the wood represents Ju’s respect

for nature as well as maintaining the ‘chi’ energy balance
between one’s inner spirituality and one’s world. Cloud
Hands, the 10th gesture of the 24 step routine in Taichi,
is a basic and integral movement in Taichi which involves
waving the hands fluidly in rounded motions to defend the
opponent from striking.

Ju’s sculptures are intrinsically linked to his mental and
physical practice of practice of Taichi. His works embody
a longstanding Chinese tradition embedded with rich
spirituality, which makes Ju one of the most distinctive
Contemporary Asian sculptors.

1 RFRMER AR ITAER
21976 REF N AER LR B YR RIS RIS
3 R PRIE T F 2 TR RIIM RS
4LARREREESRIE - KRR (CZRIPBEMENZEE)
117 x30.5x 87.5 cm 19134E1F
5. BE® i (TIEBAERL No.2) ¥ B 147 x89 cm 19124F
6. EWKF - BIHE (ELEEL18%EE) X &=
53.3x 53.3 cm 19154F R E BIIMTRIK
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R R IUMIng 7BIAEE N4 (£) 5 K8 Ju Ming 78
REETA (R)

FIR 1 El (PERFR) ARBEITERSEREERBER

JU MING
TAICHI PAIR

Executed in 1978

Bronze sculpture

Incised name in Chinese and Pinyin “Juming” and dated
“78” on lower back (left);incised name in Chinese and
Pinyin “Juming” and dated “78” on lower back (right)
23x23x15cm.9%x9 x5 /s in.(left)

26 x17 x14cm.10"/4x 6 %/4x5"/2 in.(right)

Provenance:
Relatives of Mr. Gao Xinjiang, former Chief Editor of China
Times Literary Supplement, Taiwan

HKD: 400,000 - 500,000
USD: 51,600 - 64,500

EmBERAE
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ARIHET  MEEIR BT

1985 £E1E 5 1988 FE1E
TR AN
%42 8 RMAUNETH (£)  R#% 88 XNER (A)

B3 WHEEARBRAE LR EREEHEE  HE
EHERRAIER -

JU MING

TAICHI PAIR: TURN STOMP/CLOUD
HANDS

Executed in 1985; Executed in 1988
Wooden sculpture

Dated "85" and incised name in Chinese on lower left (left);
Incised name in Chinese and dated "88" on the bottom (right)
24x31x15¢cm.9"/>,x12"/4x57/sin. (£ )
32x19x16cm.12%sx7 /2x6 '/sin.(H)

Note:

This work is accompanied by a certificate of authenticity
issued by Nonprofit Organization Juming Culture and
Education Foundation, which proves this work to be
genuine.

HKD: 1,200,000 - 1,500,000
USD: 154,800 - 193,500
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CHEN DAQING

(1936 - 1977)
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ﬁlﬁi‘xﬁ’ﬂiﬁzm - BELRHAVERBRES -

—&BR

"Did you ever know that you're my hero?
You're everything | wish | could be.
| could fly higher than an eagle.

For you are the wind beneath my wings." i '
|

The first time | heard this song, it immediately reminds *: .

me of a person, who has the same status in my heart, that P2

is my classmate Chen Daqging. '

—Shengtian Zheng
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Chen Daging was born in 1936 in Zhejiang Province,
received his early training at the Xingzhi Art Normal
School. Due to his outstanding talents in arts, he was
admitted at the Zhejiang Academy of Fine Arts (today’s
China Academy of Art). After graduating in 1958, he stayed
on to be a professor in the oil painting department. In
1960, under Romanian artist Eugen Popa’s influence, Chen
spent two years studying oil painting at Popa’s studio. It
offered him a solid groundwork of sketching, oil painting
and creativity, while advocating a Social Realist mentality.
Students were encouraged to instill Chinese ethnicity
into their work, thus contributing to the multifaceted
development of oil painting in China. Much inspired, Chen
developed a style different from the mainstream Soviet
style. Under Popa’s teachings, Chen managed to create
a number of exceptional works in the 60s, including The
May Thirtieth Movement, a historical painting he created
for the Museum of the Chinese Revolution.

In the 1960s, the eight years before graduating from the
Art Academy to the onset of the Cultural Revolution was
the pinnacle of Chen’s artistic career. Unfortunately, he
died at a young age in 1977.

Sketching is the fundamental building block for an artist;
itis an analytic study of both the exterior and the interior
structures of an object. It demands high sensitivity and

FE+EHEREREN

reflects the artist’s own artistic expression. This sale
brings a thematic showcase of Chen'’s outstanding portrait
sketches from the 1960s. It offers a chance for our
collectors to rediscover his soft and candid sketches and
his personal contextualisation of the political movements
half a century ago, displaying the integration of Eastern
and Western aesthetics.

Chen’s drawings consist of clean and precise strokes
while omitting the nitty-gritty details of his subjects.
He once said the process of sketching a human portrait
is almost like conducting a surgery, “Everything on the
outside is determined by the positions of the parts on
the inside.” “You start from the invisible, and end with the
visible.” The artist adopted the principles of geometry,
studied the intrinsic properties of his subjects in great
detail, by focusing on the proper relationship between
bone and muscles structures. Chen accurately depicts
the structures by restraining the use of dark tones, with
limited pencil strokes to show the middle tones and the
dark tones in order to add a lucid depth and contrast to
his portraits.

Shengtian Zheng, the Adjunct Director in the Institute
of Asian Art of the Vancouver Art Gallery studied with
Chen at the CAA back in the days. He praised highly of
Chen’s artistic achievements. He wrote, “He had already



FEATURE IN MEMORY OF 80t BIRTHDAY OF DECEASED MASTER CHEN DAQING

&M

developed his own unique style since he first emerged as
an artist. His sketches all display a distinctive character,
whether it is still life, landscape or portrait drawing. His
contours are guileless, with bright and dense colours.
His unpretentious approach have began to develop in
the early stages and remained consistent throughout his
entire artistic career. He has a rich and steady drawing
technique that gradually matures, almost like his innate
integrity.” Though short lived, Chen devoted his whole
life to depict the water village that he lived in. His wife,
son, friends and surrounding neighbors are his favourite
subjects in his works. Each of his stokes breaths Chen’s
heartfelt sentiments towards life.

1. BUES (R#H 8B4 WEEA39.5x27.5cm
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4. [RES (EAHES) ¥ B 142 x 220 cm 19594 1F REIRRIBEY
AEEATE

5. BRIEE (BEMDL) M¥ BN 19605/ 1E
6.BREEF (4B LHLKBIER)) HF B 19635 (F

7. BREBNFRETEEENRRRLMEE  FREEXENN - 7=
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8.BRES (BR&) H% ER 19565(F
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R — ek BAEA

I}iEEﬁE (1936-1977)
KA - & /Y
B R

2 BERDDEHAET

B8R 201MF7R > (BREBSHEMFERE) - FPIZMTHO
BRAR > &l &8 F87H

IR+ ERNFA AR

CHEN DAQING

SKETCH FIGURES: GRANDPA AND
GRANDMA

Charcoal on paper

Signed with artist’s seal on lower right of each piece
39.4x28cm.15"/4x 11 in. (upper)

40x 27 cm. 15%/4x 10 /g in.(lower)

Literature:
Carmine International Art Center, Taipei, Taiwan, Oil
Paintings by Chen Daqing,July 2011, p. 87.

Provenance:
Private Collection, Asia.

HKD: 40,000 - 60,000
USD: 5,200 - 7,700
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EBAY  B¥ /LT

1961 F4F (F)
B BMRHE—KNAT (L) 1961.11.2 BTRLED
—HRRER(T)

BRI 201ME7R > (RESHEFERE) -~ FRZiHO
ABRAT - B £ - 868

P REEVIVNG €1

CHEN DAQING
SKETCH FIGURES: MAN AND WOMAN

Painted in 1961 (lower one)

Charcoal on paper

Signed with artist’s seal on lower right (upper); signed
with artist’s seal and dated 1961.11.2 on the centre (lower)
39.2x27.3cm. 153/5x 10 %/4in.(upper)

39.6x27 cm.15°/gx 10 °/g in.(lower)

Literature:
Carmine International Art Center, Taipei, Taiwan, Oil
Paintings by Chen Daging,July 2011, p. 86.

Provenance:
Private Collection, Asia.

HKD: 40,000 - 60,000
USD: 5,200 - 7,700
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L7 i
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—®RET ()

BRI 2011E7H 0 (RESHBERE) - RPIBIHHL
BRAR » Ak - 4 » 2888E (F)

IR+ TIMFA AU

CHEN DAQING
SKETCH FIGURES: BOY AND GIRL

Painted in 1961

Charcoal on paper

Signed with artist’s seal on lower right (upper); signed
with artist’s seal and dated 1961.7.21 on lower left (lower)
37 x24cm.14°%/5x9 "/, in.(upper)

18x26.7cm.7/sx 10 "/2in.(lower)

Literature:
Carmine International Art Center, Taipei, Taiwan, Oil
Paintings by Chen Daging,July 2011, p. 88. (lower)

Provenance:
Private Collection, Asia.

HKD: 40,000 - 60,000
USD: 5,200 - 7,700

FE i EREREN
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1219 PRES (1936-1977)
BpzE (RESZTF=R)
1976 F1E

R BN

%4 1197656 ZF RA T ZMERAL

/R 201ME7R 0 (BRESHEFRE) - FPIZMHO
BRAR &l &8E - 1018

IR+ TIMFA AU

CHEN DAQING
MY NAME IS AH NUO

Painted in 1976

Oilon canvas

Signed in Chinese, dated “1976.5.6” on lower right and
inscribed the title in Chinese on upper right
46.5x36.8cm.18"/4x14/2in.

Literature:
Carmine International Art Center, Taipei, Taiwan, Oil
Paintings by Chen Daging,July 2011, p. 101.

Provenance:
Private Collection, Asia.

HKD: 120,000 - 150,000
USD: 15,500 - 19,400

FE i EREREN
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R/ EE

1960 F1E

WREE A

24 11960.12.23 ; EITRHGEI—K RAT 5 1960.12 Effy
RPE—KRET

BRI 201ME7R > (RESHEFERE) -~ FRZiHO
BRAT - B B » 55928938

P REEVIVNG €1

PR HHERERER

CHEN DAQING
SKETCH: STREET SCENE / REUNION

Painted in 1960

Charcoal on paper

Signed with artist’s seal and dated "1960.12.23" on lower
right; signed with artist’s seal and dated "1960.12" on
lower right

24.8x37.5cm.9°%/4x 143/4in.(left)

24.8x37.3cm. 9°%/4x 14 %/gin.(right)

Literature:
Carmine International Art Center, Taipei, Taiwan, Oil
Paintings by Chen Daging,July 2011, p. 92&93.

Provenance:
Private Collection, Asia.

HKD: 40,000 - 60,000
USD: 5,200 - 7,700
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1221 FREE (1936-1977)

RHEAY - FES

1958 F1E
BRE AR
54 1 1958.515 ; BTRBE—K KRAEH

BRI 201ME7H > (FREBSHEFERE) -~ FRZMHO
ABRATE - B & 918

IR+ ERNFA AR

R — ek BAEA

CHEN DAQING
SKETCH FIGURE: READING MAN

Painted in 1958

Charcoal on paper

Signed with artist’s seal and dated "1958.5.15" on middle
left

25.2x21.5¢cm.97/sx8"/2in.

Literature:
Carmine International Art Center, Taipei, Taiwan, Oil
Paintings by Chen Daging,July 2011, p. 91.

Provenance:
Private Collection, Asia.

HKD: 30,000 - 50,000
USD: 3,900 - 6,500
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1222 [REE (1936-1977)
ERAY - BT

1960 FE{E

BREE AR

542 FRLEEERE o RARLEHERHAS 5 1960.9 ; BTRY
H—KRET

B 201677 (WEEHBFRE) - FPIBMHRL
BIRAT - A 438 > $6H

HEIR * ERNFA AR

CHEN DAQING
SKETCH FIGURE: WEAVING WOMAN

Painted in 1960

Charcoal on paper

Inscribed in Chinese, dated "1960.9" and signed with
artist’s seal on lower right

25.2x20.5 cm. 97/sx 8 '/gin.

Literature:
Carmine International Art Center, Taipei, Taiwan, Oil
Paintings by Chen Daging, July 2011, p. 6.

Provenance:
Private Collection, Asia.

HKD: 30,000 - 50,000
USD: 3,900 - 6,500
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KmAY  LEBF

1960 F1E
BRE AR
%% 16012 BIIRHBE—KRAET

BRI 201ME7R > (REBSHEFERE) - FRZMHO
BRAT - B & - F908

IR+ BN AR

CHEN DAQING
SKETCH FIGURE: MAN IN HEARTH

Painted in 1960

Charcoal on paper

Signed with artist’s seal and dated "60.12" on lower left
37.3x24.8cm.14°%/5x9°%/4in.

Literature:
Carmine International Art Center, Taipei, Taiwan, Oil
Paintings by Chen Daging,July 2011, p. 90.

Provenance:
Private Collection, Asia.

HKD: 30,000 - 50,000
USD: 3,900 - 6,500

FE+HHEREREN



FEATURE IN MEMORY OF 80t BIRTHDAY OF DECEASED MASTER CHEN DAQING

20TH CENTURY AND CONTEMPORARY CHINESE ART



L —)

BRYEAZL - ARABEBITFEERILIBT - FHIBEENEH RS
REBRBMRNEmR - BE "AIFSE . ARFLBE—ARREBEE
(2) H (F) > REBABRS0-0FRAEZMEHN ' BRIK
ERAYSRER BB =~ TTREEMN " REREM ) NSFHER
m o EERBERER - AFEEERERRE (FEmI) LA FER
HAPBEFAAEASBMEXNARLEER - —RRBLINZMAFRIF
RERE

NS wﬁ?ﬁ%ﬁ%

\ki'\l;n‘i ] / = .:-’ i
\:f‘iﬁ: 3": ‘fﬂ.:‘- o 1 l..- !‘ﬂiﬁh



Aside from Chinese Art, this sale extends the scope to Northeast
Asia, with a particular emphasis on Japan’ s post-war avant-garde
artists. This sale includes Yuichi Inoue, the iconic figure of “Avant-
garde society for calligraphy” (also known as Bokujin Kai), with
two of his large-scale calligraphy works Dream and Love. There
will also be an exceptional line-up of avant-garde “Gutai Group”
leaders from Japanese post-war period of the 1950s to 1960s such
as JiroYoshihara, Shozo Shimamoto, Sadamasa Motonaga as well

as "Art Informel”™ pioneer Toshimitsu Imai. Furthermore, an array
of exquisite works by Japanese Contemporary artists Yayoi Kusama
with her famous Yellow Pumpkin, as well as Key Hiraga and Masaru

Schichinohe with their signature pieces.
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The Japanese Representative Of Calligraphy Art, The
Pioneer Of Avant-Garde Calligraphy

When Modern Art was introduced from the West into the
East, it was dubbed “Avant-garde Art” by some of the art
and culture critics in Japan. The name, for the artists
who practiced Modern Art, entailed an imaginary rival
traditional art and esthetics. It was also a forewarning of
resistance. Avant-garde Japanese calligraphy arose in the
1930s and burgeoned from 1945 to 1969. It is not difficult
to see that the progress of the art form in Japan was
closely associated with the art development in Europe
and the US.

In 1920s, Japan brought Western art methodology into
the practice of calligraphy premeditatedly. The earliest
discussions centered on whether calligraphy was a
temporal art or spatial art, and whether it could be
categorized as an art form at all. Calligraphy had long
been known as “shodo” in Japan, with “do” meaning “way”,
a way to edify a person. Calligraphy, thus, was concerned
with metaphysics, while art as physical. Around 1921,
Hidai Tenrai, known as the Father of Modern Japanese
calligraphy, advocated “artistic calligraphy”, in comparison
with "practical calligraphy". The new proposition
encountered much aversion.

Hostility between traditional and avant-garde
calligraphies began to escalate in 1955. With the Japan
Arts Exhibition (Nitten) under conservative calligrapher
Bundd Shunkai’s thumb, Avant-garde calligraphy was
expelled from it, and calligraphers such as Ueda Sokyu
and Uno Sesson walked out. Soon, Mainichi Avant-
garde Calligraphy Exhibition parted ways with Mainichi
Calligraphy Exhibition. Avant-garde calligraphy has since
then become more increasingly recognized as zen’ei sho
locally.

To Wield With Spirit, To Calligraph With Life

Inoue Yaichi is representative of the artists, who catalyzed
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the growth of Modern art in post-war Japan where artistic
activities were subject to governmental control. Inoue co-
founded the much influential Ink People Society (Bokujin-
kai) to explore the inextricable relationship between
calligraphy and drawing. They demonstrated that the
abstract quality is the purpose of existence itself, and
calligraphy is a truthful way of self-expression.

Yuichi’s sense of spirituality transcended the confines
of words and traditional calligraphy. His works are
a black-and-white space that dances, encourages
perceptions, attracts inspiration, and reflect the creator’s
own spirituality and personality. They are a meld of
the traditional Zen mentality and Western Abstract
Expressionist techniques. Not only did Inoue seek to
establish a unique artistic order in his ink work, but also
innovated forms and reawaken spirituality in its purest
form.

The changes in Yuichi’s works, his choice of words and the
shapes of his brushstrokes are closely related to his life
experiences. The two pieces showcased in this auction,
Dream and Love, created in the 60s and 70s respectively,
offer insights into the calligrapher’s psyche at a more
sophisticated stage.

To Live Like A Lucid Dream, To Commemorate My Dearest
Family

A number of words created in the early 60s were about
the calligrapher’s own mother, who was bedridden due
to exacerbated rheumatoid arthritis. Every year on New
Year’s Day, Yuichi would ask his mother to write calligraphy
to usher in the New Year. Since the old lady could not
write Chinese characters, she always wrote in Hiragana.
However, in 1961, Yuichi wrote the Chinese word “dream”
for his mother to imitate. She passed away 3 months later.
Yuichi then mounted the calligraphy on the cloth that had
laid on his mother bed for years. To commemorate his
mother and thank his wife for looking after his mother,

Yuichi created Yume (Dream), Haha (Mother) and Ko (Filial
Piety). The mild and thick ink in these works externalizes
the reserved man’s affection and embodies the notion
“blood is thicker than water”.

“Love” Like “Emptiness”, A Fruitless Love

From 1969 to 1973, he kept creating works of the
characters Ai (Love) and Nai, which was derived from his
lover’s name “Mayuno”. The ink blots left deliberately by
the artist on the paper are reminiscent of the tears the
calligrapher shed for his unrequited love. The gentle and
deft curved strokes seem to reflect the Yuichi’s fear and
joy, as well as happiness and sorrows in love. Hidden
behind the visually abstract structures and seemingly
simple Chinese characters formed by dark ink and
white blanks are Yuichi’s life story, profound imagery
and spiritual sustenance. To resolve his midlife crisis,
the calligrapher devoted himself entirely to creating
calligraphic works.

These works reflect a turn in Yuichi’s trajectory from
the period of concision to that of variation. To make
a breakthrough in the use of brush and ink, and the
configuration of the characters, he altered the sequence
of strokes and structures of the characters. The work Ai
(Love) (1973), consisting of one dash and 9 dots, has an
almost geometric configuration and is full of energy. The
dots vary in shapes so that one will never find them vapid
or repetitive. The variation in configuration bespeaks
both Yuichi’s deep exploration of visual expression and
exceptional creativity.

1. EBE— 20165 L ERRESR - BMEM 7 4KRME Lot.1225(FH

2.5 EE— (Jh) KB HEA 123x182.4cm 197061

3. EBE— (F) KB #HA156.6x94.2cm 1967 &

4. F EE— (PR AREE) KE A 132x350 cm 19794F/F
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6. EEBERNHFLEE— (BREE CATIA) 195652851 )

20TH CENTURY AND CONTEMPORARY CHINESE ART



1224 FHEB— (1916-1985

==
[===]

=

1966 F1E
K2 A
B2 BMRHN—KEREAT

7R 1 1996-19984F » (FHLE—2EX) F— Unac
TokyoHHARAL * BRIR » HAR » 284468
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YUICHI INOUE
DREAM

Painted in 1966

Ink on paper

Stamped with artist’s seal on lower right
126.2x217.3cm. 49°/x 85 "/2in.

Literature:
Unac Tokyo, Tokyo, Japan, YUICHI: catalogue raisonné of
the works 1949 - 1985, Vol.1,1996 - 1998. p. 446.

Provenance:
Private Collection, Asia.

HKD: 300,000 - 400,000
USD: 38,700 - 51,600
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YUICHI INOUE
LOVE

Painted in 1973

Ink on paper

Stamped with artist’s seal on lower right
108x109.4cm. 42"/ x 43 /g in.

Literature:
Unac Tokyo, Tokyo, Japan, YUICHI: catalogue raisonné of
the works 1949 - 1985, Vol. 2,1996 - 1998. p. 339.

Exhibited:
Xi'an Art Museum, Xi’an, China, The Making of Yuichi Inoue,
20 September - 11 October 2015

Note:
This work is accompanied by a certificate of authenticity
issued by Aura Gallery, Taiwan.

HKD: 200,000 - 300,000
USD: 25,800 - 38,700

FE - +HHEREREN
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“When materials remain intact and reveal their own
characteristics, they begin to tell stories, even yell out.”

—Yoshihara Jiro
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Yoshihara Jiro founded Gutai Art Association in 1954 and
won him international acclaim. In the recent years, both
Museum of Modern Art and Solomon R. Guggenheim
Museum in New York held Gutai Art retrospective
exhibitions, such as Tokyo 1955-1970: A New Avant-Garde
and Gutai: Splendid Playground. His later works, the Circle
series received worldwide recognition, however, little was
known that the artist studied European art in particular,
Abstraction and Surrealism in 1920s.

Circle is Jiro's artistic advocacy, spiritual symbol and
individual icon. In his statement for Gutai Art Movement,
he mentioned that “Gutai Art is not distorting the nature
of materials, but rejuvenate materials...in Gutai Art, there
is a distance between human spirituality and materiality”

Untitled presented in this auction is typical of his artistic
style in his later years, concentrating on the presentation
of the theme of circle. Seemingly accomplished in one
single brush, his work is in fact cautiously calculated in
terms of the proportion of white and black. The poetic
characters of his work are closely tied to calligraphy,
while exceeding the constraints of it. Through the
representation of circles, a symbol full of Oriental context,
Jiro integrates the spontaneity of abstract expressionism
and Japanese Zen touches, forming his unique art
approach.

Jiro was first attracted to the works of Joan Miro and
Giorgio de Chirico and the present lot, Miro, was his way
of paying tribute to the Surrealist master. The work is
created by mixed media, for example cardboards and
stickers, of which is echoing Miro’s exploration in different
medium. Jiro deploys the Miro’s expressive yellow at
the background. At the left side, two shadow figures are
pieced together creating a visual effect of backlighting
while at the right side the artist depicts several geometric
forms as if outlining an alien. The distorted oval shape

reminds a single-eye head meanwhile a special
propositional cross resembles the body. The strokes
at the lower right corner of the cross suggest the light
source from the upper left corner which coincides with
the shadows at the left. Revitalizing the convention
meaning of a cross in the west, the artist reconstructs
its implication and explores a new artistic language.
Aspired after the artful composition, Jiro’s works receive
recognition around the world.

1. ERAREERMAN TH

2.1964F EFRAR (RIHHAEMN) SARIRSMTIK BN KBRPinacothecas<dly
FERIE

EFRAER (EE) MF 27 33.5x 24.3cm #1961 2= 1963F/F
4.BR R REM (AERHREER) SHFY 6 88 x72 cm 191461F

5. 1A - KE (RZEMESR) B E 205 x 173.56 cm 19674 (F A
YT EEERKEESRXMIBLR
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YOSHIHARA JIRO
UNTITLED

Painted in 1960s
Gouache on paper
451 x37.3cm.17%/:x 14°%/sin.

Note:
This work is accompanied by a certificate of registration
provided by Yoshihara Jiro's Registration Committee.

HKD: 250,000 - 300,000
USD: 32,300 - 38,700

FE - +HHEREREN
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%4 * YoshiharaRA T

#5E - MERAREEEHREERRMCEERHES -

YOSHIHARA JIRO
MIRO

Mixed media and collage on paper
Signed "Yoshihara" on lower right
26.56x19.5cm.10%/5x 7 %/sin.

Note:
This work is accompanied by a certificate of registration
provided by Yoshihara Jiro's Registration Committee.

HKD: 80,000 - 100,000
USD: 10,300 - 12,900

FE - +HHEREREN
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SHOZO SHIMAMOTO

(1928 - 2013)

THRAEERHNT  DEREARRBEEEIEE - |

1949F F 19526 » ISRB=RIFEARWREL AR
EMREPRABNGRES R - MFERKSEHER -
FAEMEEENEL A ESERUARBESHIES
RENBARAFNEEMRAGRR2MEBRM - WANEY
"3, RIMER - SE LSRR ERBERET
N ERRURAREIER - FH _EEHNEEFRREIA
AR RN R AN BN R E A - B RENEEER
AIRIE -

19564F  IRAKB=RE_E " AREMEK , LRBEKFEMg
RERT —BR2HFNEMTE + T RER R ERERE
FIRERIERNER L B R RO R AR
I B ES L8 R - BER - BAT5GE T RE
i, WEMERBERRIATRIEE  ARFRN—E
7 > B2000FFARIEARB=E8FE AR SBOMNKSE
ETROR TAITRIRE L BUREE ARIRIERRES -

KRG E2RNER (ZRRF) LIt OFREFERNR BB
EUREACERL - IBAREHEE SR DETRIEAIE -
ETANERCEANTE SRR  BEKESRENE
o BEEFEPEILFTENENEHEEBEIL A —HKE
R o BATRUBEBMEOFZEEE LB BARMA ~ &
B-EMREERRE  RORROEASHLERMENE
TR UM ABRENRE—EE8EM " HEEEREMmmM
BT EEREEREHRHAEME > KRPHHATE
M, MBS - TEBEFTEEEAMNECEMT AT - BRIBAR
= TEHESE, MBS 1957 £ BRE—REER TES

FE - +HHEREREN

— ISR =

BE, WNE  BRESVERANEERE  thigh "R
AEZNEEACKEETRER - WREHEERIZTEMR
BF  PEEREMKAT - BRYEE  BeESEIAH
BOEeD o o ARERPEMRBI Y EERRG - BIFEAY
BERHERAEA RS - LB R R TR BB R
REEE - FREBETUABRMER—EFFHREBENE
RO > X EER T EER PR ERIE - IEANBAMATERAT
it T ARRETRRIR I B ERATA R AR LRI EE R
FUNERIE -



"The first thing to do is to free colour from the paintbrush."

From 1949 to 1952, Shozo Shimamoto”’s works reflected
the exploration of materials of Gutai Art Association.
Shimamoto glued sheets of newspaper together on a
wooden frame, with drawing paper on top. Instead of
directly painting on the canvas, Shimamoto painted on
the paper and the occasional cracks on the paper allowed
him to explore the fortuitous nature of art. He created the
Holes series. The irregular holes of the pictures reveal the
layers underneath, creating a visual shock that is redolent
of Lucio Fontana’s cut monochromatic canvas in the same
period.

In the second Outdoor Gutai Art Exhibition in 19586,
Shimamoto demonstrated a whole new kind of art
approach to the world. He shot bottles of paint onto the
canvas on the ground, splashing paint and glass pieces
on the canvas. Afterwards, the “shooting of bottles” art
approach would go on and became part of the painting
and public performance. Starting from 2000, he performed
“Proof of Peace” at a monument in Japan, becoming the
icon of his creations.

Drifting in the Air is created on a double layer of black
silkscreen on a piece of white paper. The bluish green
at the bottom left corner diffuse gradually, while the
shape at the centre of the painting added an interesting
element. The artist let pigments of red, yellow and green

—Shozo Shimamoto

flow freely on the paper, showcasing the nature of the
materials. The artwork also echoes with what Gutai Art
Movement advocates, “to break away from the materials
and techniques of traditional skills, to look for materials
from real life and to present the internal nature of
the materials” The scattering patches of blue reflect
Shimamoto’s idea of being “free from the paintbrush” In
1957, he doubted the hierarchy between the paintbrush
and pigments in this article Executing the Paintbrush. He
believes, “The first thing to do is to free colour from the
paintbrush. If in the process of creating the paintbrush
isn't cast aside, then there is no hope of emancipating the
tones. When the painbrush is cast aside, colours become
free” This artwork shows the ideas and skills of the artist,
as well as his interests towards the unexpected nature of
art. Shimamoto once stated, “The inspiration brings about
by the unexpected outcome of painting is stronger and
deeper than that of other paintings.”

LISAB=RAIER
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SHOZ0 SHIMAMOTO
DRIFTING IN THE AIR

Painted in 1970s - 2011

Acrylic on silkscreen and paper

Signed in English “S Shimamoto”, titled in Japanese and
inscribed “3/30” on lower right

54x38cm.21":x15in.

Note:
This work is accompanied by a certificate of authenticity
issued by Shozo Shimamoto Association.

HKD: 120,000 - 150,000
USD: 15,500 - 19,400

FE - +HHEREREN
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TOSHIMITSU IMAI

(1928 - 2002)
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Toshimitsu Imai moved to Paris in 1952 and became the
first Japanese artist to engage in Art Informel, which
conquered Europe in the 1950s. In 1957, he invited Michel
Tapié, advocate of the art movement, Sam Francis and
Georges Mathieu to Japan, thus bringing together Gutai
Art Association and its European counterpart. Extremely
sensitive to colors and forgoing rigid forms and figures,
Imai created art full of fluidity, transcending geometric
effects.

The 60s witnessed Imai at his creative peak. His early
works were marked by the influence of Art Informel, full
of improvisation and explosive vigor. The Fire of Victory is
archetypical of the period with its unbridled brushstrokes
and intense, conflicting colors. With forceful gestures,
Imai made lengthy splashes with yellow-orange paint on
a black background before dribbling it in red. The inverted
triangle resembles an erupting volcano that breaks a
silent night. The tension in the abstract and rhythmic lines
fully embodies the spirit of the 60s: mentally aggressive
and pining for spiritual emancipation.

Atop the red and yellow lines, two green, concentric
circles lend a hint of composition and focus. They seem
to be a calming force amid the burning colors, pacifying
the unrest in the cosmos. Reminiscent of those of
Yoshihara Jiro, the circles are a spiritual combination of
the Eastern Zen tradition and Western artistic expression.
The composition, which is almost identical to that in
Victory (1963), shows the repeated experiments Imai had
conducted and the value he attached to it.

Tatsuta River (Red) (1986) signifies the artist’s return to

the origin of Japanese art to eschew formalism. Tactfully
adopting traditional aesthetics and techniques from the
Heian period, his insights into the relationship between
man and nature, and traditional Zen philosophy, Imai
founded a new artistic vocabulary. His works from the 80s
often feature floral or scenery designs on kimono against
a golden or silver background, thus providing a clue to the
changes in Imai’s path. Relieved of the rashness of the
earlier stage, the motifs exude breeziness, as if the artist
had masted the wind.

The two sides with a silvery white background and a low-
relief texture form a stark contrast with the animate
orange patch in the middle, which juxtaposes with a dark
blotch at the bottom. The composition is rhythmic and
seems to extend beyond the paper. The whole painting
is flecked with golden flower clusters, a traditional,
Japanese fabric print, as if the river’s surface is glistening
from the sun’s rays. Inspired by traditional patterns and
harmony between man and nature, Imai found a new
way to interpret Art Informel and portray the landscape
of Tatsuta, overcoming the bottleneck in abstract
expressionism.

1. 5HRMERR
2. 5HER (B5FU) R B 195 x 130 cm 19634F
3. BAERMREEI RS AHRMR PRI ENERRM 2 —
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KR EREREESBEMER - BARAURE

TOSHIMITSU IMAI
THE FIRE OF VICTORY

Painted in 1960s
Acrylic on paper
110x80cm. 43 /4x31/7in.

Provenance:
Acquired directly by the present owner from the artist;
Private Collection, Japan.

HKD: 280,000 - 380,000
USD: 36,100 - 49,000

FE - +HHEREREN
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1230 SHEBM (19282002
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BRTERES Ry HF B131E
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TOSHIMITSU IMAI
TATSUTA RIVER (RED)

Painted in 1986

Mixed media on canvas

Signed "IMAI" with artist’s seal on lower right
130x195¢cm. 51 /sx 76 3/4in.

Literature:
Toshimitsu Imai Exhibition Executive Comittee, Tokyo,
Japan, Imai-A Retrospective, 1950-1989, 1989, p. 131.

Exhibited:
The National Museum of Art, Osaka; Meguro Museum of
Art, Tokyo; Iwaki City Art Museum, Iwaki, Japan, Imai-A

Retrospective, 1950-1989, April - October 1989 S A,
N/

HKD:500,000 - 700,000 mﬁ( A

USD: 64,500 - 90,300 S, N
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SADAMASA MOTONAGA

(1922 -2011)
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Being a member of Gutai Art Association, Sadamasa
Motonaga was one of the most significant artists in
Japanese art circle and made crucial contribution to
the development of Post War Contemporary Art. The
artist joined the Association in 1955 and reiterated the
possibility of employing both natural and industrial
materials, such as rocks, water or plastic into their
experimental sculptures. His installation work Water,
created in 1956 and initially exhibited outdoor, was
referred by Yoshihara Jiro, the founder of the association,
as the first ever sculpture about water in the world. His
works raised further discussion in terms of the site-
specific creation and mixture of different medium, which
was even earlier than the concept of Land Art. In 2013,
Water was exhibited in Gutai: Splendid Playground, at
Solomon R. Guggenheim Museum, marking Gutai Art
gaining the world attention again.

Sadamasa Motonaga developed his unique approach
since 1957, inspired by the traditional Japanese painting
technique, “tarasahkikomi”. He dripped or poured the
ink onto the canvas without blending them. Adding resin
enamel and turpentine, the colours flow in unpredictable
way to make spontaneous patterns. By interacting with
other elements, ink is playing a game of colour on the
canvas. From 1966-67, he was invited for artist’s residence
in New York. He started using spray paint to create the
gradual colour-changing effect and shapes, inspired by
contemporary street art by then. The style of his later
works were changed into a warm and humor style as he
shifted the interest into children’s book illustration.

In work British Flag is here as well, the artist deploys
mixed materials on the card board and spontaneous
unadorned mixed lines to present a pattern similar to
checkerboard. Paper strips, bits of fibres and cropped
images from magazines in different shapes attached

together, these materials constitute a unique composition,
creating a kind of childlike delights. However, at a close
look, the collage itself carries sensible yet bold content for
example “artificial insemination”. Motonaga considered
this colourful and playful appraoch as “Katachi”, which
means using forms and shapes to reflect the sense of
complexity and conflicts. He opted to create a childlike
world concealing the unsurfaced worries and social
issues.

Created in 1992, Right and Left are Red circle square is
composed by simple lines and pleasant geometric shapes.
The gradual change of purple colour in the background is
his signature spray paint approach adopted when living
in New York. The feeling of imponderability therefore is
conveyed by painting the flying cloud in the skies. In the
Centre of the tableau paints a dark cloud with dotted lines
simulated the rain. With his childlike spirit, the cloud is
personified as a robot stretching arms to bring happiness
to the world. He imagines a world full of adorable figures,
colourful and varied forms, delivering the feeling of
energetics and liveliness. The bold straight line at the
bottom of the work however constitutes a force stabilizing
the lively composition.

1. TLKEEH &

2. JUKEIE (HER) ¥ ARKEER B 148.5x 134.1 cm 19605 AA
JbUINT L SEAM 4 5

3. 2013 F MRS SEITEE T B BIBELs , RETUKEENESR
(7K, 1956 2013) David Heald @ HiREIHESE

4. 50KELE (#918) B35 +A 246.4x330.2 cm 198741F

5. JCKEILE (M) B5w) = 1621 x130.3 cm 197544
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SADAMASA MOTONAGA
BRITISH FLAG IS HERE AS WELL

Painted in 1984

Pen, cloth and collage on card paper

Signed and dated S. Motonaga ‘ 84 on lower right; titled in
Japanese on the reverse

35.3x51.4cm.137/ex 20 "/4in.

Note:
This work is accompanied by a certificate of authenticity
issued by Ace Fine Art, Japan.

HKD: 50,000 - 60,000
USD: 6,500 - 7,700
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SADAMASA MOTONAGA

RIGHT AND LEFT ARE RED CIRCLE
SQUARE

Painted in 1992

Acrylic on canvas

Signed and dated S. Motonaga ‘92 on lower right
22x27.3cm.8°%sx10%/4in.

Note:
This work is accompanied by a certificate of authenticity
issued by Motonaga Archive Research Institution.

HKD: 80,000 - 100,000
USD: 10,300 - 12,900
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YAYOl KUSAMA

(b.1929)
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To Kusama Yayoi, pumpkin was both a childhood comfort
as well as a self-epitome in the world. The motif means so
much to her that she made a pumpkin-like headpiece to
wear at a performance. At Kusama’s 2014 solo exhibition
at Victoria Miro in London, she recited a poem, On
Pumpkin, to express her heart felt love for the produce’s
“generous unpretentiousness that soothes her soul”

Pumpkin has a unique meaning to Kusama. She recalled
their first encounter, “The first time | saw a pumpkin
was in the fields back when | was still in elementary
school...| tugged the vine of a pumpkin through a bush
of sunflowers. It began to speak to me in an animated
manner. Moist with dew, the pumpkin looked incredibly
lovely and felt extremely soft to the touch.” When Kusama
turned 17 or 18 years old, her drawing of pumpkin won
a prize at a local competition. The painting consisted of
pumpkins of different sizes drawn in mineral pigments
on traditional Japanese Nihonga materials. After World
War Il, she began her 4 years training at the Kyoto City
University of Arts in 1948. During her time in Kyoto, she
stayed at a haiku poet’s residence, spent sleepless nights
depicting her favourite pumpkin. “In my bedroom on the
second floor, | spent days after days drawing the pumpkin.
Every day before dawn, | would lay some craft paper and
my brushes over the red carpet, and sit for meditation.
When the sun rose, | sat squarely in front of the pumpkin
and focused entirely on its form, as if I've left the world
behind me. Like Bodhidharma spent ten years facing the
wall, | spent a whole month studying one single pumpkin.
| even thought sleeping was a waste of time for me.”

The two works in this sale are Kusama'’s signature series
on pumpkins. Each featuring a succulent bright yellow
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pumpkin with jet black polka dots on black skin against
a web of yellow lines. One wide and flat, the other narrow
and tall, the two pumpkins parade their loveliness and
vigor in a humorous manner, each of them unique in its
own way. The dots of different sizes run upwards to form
rhythmic lines. The stems have colors opposite to the
skin—with yellow polka dots on black skin. The two works
show how Kusama makes use of geometry and simple
elements to create playful visual illusions. The infinite
repetition of polka dots is a signature pattern in Kusama’s
art. She once said, “The shape of the dots is like the sun
and the moon...they embody motion...they are the path
to infinity” The stocky and hardy pumpkin that grows low
from the ground, evoke a fierce yet modest strength.

Kusama also makes human-size sculptures and wall
reliefs of pumpkins. At the 45th Venice Biennale, her work
Mirror Room (Pumpkin) enabled the spectators to enter
the infinite space inside the cavity of a pumpkin.

1. B A B S B B B B R e I E S
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4. BREE (RINER)Y B/ #7h 45x 53 cm 1989 F(F
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YAYOl KUSAMA
PUMPKIN

Painted in 1990
Acrylic on canvas
18x14cm.7/sx5/2in.

Note:
This work is accompanied by a Yayoi Kusama’s Art Work
Registration Card provided by Yayoi Kusama’s studio.

HKD: 360,000 - 460,000
USD: 46,500 - 59,400
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YAYOl KUSAMA
PUMPKIN

Painted in 2001
Acrylic on canvas
15.8x22.7¢cm.6"/4x87/gin.

Note:
This work is accompanied by a Yayoi Kusama’s Art Work
Registration Card provided by Yayoi Kusama’s studio.

HKD: 480,000 - 580,000
USD: 61,900 - 74,800

FE - +HHEREREN
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KEY HIRAGA

(1936 - 2000)
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The artworks by Key Hiraga demonstrate his sophisticated
skills of representation, indicating a stylistic combination
of his Japanese roots and French culture immersion.
One could say it's a modern version of Ukiyoe, which
successfully represent the present society.
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Born in 1936 in Tokyo, Japan, Key Hiraga had aspired
to become an artist since childhood. He received a
scholarship in 1965 to further study art in Paris. He
resided for a long time in Pigalle, a district for pleasure-
seekers around the famous Moulin Rouge. He was keen to
capture the lustful nightlife in Paris in his figurative and
narrative paintings, in a sardonic approach, probing into
the social rules and struggles hidden deep in the human
nature.

On the Deck, created in 1988, is a paragon of the artist’s
works. The awning in red, white and blue provides a sharp
visual effect reminiscent of Britain. The two earnest-
looking men in formal suits and bowler hats conform to
the image of a British gentleman. The lecherous clothing,
heavy makeup, orange curly hair,and a pair of mismatched
heels of the woman at the center is suggestive of a
raunchy place. The two gentlemen, both looking away as
if they pay no heed to the woman, are either linked to the
under-clothed woman by a red line or physically slanting
over the woman. The dubious and raunchy atmosphere
on the deck, full of wine bottles, poses an ironic and
absurd contrast with the soothing natural scene behind.
Through multiple conflicting details, Hiraga lays bare the
external piety and inner commotions of the men, as well
as the secret affairs among the adults, demonstrating his
piercing insights into and criticisms of the human nature.

1. 2008 FF FE W mEIMayor & EHE R IRIG B
2.5F&H (Mr.Beawaste) E3z/ #7129 x 160.3 cm 1990F/E
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KEY HIRAGA
ON THE DECK

Painted in 1988

Watercolour, acrylic, pencil and collage on Japanese paper
Signed “Key Hiraga” and dated “88” with two seals by the
artist on lower left and lower right

37 x44cm.145%/x 17 3/gin.

Exhibited:
Touhou Gallery, Tokyo, Japan, Solo-exhibition of Key Hiraga,
5 - 24 September 1988

HKD: 50,000 - 60,000
USD: 6,500 - 7,700

FE - +HHEREREN



20TH CENTURY AND CONTEMPORARY CHINESE ART



T

8

MASARU SHICHINOHE

(b.1959)
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Unlike the “kawaii” and “superflat” aesthetics prevailing
in Japan, Masaru Shichinohe’s oeuvres are impacted by
the artist’s fascination with religious alter pieces from the
mid-century Western world and Taruho Inagaki’s fantasy
fiction. With fine classical techniques and modeling
capabilities, the artist weaves into his art scientific
principles such as gravity, optics as well as occultism,
creating a unique style that follows neither conventions
nor trends. Surrealistic and full of references to art
history, Shichinohe’s art is a door opening to the wonder-
rooms in the foreign dimension that guarantee feasts for
the eyes.

“An aura with a mineral-like texture, dreamlike sense of
emptiness and nostalgia” underpins Shichinohe’s oeuvres.
Thanks to the artist’s meticulousness, his early works
are generally small in scale. He works mainly with wood
panels and acrylic paint. The artist also often frames his
own works. Of the three art pieces in this auction, such is
the case with Sphere Club and Devoured by the Box.

In the bottom right foreground of Sphere Club (2002), a
boy in a yellow top stands with his back to the viewer,
whose view is directed by the boy’s positioning towards
a red sphere suspended by a thread and swaying in
pendulum motion. The red sphere pops out against a
simple and light background of sky and ground. Pendulum
and vertical motions have long been inspirations to
Shichinohe’s artistic pursuit. Between 1990s and 2009,
he created a number of works around this theme. But
Sphere Club, unlike his two earlier creations that focus
on the physics equation of pendulum motion, or a later
one in 2009 that has a girl on the left, directs its viewer’s
attention to the motion of the sphere itself through
its composition. As if hypnotized, the viewer perceives
dynamicity, in the still image, of the sphere swaying. The
large chunks of colours bring forth the intensity in the
composition, and the artist’s distinctive and fun sense of
an isolated dimension.

Box plays a key role in Shichinohe’s early works. In 2002,
he published a solo catalogue entitled Hako Shounen

(Box Boy). Combining still boxes and his wild imagination,
Shichinohe has hatched numerous fantastical plots.
In his paintings, the box is a metaphor for a foreign
dimension that is disturbing, frightening, farcical, absurd
and uncanny in one. In Devoured by the Box, the artist has
built an enigmatic temporal space. The cute and chubby
angels resemble those in the works of Italian Renaissance
painter Raphael. Two of them seem to be emerging out of
a crevice of another time zone, one holding a yellow daisy
to encourage their friend at the lower centre to enter a
box, the other to record the event with an old-style analog
camera. What will face the angel at the bottom - a sealed
box or an unknown dimension? Shichinohe has always
been skillful in leaving room for the viewer’s imagination.

Pop Up! is a blend of most of Shichinohe’s frequently
employed devices. These devices complement each other
to bring out a dramatic visual effect. The red and white
checkerboard tiles in an exaggerated linear perspective
form a deep and vast stage arena, while the two bush-
like bundles of curtains on the sides intensify the stage
effects. As a whooping little boy at the centre jumps
out of a top hat that often appears in magic shows, to
the right in the middle ground, a personified bunny in a
suit holding a shower head stares at the boy in awe. In
this whimsical magic show, the two reversed roles give
rise to a surrealistic sense of absurdity, as if the boy, an
“organism” cultured by the gentle bunny, is growing up
inch by inch, thanks to the bunny’s irrigation. The top hat,
an unknown dimension, encompasses the viewers in a
rich classical ambience, leaving them to form and savor
their own fantasies of the distant world.
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MASARU SHICHINOHE
POP UP!

Painted in 2001

Acrylic on board

Signed in English “Mararu” on lower right
22x27.3cm.8%x 10%/4in.

Provenance:
Private Collection, Japan.

HKD: 80,000 - 100,000
UsSD: 10,300 - 12,900
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MASARU SHICHINOHE
SPHERE CLUB

Painted in 2002
Acrylic on board
27.3x22cm.10°%/4x8°5%/gin.

Provenance:
Aoki Gallery, Japan.
Acquired by the present owner from the above gallery.

Note:
This work is accompanied with frame and acrylic board
hand made by the artist.

HKD: 80,000 - 100,000
USD: 10,300 - 12,900
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MASARU SHICHINOHE
DEVOURED BY THE BOX

Painted in 2002

Acrylic on board

Signed in English “Mararu” on lower right; dated "2006.6.4"
and signed in English “Masaru Shichinohe” on the reverse
30x30em.11°%/4x 11 %/4in.

Literature:
Parol-sha Publishing, Tokyo, Japan, Hako-Shonen: Masaru
Shichinohe, 2002, unpaged.

Provenance:
Private Collection, Japan.

Note:
This work is accompanied with frame hand made by the
artist.

HKD: 80,000 - 100,000
USD: 10,300 - 12,900
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Chinese Contemporary Art began to develop at the end of Cultural Revolution.
This is the period where China went through an intense social reform and
launched dramatic changes across the Chinese art world. This environment
greatly impacted the works of Chinese artists; it was a remarkable period of
artistic curiosity and collaboration with international art trends. Thus, through

self-discovery, many prominent Chinese artists have established their own
aesthetic language.

I+ iHEREN




Reflection and Expansion

Chinese artists who were born in the 1950s and actively engaged in the art

scene after 1970s grew up during the post-Cultural Revolution pefipd. Due to

the expansion of cultural belief and social reforms, Chinese artistsfwere no l,
longer constrained to Western Art theories. Instead, they better comprehended g
the contrasts between the Eastern and Western art principles than their - :
predecessors, thus were able to extract their own unique art rhetoric. They
willingly live in China to address the fundamental issues and most of their \ "_*ﬁ’ !
works have incorporated Western art ideologies while upholding China's J

longstanding history of cultural heritage.

Presented in this auction works by prominent artists such as Li Shan, Qiu

Deshu, Liang Quan, Luo Zhongli, Yang Jiechang, Cai GuogiangiYe Yongqing
and Zheng Fanzhi, all of them have displayed their own contempo
to their bold attempts in artistic innovations, Chinese Contempora

established its distinctive position in the global sphere.

Reminiscing and Recollection

Due to rapid economic growth and social transformation as well as the influx

of information entering China, artists who grew up during the 1970s to 1980s
begun to synchronize with those from the Western countries. Although these

artists have been raised in Chinese soil, however, the liberalisation of culture

Chinese Contemporary art has inclined towards liberalism and individualistie,
aesthetic qualities. Bringing an important work Mida by Wang Xingwei, as o
well as ten Chinese contemporary artists of the younger generation, one can

observe the artists' traditional integrity and nostalgia for their youth.
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LIANG QUAN

(b.1948)
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Liang Quan was one of the first generation of Chinese
contemporary artists who studied in the US after Cultural
Revolution. In 1981, he attended San Francisco Academy
of Fine Arts to study printmaking. The overseas experience
allowed him to reflect upon the characteristics of Chinese
art under Western context, and encouraged him to explore
the possibilities of Chinese Abstract Art. From 1985 to
2000 after he returned to China, he went through a “heavy
colour period”. During this time, Liang created a collage
of random heterogeneous objects, such as prints or
rubbings with cultural meaning. He wanted to exhibit his
reflection towards the phenomenal world about family,
society, nation, history and tradition. After 2000, Liang
refined his artistic language by integrating tea, coffee or
even Chinese medicines into the ink to make drips and
traces on the paper. By leaving different variations of ink
and pigments on the paper, Liang invented a delicate
abstract vision.

Days of Tea Drinking 130731, a horizontal collage work
with torn paper strips pasted in an organized row in order
to create a sense of space for the viewers. The edges
of the fine Chinese paper (xuan zhi) are dyed unevenly,
and multiple layers of strips are carefully patched to
honour Liang’s craftsmanship. The colour variations on
the paper strips resemble the different color gradations
when consuming a cup of tea. Looking at the painting as
a whole, the edges of the paper strips look like thin lines.
The paper strips of different geometric form and colours
are transformed into an abstract rendition. Liang once
mentioned, “My inspiration came from the washboard
in my grandmother’s house, its shape reminded me of
Chinese painting. The traces of lines left from washing
clothes resembled drawings on the board, which is how
it inspired me to use torn paper strips for the collage.”
He subtly included his philosophical views and life
aesthetics into his work. Thus, he began to explore the
most fundamental philosophy behind Eastern Art—
“Blankness”

Liang once expressed his appreciation towards
Classical Chinese artist Ni Zan. He praised the concept
of nihilism—the idea that things disappear into
nonexistence is the ultimate reality. He described, “How
adrift | felt, like the sand-gulls in the wild”. Although his
works seemed to be pure abstraction, he was profoundly
influenced by the notion of “reserving blank” adopted from
Chinese landscape paintings. Liang’s works possess a
spiritual tranquility that made his Zen series a meaningful
work.
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LIANG QUAN
DAYS OF TEA DRINKING 130731

Painted in 2013

Tea stain, ink, watercolour and collage on xuan paper
mounted on linen

Signed in Chinese and dated "2013" on lower right
90x120cm.358%/gx 47 /4 in.

Exhibited:

Hive Contemporary Art Center, Beijing, China, lllusion /
Image: Contemporary Chinese Ink Art Sereis I, 22 June - 22
July 2013

HKD: 100,000 - 150,000
USD: 12,900 - 19,400
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QIU DESHU

(b.1948)
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Qiu Deshu studied traditional ink painting and mounting
from Shanghai School master Wang Yiting. While he
has used ink and xuan paper for quite long time, Qiu
constantly strives to transform the traditional art in
contemporary setting. In 1979, he co-founded “Grass
Painting Society” and experimented with ink painting.
The compositions of his works during this period showed
influence from western contemporary concepts, but the
imageries stem from traditional Chinese resources.

In 1982, inspired by the cracks in rocks, he created
the avant-garte “Fissuring” series by incorporating
traditional Chinese painting and contemporary ink
painting experiments, thus developing his distinctive style
in contemporary art. In the next 20 years, he deepened
his skills and explored the ‘Fissuring’ theme. He is
described as one of the most representatives of Chinese
contemporary ink painters that is worthy of study. Qiu’s
"Fissuring" paintings are a combination of painting,
tearing, rubbing and collage techniques on xuan paper,
with an emphasis on the overall form. The characteristics
of xuan paper are highlighted with the aid of canvas,
achieving innovative and amazing visual effect.

The work being presented this time, Fissuring - Auspicious
Clouds and Clear Spring is created in 2010. Qiu used
orange red and stone green as main color tone, adding
in yellow and blue to create a colourful scene. Then, with
the careful application of fissuring effects by making use
of the characteristic of the white xuan paper, the artist
produced natural, free-flowing lines that became the
magnificent mountains and waters. Then he rubbed and
tore parts of the xuan paper, creating delicate textures
that resemble the mountains. The semi-translucent effect
created with xuan paper precisely illustrates the layers of
mountains. Also, Qiu has maintained the balance between
the vertical lines of the mountains and misty clouds and
waterfalls.

The cloud pattern is a favorite emblem of the Han Chinese,
and is often accompanied by heavenly mountains and
sea waves to symbolize promotion and good luck. In this
painting, Qiu has applied the pattern, which flows from
upper left to lower right like a silver waterfall, and meets
with the mountains near the middle of the painting.
Qiu creates a contrast between the tranquility of the
mountains and the motion of the clouds, fogs and waters,
guiding the viewers' gaze to move horizontally, at the same
time softening the sharpness of the mountains with the
curvy lines. While looking at Fissuring - Auspicious Clouds
and Clear Spring, the viewers take in both the magnificent
scenery and the auspicious sign.

Qiu has used his Fissuring series to present the new era
that witness China’s breakthrough of ideas and innovation.
His avant-garde works indicate signs of the era as well as
the power of life. Apart from presenting amazing effect
on the works, his “fissuring” also reflects his concerns
over the era that we are now in. According to him, “we
are all living in fissuring. Throughout a person’s life, they
keep fissuring. It is the power of the nature. The world and
the environment haven't stopped fissuring. Emotionally
and socially, as well as throughout the course of historic
or cosmic development and even within a human cell,
there are fissuring. It's everywhere.” This piece of works
was particularly created for the Qiu Deshu Exhibition at
Shanghai Wu Chang Shuo Museum, Shanghai, China in
2010. Along with the exhibition is an academic seminar,
which showcases how much the artist value this work.
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QIU DESHU

FISSURING - AUSPICIOUS CLOUDS
AND CLEAR SPRING

Acrylic on xuan paper mounted on canvas
Signed in Chinese on lower left
60x 150 cm. 23 %/5x 59 in.

Exhibited:

Wu Changshuo Memorial Hall, Shanghai, China, Fissuring,
Mansion, Garden, Recent Works by Qiu Deshu, 15 - 30
October 2010

HKD: 350,000 - 550,000
USD: 45,200 - 71,000
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CAI GUO-QIANG

(b.1957)
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“Mankind changes generation after generation, seasons
rotate year after year, cities become ruins wrapped by
flourishing blossoms in nature, which often leave one with
mixed feelings.”

— Cai Guo-Qiang
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Since Cai Guo-Qiang started to use gunpowder as his
medium, he has detached from the dilemma of his peers
struggling between the conflicts of Occidental and
Oriental culture. Since then, historical relics and cultural
customs have played a more significant role for him rather
than concepts from Western Modern art movements.
Furthermore, his unique individual experience and
thriving interests into the unknown mysterious field have
driven his works to have more appeals in spirituality.
Thus, he is highly recognised by various nationalities
and won international acclaim. The concept of “Fun” is
frequently employed in his works, which is closer to that
of “unpretentious fun” in ancient literati culture rather
than superficial entertainment. Thomas Krens, who
curated Cai’s solo exhibition at Guggenheim Museum,
once said, “Cai Guo-Qiang has officially ‘exploded’ the
standards of contemporary art creations of our time.” He
believes that, “Cai Guo-Qiang freely takes themes from
ancient myths, military history, Taoism, revolutionary
strategies, Buddhism, firecracker technology, as well as
Chinese medicines to include into his works. His art is a
reflection of social power that constantly changes and
links up the ‘Visible and Invisible World” addressed by
him.” What shapes Cai Guo-Qiang is his combination of
historical and cultural metaphor with creative art forms,
thus making him not just a cultural icon, nor an artist who
merely pursues fun.

The Bund Without Us: Poetic Song of Utopia in the Ninth
Wave

After his retrospective exhibition at Guggenheim Museum
in 2008, Cai have been “crowned” by Occidental art system,
indicating his official entry into the system and its high
recognition towards Chinese art. Ever since then, Cai has
never slowed his pace in terms of creation. With the broad
international stage, he was able to unrestrainedly present
his bursting imagination and desire to create, thus
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delivering a variety of large-scale explosions, installations
and curation plans. In the afternoon of July 24th, 2014, Cai
Guo-Qiang completed the explosion of gunpowder sketch
for The Bund Without Us in Power Station of Art, Shanghai.
The sketch depicts the fairytale-like scene of the bund in
natural state without human presence. The Bund Without
Us was an explosion project created for his solo exhibition
of Cai Guo-Qiang: The Ninth Wave, to be opened in August
of the same year. This magnificent painting, 27-meter
long and 4-meter tall, presents the scenes of the Bund
with various creatures living in harmony in nature: jungles
taking over roads and blossoms covering ruins. Cai Guo-
Qiang spontaneously places signs from traditional
Shanghai-style paintings on exotic architectures on the
Bund, bringing the works created by these artists during
the construction period of the bund back to their native
land. The choice of environmental protection for his solo
exhibition at the Shanghai Power Station of Art, is in
fact, a response to the history of Power Station of Art,
which was previously “Yuannan City Power Generation
Station”. The explosion of gunpowder leaves mottling
marks on the paper, recalling past memories and looking
into future prospects. The Bund Without Us extends
Cai’s advocacy for environmental issues, i.e. industrial
smog, contaminated river and so on. These ecological
and environmental issues in China have reached to an
alarming state demanding immediate attention. These are
the common challenges faced by humanity as well as the
inevitable topics to be addressed by the art community.

Apart from the magnificent 27-meter scroll painting, Cai
created thirteen drawings of gunpowder on paper. All
works are related to animals and plants, consisting of
unique and poetic composition. The Bund Without Us No.
3 in this auction is one of the series which Cai specially
created on the site of the Power Station of Art in Shanghai.
“Adjustment by Local Conditions” is the principle of Cai’s
live explosion. He always traces the historic changes of



architectures and regional customs of each exhibition
venue, thus leaving trail for the inspirations of each
work. The Bund in Shanghai was classified as part of
the British concession area back in Qing Dynasty. The
waterfront boulevard was one of the ports with the
earliest development, representing former Shanghai
international settlements. It also marked the starting
point for the old concession area and the development
of modern Shanghai today. On the west side of the Bund,
there are fifty two classic buildings with totally distinctive
styles. The buildings have been known as the classical
and well-designed architecture clusters at the Bund of
Shanghai, which became the financial hub and the center
of foreign trade institutions in the olden times. It is also
the reflection of Capitalism in Old Shanghai and has long
been deemed as the signature trademark and historical
symbol of the city. Shanghai also nourished numerous
Chinese Modernists and Shanghai-style artists.

Flame of History and Civilisation, Poem of Lightness and
Elegance

Shanghai is a metropolitan city, displaying both a
futuristic and historical charm. For Cai Guo-Qiang, the
Bund is viewed as a beautiful scene displaying an Oriental
flair. The artist draws four magpies in different poses,
designed with highly classical composition, in The Bund
Without Us No. 3. Basically, the painting is divided into
the top and bottom parts— the little adorable white bird
on the lower right corner stays on a horizontal branch,
appearing to be calm and content. The string of fireworks
from the explosion on the branch looks like five red cherry
blossoms. The two magpies on the lower left stand closely
with each other in an overlapping position. One bird gently
holds a blooming yellow peony in the mouth, with its head
lifting up in a greeting pose while the other bird on the
upper right spreads its wings, drawn by the fragrance of
flowers, attempts to fly to the bottom to meet the rest of

the birds. The spots of sparkles left from the explosion
on the wings intensify the dynamic momentum of the
flying bird. Moreover, the natural brown and bright yellow
colours formed from the fireworks add a dramatic effect
to the bird, like a phoenix rising from flames displaying
a dazzling image. With precise and skillful techniques,
Cai Guo-Qiang transforms fierce fire into an gentle and
graceful image, using void space and pure colours to
highlight the images of “red cherry blossom”, “magpies”,
“peony” and “phoenix’, radiating a scene from traditional
literati paintings through a spiritual, elegant and subtle
resplendent auspiciousness. The Bund Without Us No.
3 puts an emphasis on the main environmental and
ecological issues we face today, while expressing his love
for the Shanghai Bund, the appreciation towards oriental
traditions, as well as his love for nature.
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CAI GUO-QIANG
THE BUND WITHOUT US NO. 3

Executedin 2014

Gunpowder on paper

Titled in Chinese, signed in Chinese and Pinyin “Cai’, dated
“2014” and inscribed the location in Chinese “PSA” on lower
left

154 x121cm.60°5/5x47 %/ in.

Note:

This work is executed by the artist at the same occasion of
his solo exhibition Cai Guo-Qiang: The Nineth Wave in 2014 in
Power Station of Art, Shanghai.

HKD: 1,200,000 - 1,500,000
USD: 154,800 - 193,500
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YE YONGQING

(b.1958)
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The early works of Ye Yongging were influenced by
Western masters. His landscape series Gui Mountain in
Yunnan adopted a formalistic style of Paul Cézanne and
reshape his canvases. The Gui Mountain, the red soil,
and the lush forests of Xishuangbanna in his native place
of Yunnan are his inspirations. The tranquil landscapes
were a contrast to his life then in the industrialized
Chongging city, and he was thus motivated to adjust his
creative style. In 1986, he co-established the Southwest
Art Group with Zhang Xiaogang and Mao Xuhui, becoming
an important force in the “85 New Wave avant-garde
Movement”.

After the 7989 China Avant-garde exhibition, Ye started
to examine issues from a contemporary perspective, and
to reflect with the aim of subverting and deconstructing
collective ideology. Ye started his Big Poster collage series
based on pop art in 1991. From then on, Ye was in a kind
of “graffiti freedom” Starting from 1994, while continuing
his Big Poster series, he started his image diary, which
records all kinds of life experiences.

In 1999, Ye started to reduce the content in his works by
choosing certain elements and symbols from his earlier
graffiti works. Starting from 2000, he has been employing
birds as his main subjects. The birds of Ye are enlarged

based on the projected images on canvas, he drew small
squares along the shapes using thin brushes. This is his
unique “Ye's conceptual graffiti”

According to Ye, “Graffiti” is thought to be quick and
simple. If one is to depict something childish in a mature
way, and to produce a quick image by a slow process,
so that at first glance people would think it is a child’s
drawing, only to discover the profound meaning in the
painting later. To him, this method of artistic creation is
to “set a trap, fool the viewer, and play a joke but never
intending to hurt anyone’s feeling” In Painting Bird, he
did “slow graffiti” with his reverse thinking. By drawing
ordinary yet abstract lines bit by bit with extremely fine
brushes, he purposely shows a bird’s true nature. Birds
are highly symbolic in Chinese culture. In this artwork, the
bird’s eyes, body and flying form are highlighted, while the
background is purposely left blank, thus illustrating an
image of bravery.

1. EXF2008F HRMIANER (EES) EHEESREMEMH -
BH TR R
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YEYONGQING
PAINTING BIRD

Painted in 2010

Acrylic on canvas

Signed in Chinese and in Pinyin “Ye Yongqing” on lower
right

150 x 200 cm. 59 x 78 %/4in.

Exhibited:
Today Art Museum, Beijing, China, Chinese Writing, 5 - 25
March 2011

HKD: 80,000 - 120,000
USD: 10,300 - 15,500
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YANG JIECHANG

(b.1956)

Baa BRI AEEAME  HEE T EMEENEEER
15 RZBRE T RAEBMEREMERCE  BHEERERS
RIFREBFMAR SN SR EFTZNESEEN BRI T E
FHEEBEESREFFESLNBAETE  AAREN &
ML o MEES R ATRER RN B REN - MR
STERIERER  BRETEGMERKENARERE
R o 1989 NELIAN B E R ERBRAIEHRIKESE
W MEREERAFMAUEFIEKEEEERA "RHEANE
fizy

1989F E1998FAIF (TER) RIMM  HBHEERAES
MNEBERTERE K KWEETHIBRA—EERA
TR EEAEMEMT N EECABHEETNERRZ
MR TRE L BRENEERKE TERRES L IR
B WRRANBITHAINEE « ERESH  EREZNR
Z ERRZIBHMEE - BMFOFRAMCRRNEAE
BERANER  BERESERAL - ERRRER LER
ARREMN TRA, - KA LERMENBRE - ETEER
SR AR AL BANEE - TEARBR  EARKHY
IR - fERIZEE Y BYEMMMS  FASEARREE
ZIREIHY TIRAD R ARRE -

FE i ERERER

FIE2RMER (TREES) HRARIMBAMEAIE  2RT
MEELABRIKEER  —HHeSHENRETERE
RISEMEREEAFEESEUOENEY  B—FHEEH
RHREE R o (FRERAMETENET 28 - BRI
B—EAZFENRL  WENSRPR  HEEET—E—
RNEERD - FTOEBHEBL SN LR  EFER
SWIIRT RN TERR - BELFRESHMEY
2 ARKREHERENASFRTHEE © TERE
B ZENKENESFR  HRAREER  RESLIEN
R, BEREFH -




Yang Jiechang began to paint with writing brushes
at the age of 3. Later he came to realize that the real
essence of traditions lies in the constantly changing daily
actions, and that any “conventional forms” can be used to
effectively express the state of the contemporary world.
Influenced by Zen and Taoism, he began to express his
concepts through the very nature of the ink instead of
imagery, thus unleashing the potential of ink. Although
he started creating abstract ink paintings before he left
for France in 1989, it was during his stay in Paris that he
redefined ink painting as “the time of art”.

In the series Hundreds Layers of Ink created
between 1989 and 1998, the artist adopted Western
deconstructive strategies to break ink, paper, water and
the action of painting into individual basic elements,
thus reconstructing artistic forms familiar to him. While
traditional ink painting is said to have reached its end,
the artist initiated a constructive “reform”, expressing his
profound understanding of old and new, inheritace and
reformation, the traditional and the contemporary. As he
persistently juxtaposes layers of dark ink on different
types of paper, “black holes”, creases natural-looking
textures are formed, reminding one of Taoist concepts of
the primordial chaos.

Hundreds Layers of Ink 5 in this auction is an early
work in the series. It presents two contrasting textures
both created from ink — a rectangular ink slab at the
center with an almost metallic shine, and a dark matte
surrounding background. The ink slab and the two stubs
protruding out of its sides resemble a vertical and a
horizontal stroke crossing each other. Together they form
a bas-relief representing the artist’s view of his works:
“The essence of conceptual works about time, space and
ink is repetition, the layering effect resembling that of the
mountains.”

1 EREEET TTER  RIERMANE
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YANG JIECHANG
HUNDREDS LAYERS OF INK 5

Painted in 1990

Ink on xuan paper, cotton and Korean paper

Signed in Chinese and in Pinyin “Yang Jiechang” and dated
“1990” on lower left; signed in Chinese and Pinyin “Yang
Jiechang”on the reverse

175.5x95.5¢cm. 69 /gx 37 °/gin.

HKD: 300,000 - 400,000
USD: 38,700 - 51,600
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“They (The minority) inhabit in a particular territory with
a distinctive way of living. We have to record this timely
before they are gone too soon.”

-Luo Zhongli
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In 1940s, Chinese intellectuals and artists created a lot
of work related to their reflection on national identity
during wartime. In the late 80s, the artists once again
eyed on national subject matters yet this time they were
interested in rediscovering ethics minority. A group of
young artists, in particular, from the Sichuan Fine Arts
Institute were interested into the Yi and Luo Zhongli was
one amongst them.

The artist has lived among the Yi for inspiration and this
lot, Y7 Girl of Sichuan, was created in 1988. The portrait
is one of his distinctive works demonstrating the early
style of detailed realism. Luo masters the skills of using
heavy contrast with highly detailed brushstrokes to
shape figures and the environment. The lady’s deep facial
features stand out sharply as the light source comes from
the right side falling on her face creating a huge contrast.

The dark tonality of the Yi-style clothing reflects the
characteristics of Yi's sub-group, Nisu. Luo exhibits the
great details to the fullest extent that the viewer could
sense the texture of her accessories by the multiple
layers of colours. On the tableau sees a young Yi lady
after her coming-of age ceremony as she wears different
accessories representing her maturity, for example, a pair
of silver earrings instead of the ear piercing thread, a hair
bun with headscarf instead of a hair braid.

Luo displays his mastery in framing the sophisticated
portrait features and resplendent costume and
accessories in a classical art form revealing the beauty of
humanity.

20TH CENTURY AND CONTEMPORARY CHINESE ART
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LUO ZHONGLI
Yl GIRL OF SICHUAN

Painted in 1988

Oil on board

Signed in Pinyin “luo zhongli” on lower right
25x20cm.97/sx 7 /gin.

Literature:

China Federation of Literary and Art Circles Publishing,
Beijing, China, Philosophical Reflections & Art Collections
11,2013, p. 20.

Liaoning Fine Arts Publishing House, Shenyang, China,
The Inner Landscape: Luo Zhongli, Zhou Chunya, Yuan
Qingyi, 2016, p. 50.

Exhibited:

Shanghai Honggiao Contemporary Art Museum, Shanghai,
China, The Inner Landscape: Exhibition of Luo Zhongli,
Zhou Chunya, Yuan Qingyi, 26 March - 15 April 2016

HKD: 400,000 - 500,000
USD: 51,600 - 64,500
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TAN JUN

(b.1973)
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Tan Jun received his Master Degree in Chinese Painting
at Central Academy of Fine Arts, Beijing. To Tan, creation
is a process allowing one to experiment and grow. His
works explored his own perplexed emotions over current
existence state. He imbued traditional Chinese painting
with contemporary qualities, forming a quaint and poetic
appeal and an intriguing perspective.

In these series: Fantasy of Images, Wandering, The
Kingdom and Floating Dust, Tan project himself into
his works, having dialogue with the surrounding world.
According to the artist, “wandering”is “an isolated roaming
state, drifting into different life forms and imaginative
space.” Created in 2012, Wandering series externalized
the vulnerability and loneliness of life, as well as the love
and compassion arose from that.

The artist was always fascinated by the graceful portrayal
of gibbons in traditional Chinese paintings and their
likeness to human, as well as their symbolic significance.
He, thus, chose gibbon as the first image of the Wandering
series. Though adopting a traditional theme in archaic
palette, Tan configured an exceptional composition in
Wandering No. 1. Instead of centering the symbols of
longevity — gibbon and pine, they were placed in the upper
left corner leaving a large portion of open space. The
artist applied layers of ink and color washes to the space
rendering an antiquated complexion to the piece. This
strenuous act of rendering is one of the alluring elements
in Tan’s works. The white gibbon in Wandering No. T,
hanging effortlessly from the pine with an emptiness in its
eyes, tends to vanish at any instant.

Tan particularly adores matters of peaceful nature as they
instill a sense of eternity, perpetual presence in their own
pristine manner. Tan’s works, too, can take their audiences
into this artistic infinity where reality and illusion collides.

N

GEE2014ENER (RINOG ) FHEETE R, BEBEMNER
. BRER (HMRED) K2 HBE173.3x99.4cm AAKREF

N

20TH CENTURY AND CONTEMPORARY CHINESE ART



1245 FBHE (1073
B —
2012 HfE

KE REERM A
54 BMROHHOMRRALERAT

B/ 20135 () o FRERE - ALR - PE FE1E

B 20135F4827H —58278 0 Tk EE, 0 AR
ZER bR FE

TAN JUN
WANDERING NO. 1

Painted in 2012

Ink, colour and mixed media on paper

Stamped with two seals by the artist on upper right and
lower right

210x78.cm.825/x 30 °%/4in.

Literature:
Aura Gallery, Beijing, China, Wandering: Tan Jun, 2013, p. 1.

Exhibited:
Aura Gallery, Beijing, China, Wandering: Tan Jun, 27 April -
27 May 2013

HKD: 150,000 - 200,000
USD: 19,400 - 25,800
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HAO LIANG

(b.1983)
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Studied after the contemporary ink master Xu Lei, the
post-80 artist Hao Liang is the figurehead of the neo-
gongbi generation. Hao transcended his understanding
of traditional Chinese paintings and devised an interface
with contemporary context, producing works of refined
and exuberant quality. Xu Lei once commented Hao’s
oeuvres, “Incorporating metaphysical narratives in realist
strokes, which turns archaic hue into visual argument,
presenting a sophisticated worldview in an alternative
vocabulary”

Gongbi figure: Side View of a Boy is one of the works
in the artist’s early series. This series, often set in a
form of soliloquy, communicate between tradition and
contemporary. Hao instilled his reverence for classical
Chinese paintings and perceptiveness of Song court
paintings in the form of self-portrait.

Hao’s meticulous delineation and colouring bring forth
vividness to the piece. The finely-cut boy is the artist
himself. Accompanying the figure are meticulously
depicted flowers on lower right. The traditional stroke of
the ripple lines arrayed in the background has a touch
of Song style, reminding one of Water Wave scroll by Ma
Yuan from Song Dynasty, while the head of a dabbling
duck appeared in the upper left hand corner adds a sense
of fun and movement to the composition.

1LIBEHE&R

2R BE (KE) =R B4 26.8x41.8 cm LR EYIARLATRE
MR EE (MBEaLtE) REBR

4. 988 (BGHE) TE #7270 x 70 cm 20074-1F

5.8 (TEEAMATZR) T2 B2 140 x 120 cm 20074F4F © It
TBERTE201 4 PR B BTN FIHE LIHKD.782,000843%
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HAO LIANG
GONGBI FIGURE: SIDE VIEW OF A BOY

Painted in 2008

Ink and colour on silk

Stamped with artist’s seal on lower right
89x89cm.35x35in.

HKD: 160,000 - 200,000
USD: 20,600 - 30,800
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LI SHAN

(b.1942)
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Rogue is a cultural phenomenon, a motivation, a silver

lining. It is superficial, yet has the power of “rogue”

away everything that is serious.

Li Shan is one of the earliest icons of avant-garde
contemporary artists in China. He started contemporary
art creation in the late 1970s, and was a pioneer in
several art movements, including the “1985 New Wave
avant-garde Movement” and the 7989 China/Avant-garde
exhibition. His advocacy of blending pop, installation art
and performance art was influential in the 1985 New Wave
Art Movement. After the forced closure of the exhibition,
Li started his first exploration of the Rogue series in
Shanghai. “In my studio, | reflected on the whole creating
process of contemporary art, such as our vocabulary,
format and approaches - all of them were from the west.
We must find our own language..” This provided a solid
basis for his future artistic direction.

Li's Rogue series started in 1989, and continued until
mid-1990s. The complete series was featured in the
China’s New Art, Post-1989 exhibition in 1993 in Hong
Kong. In the same year at the Venice Biennale, Matthew
Barney’s Loughton Candidate gave Li a big shock, leading
him to start his studies in biology and the creation of the
Reading series. Nevertheless, the Rogue series is the most
representative and internationally renowned among Li’s
works.

The earlier works in the Rogue Mao series embodies
“politically pop symbols - Mona Lisa, a young Mao Zedong
with a flower in his mouth, smiling and waving, or a
sorrowful Mao at an older age. Afterwards, from the Rogue
series emerged the interesting subject of the goose.
“Geese are lazy, and the lotus flower is tacky. | feel that
both symbols match the theme of Rogue perfectly”, he once
said. The artwork presented this time, Rogue Series: Yellow
Goose, was created in 1994 as the earliest piece with a
“yellow goose” in the series. The yellow goose is special in

—LiShan

the Rogue series: Li borrowed a surrealism approach and
presented the subject in an anthropomorphic way while
rationalizing the animal, which was clearly influenced
by avant-garde artists including Matthew Barney. This
artwork features a pure blue background, and the goose
is outlined with smooth, delicate lines. The artist has
purposefully omitted the details of the goose’s beak,
face, legs, hidden wings and the texture of feathers. The
goose holds a flower in its mouth, its neck slender yet its
palms round and short, achieving a comical effect. This
shape of the goose was Li’s earliest design, as his collage
works are basically presented in this form with different
colours. Apart from being the “symbol lazy”, the goose is
also the transformed subject of Mao with a flower in his
mouth - the large goose as well as the bright yellow colour
on a blue background have given the artwork a symbolic
meaning, and one can sense the satire within. However,
Li has used a humorous, even metaphysical approach,
so that instead of sharpness, the artwork conveys a
humorous yet mysterious, symbolic meaning.

1. B - BRREBENTEREEAMENNENRE — - thFRERT
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LI SHAN
ROUGE SERIES: YELLOW-GOOSE

Painted in 1994

Oil on canvas

Signed in Chinese and in Pinyin “Li Shan” inscribed and
dated “1994” in Chinese on the reverse
142x108cm.557/sx 42 /2 in.

Provenance:
Private Collection, Singapore.

HKD: 800,000 - 1,000,000
USD: 103,200 - 129,000
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ZENG FANZHI

(b.1964)
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Infinite Sky at Eye Level: Thoughtful Reminiscence after
Intensive Creation

The varying styles of Zeng Fanzhi demonstrate his
extraordinary power of expression at every creation stage.
He is highly renowned in the contemporary art circle of
China. Between 2003-2004, Zeng Fanzhi searched for
new aspiration in the artistic concept and distinction of
traditional Song-Dynasty landscape of China instead of
the rugged artistic style of German Expressionism, which
led to the creation of Weeds Series. Zeng’s Sky series in
2004 was the new attempt in Zeng’s art career following
his internationally renowned Mask and Weeds series.
His works showcase strong lyric style that is infused with
sceneries and people characteristics, extending the main
appeal of the artist’s works while portraying more on
brilliance, hope, and even personal redemption. From the
early portraits with Western Expressionism colours to the
return to traditional Chinese literati painting later, Zeng
Fanzhi constantly reflect to express his inner sentiment
through painting.

The work, Sky, unfolds in front of the spread of expanded
cerulean gradients, where a clump of dense red-yellow
flowers and leaves drooping from the upper left side and
two men standing still under the tree shades. From a low
visual angle, Zeng Fanzhi presents two men facing and
overlooking far out together with uncertainty. The man on
the left wears a Prussian blue coat and is speculated to be
a military officer in uniform, judging from yellow emboss
on his shoulders and the row of sparkling silver buttons
on the chest. The man on the right wears the same dark
blue coat with white shirt revealing from the open coat,
who looks casual but he raises his right hand with the
fist clenched, disclosing an intense atmosphere. After
completing the large-block structure of figures, he applies
his unique drawing method to wind around backward
in horizontal direction and then pull out with a trail to
deliberately blur and scatter the features of the figures’
faces, smearing the specificity of the figures but with
more “universality.” Nonetheless, the two men standing
and facing the wind seem to gradually vanish into the
swirling breeze.

Zeng Fanzhi uses large area of blank for Sky to create a
lyrical and poetic serenity, where the profound obsession
from the man overlooking with head high denotes
the infinite aspiration and vision for the future. Zeng
mentioned that: “The Sky series was inspired by my
childhood and | could be evoked with various wonderful
imaginations simply by looking up the sky. We are always
accompanied by the sky when we walk. Even today, |
could still hear its voice and smell it.” The sky opened up
infinite possibilities of broad ideas for young Zeng Fanzhi.
Nonetheless, the artist has rarely enjoyed the spacious
sky views since he moved to live in Beijing in 1994. At
first, he recorded the early alienation of moving to a big
city through the Mask series, establishing his own iconic
language. Following the fading of alienation, he became
accustomed to exhibit the true self and added the
satisfaction of overlooking the infinite sky in childhood
to his works. This Sky concedes an aloof indifference,
where the brilliant colours seem to resemble the artist
getting the suppression off the chests and talking freely
about the future with his childhood company in one
sunny afternoon. Nonetheless, everything is now remote
and inaccessible. The work exhibits Zeng’s consistent
expertise in portraying the impact and bewilderment
perceived by urbanite of elegant and sophisticated wear
in a fast-changing modern society. The artist incorporates
doubts towards the real self into the painting by
presenting a meticulous portray of the psychological
state of the figures. The looming expression of confusion
in the men in the painting reveals a perplexity and anxiety
while the light-blue sky penetrated by dim light seems
to incubate the infinite new hopes, presenting a mystery
of sentimental nostalgia with slight surrealism. It is one
special work of Sky series produced by Zeng Fanzhi.
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ZENG FANZHI
SKY

Painted in 2005

Oil on canvas

Signed in Chinese and Pinyin “Zeng Fanzhi” and dated
“2005” on lower right.

80x80cm.31"/2x31"/,in.

Provenance:
Acquired directly by the present owner from the artist.

HKD: 1,800,000 - 2,200,000
USD: 232,300 - 283,900
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Yin Chaoyang’s earliest works in the Tiananmen Square
series feature only the image of Tiananmen Square.
Impacted by artists including Gerhard Richter, the square
is often partly revealed in the painting. The complex
texture and the thick, heavy red presented a sorrowful
nostalgia. The series underwent a prominent change in
2007 - starting to appear crowds of people. It is supposed
to be a common scene of the square, yet in Yin's works,
the crowds of people seem to be out of order, and convey
profound sorrow.

Red Crowd shows an even grander scene, depicting
crowds of people gathering at the Tiananmen Square
under ared sky - this red era influenced the growth of Yin's
generation of artists. Through this theme, Yin ponders the
relationship between individual and history. This artwork
is based on real life images, including walls and people.
However, Yin has also applied Richter’s style of blurring
certain images and outlines of the people and the subject,
and has highlighted the movement of colours and the
theme of people gathering at the square. The result is a
blur, restless image of the crowd.

A bold, sharp red is used, and emotions are presented
through the gradual change of colours. The dull red in
the background represents the controlling power at that
time, and the glistening gold on the buildings as well as

the leader’s photo represent the authority. The patches
of colours are associated with the disorder among the
people. Yin employed a delicate paintbrush to create an
isolated viewing experience. It is as if the viewers are
re-examining the Tianamen Square through a camera
that lost focus. The piece has thus entered the realm of
Expressionism.

The red flags, oppression, crowds, grand scene and
heavy colours have showed the artist’s concern about
the red era. Nevertheless, the artwork was de-politicised
and instead showing the “great era” and the collective
emotions it recalls. Through his art, Yin reflects on his
formative experiences, and subsequently on the spiritual
characteristics of this whole era, the position of the
individual in history and the emotions within.
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YIN ZHAOYANG
RED CROWD

Painted in 2007

Oilon canvas

Signed in Chinese and dated "2007" on the reverse
130x 150 cm. 51 /ex 59 in.

HKD: 600,000 - 800,000
USD: 77,400 - 103,200
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“I force myself to contradict myself in order to avoid

conforming to my own taste.”

Wang Xingwei — Challenging and Transcending from
Constant Questioning

Regarded as one of China’s most influential and versatile
contemporary artists, Wang Xingwei represents the
generation of artists that were born in the 1960-70s,
and had major artistic developments in the early 1990s.
Raised in the 1980s, Wang grew up in an era where young
people were immensely curious about Western culture
and foreign lifestyles. Having witnessed the uprising
of the art pioneers, Wang evaluated his position in the
society. Questions such as: What is Chinese Contemporary
art? How do you define the term contemporary? How
do you create meaning in art? Wang has engaged in
conscientious self-analysis for the past 20 years. Wang’s
art is highly narrative and fable-like containing bizarre
yet humourous elements. They can be disorienting with
no logic of time and space. Wang uses art to confront
society; he constantly questions and challenges how
one might easily conform to the majority and naturally
gravitate towards the cultural constraints. Therefore, he
disassembled different art forms from histories to remind
the viewers to break free from comfort zone.

Duchamp: The King of Golden Touch, The Magician Who
Overthrew Universal Truth

Calvin Tomkins, an American author who wrote, Duchamp:
A Biography, described Marcel Duchamp as a magician
who played around with the concept of Contemporary art,
he had overthrown the long-held universal truth, allowed
the viewers to question about what art should be and
how it should be made. Duchamp’s art never attempted
to bring visual satisfaction to the viewers; instead, he
cleverly subverted traditional modes of painting by saying,
“Art should never be a purely ‘retinal’ object intended

FE - +HHEREREN

—Marcel Duchamp

to please the eyes.” He stressed on the importance of
the character of a work of art and the artistic intention
behind it. This has greatly affected the 20th century
art and artists radically, including a group of Chinese
Contemporary artists and introduced a new thinking
model.

Duchamp’s provocative creation of the “readymade” in
his legendary career has detached and surpassed the
traditional methods of art expression at the time. His
creations of Bicycle Wheel and Bottle Rack painted in
1913 and 1914 were his first readymades. His Fountain,
made in 1917, is a readymade (porcelain urinal) signed
with his signature “R. Mutt”. It is regarded the most iconic
artwork of the 20th century and is widely recognized as
the trademark piece of the New York Dadaism.

The Pinnacle Stage in the Early Nineties: Theatrical
Tension, Epic Dimensions

In the mid-1990s, Wang created a series of works related
to art history, and this was regarded as a critical period
where his aesthetic language has matured. While his
works created before 1994 focused more on his self-
reflection towards his personal way of living, his works
from mid-1990s and onwards involve virtual scenes and
role-plays. Most importantly, it transformed Chinese art
tremendously in the scope of Western art system. His
satire on the values of Chinese contemporary art systems
are humorous yet profound. Art history, social events
and scenes from theatrical plays were extensively used
during the development of this series, displaying a rich
content of theatrical tension. Midas is an exceptional
piece of work from this period. It is comical yet subversive;
the “satirical’, “contradictory” and “anti-art” elements in
Wang’s works are all inspired by Duchamp. Wang paid



homage to his ideas by incorporating his spirit into—All
Happy Families are Similar No.1T and Poor Old Hamilton.
In Midas, this is the first time Wang employed a classical
painting technique consistently to compose the entire
picture. Incorporating Greek mythology and the spiritual
leader of Dadaism—Duchamp, Wang opened a dialogue
that transcend in time and space.

Debate of the Century: Tracing Back the Origins of Art,
Evaluating the Core Elements

In Midas, Wang set up a dark stage scene, the red velvet
curtain on the left implies the theatrical play has begun.
Duchamp, in his middle age, sits on a high back chair,
resting his chin on his left hand posed like the “Thinker”.
Gazing past his art works including the bottle rack and
the urinal in front of him, Duchamp fixes his focal point
from a distance, as if he is contemplating his next move
on the chessboard. He places his right hand on the
head of a golden statue of a little boy, with his right foot
stepping on a rock. This symbolises the famous King
Midas in Greek mythology for his power to turn everything
he touched into gold. Duchamp, a revolutionist of the art
history, once stated that an ordinary object from everyday
could be seen as a work of art. It raises the question: “Can
artists have the power to reform aesthetic concepts like
King Midas with his golden touch? Or, once the artist has
successfully overthrown the concept, has it been what
you anticipated at the beginning? Wang uses this pun to
bring out sharp questions directed towards himself as
well as the viewers, implicitly upholding the core values of
his paintings.

Midas exhibited an open composition; Wang'’s solid
painting skills and his use of rich imagery is mysterious.
This painting also raises fundamental issues faced by

artists of this generation, as well as Wang’s emphasis
on the “meaning and value” of art, poses a speculative
philosophy. This work was part of the Ullen Collection,
and was shown in important exhibitions of Chinese
contemporary art until it was acquired by the current
collector in Sotheby’s “The Ullens Collection - The
Nascence of Avant Garde China”in 2011. This work was an
exhibition highlight in Wang’s solo exhibition presented by
the Ullens Center for Contemporary Art in Beijing back in
2013.
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WANG XINGWEI
MIDAS

Painted in 1997

Oil on canvas

Signed in Chinese and dated 1997,9 on lower left; stamped
with Ullens' collection seal on the reverse

114 x177 cm. 447/gx 69 %/gin.

Literature:

Contemporary Art Centre of Macau, Macau, China,
Futuroe Chinese Contemporary Art, 2000, p. 48.

Christine Buci-Glucksnabb ed., Skira Publishing, France,
Modernités Chinoises, 2003, p. 102.

Culturgest Gallery, Lisbon, Portugal, Contemporary
Chinese Art, Subversion and Poetry, 2003, p. 69.

UCCA, Beijing, China, Wang Xingwei, 2013, p. 88.

Exhibited:

Contemporary Art Centre of Macau, Macau, China,
Futuroe Chinese Contemporary Art, 2000

Culturgest Galleries 1 and 2, Lisbon, Portugal,
Contemporary Chinese Art, Subversion and Poetry, 2003
UCCA, Beijing, China, Solo Exhibition of Wang Xingwei,
19 May - 18 August 2013

Provenance:

Hanart TZ Gallery, Hong Kong;

The Ullens Collection - The Nascence of Avant Garde
China Evening Sale, Sotheby’s HK, 3 April 2011, Lot 894;
Acquired from the above sale by the present owner.

HKD: 2,000,000 - 3,000,000
USD: 258,100 - 387,100
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The Empty and Sorrowful Aesthetical Representative of
Post-70s Generation

Born in 1975 Cheugdu, Sichuan, Wei Jia graduated from
the Sichuan Fine Arts Institute Affiliated School in 1995.
The artist maintained the approaches of “being a youth”,
he, in fact, was heading to “post-youth” realm. He was
interested into two motifs mainly, a world of ordinary
life and day-dreaming. In the recent years, Wei began
to depict imagery elements from literati painting and
religious perception for self-discovery. The sense of
“emptiness” is one of his representations. This common
motif could be traced back to his post-70s generation,
which was unintentionally given a mission of leaving
the past and experience behind, under the context of
consumer culture, but to rediscover oneself in a pictorial
approach.

The Grief of Youth, The Trace of Life

When the artist was studying printmaking in China
Central Academy of Fine Arts, he emphasised the
characteristics of the forms, at the time he was having
experimental creations reflecting his unique quality. It
came to the artist’s turning point in year 2000 as he left
Beijing and returned back to Chongging, his hometown.
Growing into young adulthood, the artist became more
sentimental and focused on oil paintings since 2004, as it
provided him with more flexibility to be expressive. Being
a sensitive soul, Wei’s works fully represent a perspective

R R BAER

from the post-70s generation in terms of the world views
and reminiscencing from the past, which made him the
most outstanding young artist of contemporary art of his
generation.

Living in Chongging by himself, he had more time and
room for creations which reflected his inner-self and the
reality around. Elements of life exposures and his finest
emotions filled in his renderings, with a composition
of lots of blank space, his works conveyed the sense of
emptiness associating to the Chinese literati paintings.
After 2005, the artist stepped into his mature period, and
during 2006-2007 he depicted brawl, wounds and blood
streaks as his motifs meanwhile he named the works’
titles relating to his mental state, such as “Nowhere to
Escape”, “Painfully and Happily”, and “If | could fly, where
could | fly to...?”. These titles revealed Wei’s trepidation
towards some of the violence incidents that happened,
thus pitying the passing of time and lament over his youth
that never return.

The subject matters in Wei’s works from 2008-2009
shifted from the tangible external world to his own spirits,
from a group portrait to an individual one which was
apparently his self-narrative. Trace of you and | I/ depicts
a gloomy ruined building, covered by weeds, while only
two walls survive with a graffiti of a young boy on it. The
boy seems to be looking onto the ground where different
toys are scattered around; such as train sets, toy cars
and a rubber ball. Looking closely, there is a skeleton



head abruptly amongst all. The artist witnessed the
city that rapidly developed but fallen apart soon after.
He realised the consumer culture connoting violence
and death, and these brought young people unexpected
collateral damage. The artist, like the graffiti on the wall,
saw the hopeless collapse of the social order and his
beautiful childhood has foregone long ago. Romanticise
the violence and wound, Wei masters the blurred lines,
paints a soft colour palette for the ground to contrast
the cold grey wall. The small toys and their texture are
depicted distinctively and thoroughly. The brutal fact and
uneasy grief of the youth that never return rhyme like in a
childhood fable.

At the time, Wei demonstrated his deepest fear by
painting the struggling boy, and he turned to the Western
myths and sculptures to look for new inspiration.
The ruined wall and boy in Trace of you and | Il is his
comprehension under such circumstances. It is not until
2010, he revitalised and invented his new asthmatic
approaches from studying the paintings by Diego
Velazquez, a Spanish master from 18th century as well as
Goya.

This present work is created in 2009 and considered as a
significant work during his transition period as well as the
most phenomenal works with numerous symbols. It ends
his previous series of demonstrating the disturbance
of the post-70s, a generation of consumer culture, and
begins his recent one of human original desire.

(KE]) 52 B/ 250 x 200 cm 20054(E
(R E e —) 8557 G 150 x 120 cm 20064-1F
(fRIRZBIEN0.) B3] B 180 x 250 cm 20094 1F
= (HEERAIEE VI B3] #1650 x 120 cm 200744
6. (HBABF) (FBE0) B EA 190x 250 cm 201144E
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WEI JIA
TRACES OF YOUAND I I

Painted in 2009

Acrylic on canvas

Signed in Chinese, dated 09 and inscirbed with size and
medium on the reverse

180x220cm.707/sx 86 °/gin.

Literature:
Star Gallery, Beijing, China, Dim Light on the Opposite
Shore, 2011, p. 90&91.

Exhibited:
Star Gallery, Beijing, China, Dim Light on the Opposite
Shore, 18 April - 18 May 2011

HKD: 700,000 - 900,000
USD: 90,300 - 116,100
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CHEN KE

(b.1978)
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Chen Ke started off her artistic career with cartoon
figures. Nominated for the Awards of Art China’s Young
Artist of the Year 2008, she was invited to exhibit her
artworks among important institutes such as Hong Kong
City Hall, National Art Museum of China, Museum Ludwig,
Vienna and MOCA Shanghai. Her cartooned artworks,
though sweet and full of youthful imaginations, are a
truthful expression of her sentiments as a young girl
born in the post-70s China, and convey the impacts and
commotions young generation face as they enter the
society. The uniqueness of her art is deemed refreshing
and representative of the New Generation of Cartoon of
China.

Unlike the “superflat” movement of Japan, Chen’s cartoon
is rooted in childhood memories rather than in culture.
As such, its sense of nostalgia has become more distinct
as the artist's artistic expression gains sophistication. In
the 2007 exhibition, With You, | Will Never Feel Lonely, she
painted various individualized motifs on old furniture and
toys.

Year 2008 saw Chen rise to prominence in the Chinese
art scene and is the most exciting year of her venture
into new creative media. Her works in that year have
even stronger handmade textures and richer visual
effects, often employing floral print fabric, beads, acrylic
medium and oil paints together. The immense loneliness
and despair of the young doleful girl continue to engulf
her viewers. In Happy? from 2008, Chen has created an
intense visual effect by melding together multiple media,
an unusually large splash of red paint and blank space
typical of ink painting. The striking red paint, with silver
beads scattered here and there, drips down the canvas.
The embroidered Christmas trees suggest that the art
piece was created during a festival season. The title is
formed by red beads near the bottom. A girl in a sapphire

blue shirt in the bottom right corner stares into the
silver stars in the central area, her back dissolving in the
red drips. The artist has skillfully depicted the fleeting
memories of the girl, her nostalgia for past festivities and
wishing upon the stars, lending the work both warmth and
a sense of melancholy.

Chen’s cartoons are marked by a strong sense of
contextuality and narrativity. They communicate the
sentiments behind and speak to the hearts of the viewers.
They provide a new and unpretentious expression in China
for personal emotions.

1.ERATHGR
2.7 (ERAXA - 2EE) JB% #7050 x50 cm 20094(F

3.BRA (Happy New Year) SH¥ BOEN ¥%k¥ £ 200 x 200cm
2009EE/F
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Happy I ?
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T B ] 48 BT sEfifAn

%54  Happy 5 7 90x 90 cm JHEERR ~ 12~ BT~ AIB
A~ TafRAR BRAT 2008 5 Happy? 90 x 90 ¢cm Oil Color,
thread, beads, shine stone and acrylic medium on printed
calico Chenke 2008 A&

BH : 20084E8[2H—9R15H *» "—EAMEF, ' £
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CHEN KE
HAPPY?

Painted in 2008

0Oil, acrylic, thread and beads on linen

Signed in Chinese and English “Happy? 90 x 90 cm Oil
Color, thread, beads, shine stone and acrylic medium on
printed calico Chenke 2008” on the reverse

90x 90 cm.35%/x 35%/sin.

Exhibited:
Star Gallery, Beijing, China, Personal War, 2 August - 15
September 2008

HKD: 300,000 - 400,000
USD: 38,700 - 51,600
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“Every symbol in my work seemingly has its mission.
They seem to be living their own life stories. However,
every story is isolated and out of sequence when
compared to flat cartoon art. | am after the ambiguity of
signified rather than the lack of it.”

—Chang Chiaying
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Chang Chiaying, a post-80s artist from Taiwan, was
devoted into the meticulous brush technique and
structure originated from the classical art. The artist
created different doll-like figures, witty, cute and round,
in a mystiqgue mood. Influenced by Mark Ryden, the
portraits, either animals or humans as the subject matter,
were in the bloated shape with a pair of big rolling eye in
soft colour tone. They were staring at the viewer directly
with a pretty face without any facial expression. The artist
symbolized her figures and put them into a situational
dreamlike scene, a flat lay background, giving us a taste of
surrealistic style. The rending captured the irrational and
frozen dimension.

In Suslik and Monkey Aing, the figure is wearing a crown
of a kingdom with little creatures living upon that. Further
down to the suslik’s chest, a surreal scene bursts. As a
common approach in her work, the artist described this
as “short circuit situation” meaning every symbol in her
works carries a mission and explains themselves yet they
are neither connected nor communicating to each other.
By doing so, the artist wishes to leave the viewers into the
realm of imagination, to enjoy a creation venture with the
artist.

1 RN AMER
2,555 - HE (RIER) ¥ #70 228.5x 1562.5 cm 20054F1F
3.5 - KB (IREBY) T AR 20074F1F

3R (REFIREVINVINLMBELSIS) 85 £7F 1650 x 150 cm 20144
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CHANG-CHIAYING
SUSLIKAND MONKEY KING

Painted in 2011

Acrylic on canvas

Signed in Pinyin “Chia Ying” and dated “2011” on the lower
edge of frame.

120x120cm. 47 '/ax 47 V/4in.

HKD: 100,000 - 150,000
USD: 12,900 - 19,400
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(b.1965)
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“Every artist has his unique texture of the canvas, which is

closely related to the message they wish to convey.”

As an artist from 1960s, Luo Quanmu did not blindly
pursue the symbols of Chinese elements to follow the
trend. On contrary, Luo Quanmu has explored into the
creation of series of works with exceptional personal
styles based on his own memories. The sophisticated and
introverted colours used in the early Map and Mountain
Rocks series resemble ancient porcelain without the
burning smell. The Producer series seems to distribute
the smell of gear grease from the image. In Wood Cutter,
Butterfly Catching, and Bee Keeper series, the dense
luxuriant green rain forests distribute the vibrant spirit of
life from wet plants.

Luo started creating his Map series in 2000 and it was the
artist’s first step into the exploration of creative themes.
According to the artist, the origin of Map series was
the intention “to find a solid plane that is both real and
abstract.” The map from overlooking in the sky and the
image of horizontal vision on the ground are considerably
different. Familiar things are observed from a different
perspective, the distance dilutes the concentration of
relation, while the affinities between people and views are
also separated. The aerial view is the western cognition

—Luo Quanmu

for paths and to terrain, where the artist extends the
technique with scientific analysis on the canvas. The work,
Map, presented in this exhibition was created in 2002,
which the artist drew the crisscross map for the prototype
using aerial photos. The downtown city is divided in
ordered blocks from the overlooking perspective, where
tall buildings, cars and transportations and other specific
manifestations all disappear in the grid-type of abstract
blocks. The image forms a free but disoriented space. The
semi-abstract works by Luo Quanmu reminds people of
the abstract New York by Mondrian, built with various
colors and simple lines but more introverted and calm.
This technique is highlighted with the overall image as the
cracked ice pattern of porcelain and the emerald green
diamond that has been cut, and closer to the exploration
of texture rather than pure formality and melodic
presentation.

1L EEAHGR
2. REIEARIKEHL
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LUO QUANMU
MAP

Painted in 2002

Oilon canvas

Signed in Chinese and Pinyin “QM” dated “2002” and
inscribed “NJ” on lower right

145x120cm. 57 /ex 47 '/4in.

HKD: 100,000 - 150,000
USD: 12,900 - 19,400
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“| choose to use lines to compose my paintings, that's
because | don't need figurative expression. It's free while
employing lines--- | am sensitive to lines, especially
straight ones. | believe that a person should go back to a
simpler state after going through a lot. One needs to part
with what he or she achieved in order to return to his or

”

her true self

—Chi Qun
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The works of Chi Qun mainly comprise lines, but the lines
here do not refer to the lines drawn by dipping the brush
in paint but the lines produced from drawing on the
image. Instead of adding the lines to the image, the lines
are slashed. Such scrapping approach not only produces
lines, but also expose the layered difference, developing
a spacious space. Nonetheless, these lines are scrapped
out and distributed to the entire image (in other words,
the lines are distributed on the entire image), the space
produced nearly never detaches from the bumpy lines to
the image while these lines seem to continue vibrating
on the image, bringing a certain intense perception to her
works.

In spite of the still and dignified surface of the works
created by Chi Qun, these are physical and spiritual
activities of the soul, senses, spirit and ideas, which are
presented on the image through a controlled means.
These activities are integrated into one image. She does
not intend to portray certain specific object or merely a
comforting style of combination. Instead she attempts to
present the one integrated state of soul, sense, spirit and
ideas in her works. These physical and spiritual activities
that could not be specifically portrayed are disclosed
through lines, colors, spaces, and light assistance. Lines,
colors, space, lighting and shadow are neutral elements;
however, the artist applies these elements to realize one
“state” and that is the state most close to the nature of
the artist.

—Shigeo Chiba

1 EFHAIFIER

2. RIRHT - BT (RELBRER) ey k2 B 152.5x 1562.5 x 4 cm
19994 1E

3.RIRHET - BT (B) 2003%(F
4ERE (SRI-1) M3 275 100 x 150 cm 20134F
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CHI QUN
TWO CREASE : PURPLE 1

Painted in 2014

Oilon canvas

Signed, titled and dated in Chinese on the reverse
151 x 100 cm. 59 "/2x 39 %/gin.

Literature:
Phoenix Art Publisher, Beijing, China, Pure and Intangible, 2014, p. 14.

Exhibited:
Phoenix Art Center Beijing 798, Beijing, China, Pure and Infangible, 1
November-11 December 2014

HKD: 80,000 - 100,000
USD: 10,300 - 12,900
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“One second, one day, one year, one day, one second. My
state of creation is constantly approaching to a critical
point. Urgent yet patient, steady yet continuing, dull yet
invigorating, adventurous yet secured.”

—Qian Jiahua
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3. BAMEE (ELEZHMIEEL) ¥ £ 88.5x71 cm 19164/F
4. BFIER (E LX) % B 61.0x45.7 cm 19155

Tadl

Young artist Qian Jiahua graduated from the China
Academy of Art in 2011. She developed extraordinarily
keen perception towards colors and composition since
she was young and she can even master large-scale of
works without a sense of childhood innocence. She is
capable of adding a dash of humour in the space as if it is
a game, but with perfect precision. Her outstanding talent
was already exhibited in her first solo exhibition in 2013,
drawing quite amazement from the public.

As stated by her curator in Beijing solo exhibition, “The
image of Qian Jiahua is like a building with both accuracy
and rhythm. The colours, lines and blocks are integrated
through mutual support and proof, while the steps
shown on the image are formed by meticulous plans.
Nonetheless, what surprises us is that Qian Jiahua
never draws a draft before any work and each work is
an improvised production from “accidental surprise”.
When we observe the image carefully, we may hear the
murmuring of an alchemist (an artist). The colour blocks
and lines stack layer by layer through occasional leaps,
which eventually forms a virtual space filled with fun
stories. Qian Jiahua seems to activate the interoperability
with the abstract world through painting, building a
strong conversation capacity with colors, lines, blocks,
and space. These elements are gathered through a
wonderful “Construction Magic”, participating in the
drama performance of space. The dramatic effect comes
from the frolic of arrangements, the passing of time, the
pauses in conversation, the silence in shadow, the colour
contrast and response, the block deformation, linear
rise, slide, and mutation. All of which are in friction and
collision with the mutual relationship, as if each is hidden
with identity crisis, fantasizing oneself in an adventurous,
exciting and calculated spy movie. Of course, the humor
and fun produced in this dislocation comes from the
sense of humor in the artist”

20TH CENTURY AND CONTEMPORARY CHINESE ART
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QIAN JIAHUA
SECOND : 17

Painted in 2014

Oil on canvas

Signed, titled, inscribed and dated in Chinese on the
reverse

100x70cm.39°%/sx 27 /2 in.

Exhibited:
Hive Contemporary Art Center, Beijing, China, Qian Jiahua:
Free Diffusion, 20 September - 20 October 2014

HKD: 80,000 - 100,000
USD: 10,300 - 12,900
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£ [E58 CAl GUO-QIANG (81957

1957 FARBRRIN - 1985 FREN LISEIBIEREFEEMA » 1986 &£
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Cai Guogiang was born in 1957 in Quanzhou, Fujian. He graduated with
a degree in stage design from the Shanghai Theatre Academy in 1985
and a year later, studied at the University of Tsukuba in Japan. In 1995, he
relocated to New York. The same year, he was awarded the Japan Cultural
Design Prize, quickly followed by the Benesse Prize at the 46th Venice
Biennale and the Golden Lion at the 48th Venice Biennale. Over the past
20 years, his work has been shown at nearly all the major international art
fairs. Cai’'s work has also been collected and exhibited at the Metropolitan
Museum of Art in New York, Tate Modern in London and Pompidu Centre
for Contemporary Art in Paris. Cai has participated in a number of large-
scale art projects, including the Hiroshima Asian Games, the 1,200th
anniversary of Kyoto and the 150th anniversary of Central Park. In 2001,
he designed the APEC Cityscape Fireworks Show in Shanghai and was
appointed the director of visual and special effects for the opening and
closing ceremonies of the 2008 Summer Olympics in Beijing. With his
works breaking the boundaries between multiple avant-garde mediums
including installation, performance art, conceptual art and multimedia,
Cai is one of the most popular and innovative contemporary artists. He
was also named one of the top 100 most evocative contemporary artists
by the British magazine Art Review.

=

@
%
z
m

BEE= % CHANG-CHIAYING (819829

1982 AN AL 2005 FRENE AT AE MR MELE > 2008 4
FENH I ARBIARIER SRR - REdE2 8 =M HIERE
Fe SR NIBIG Az 5 - ZREINIR BT DN S BB E R
BARKISE - B 2006 FEA LTI MR T AdbeiisE , % - 2010
FREERETHEN TREFAR  BLLEHoERE, ;5 2014 FRad
EREMERN TRERERE  EEEAN, - BMNERTRRII&EEN
BB U BRI SE AT RE AT B,

Born in Taipei in 1982, Chang graduated from Taipei National University
of Arts in 2005. In 2008, she graduated from the Graduate Institute
of Plastic Arts, Tainan National University of Arts. Chang studied art
since childhood, in addition to the narrative picture full of unlimited
imagination, her strong painting skills and disciplined classical
composition are also characteristic of her work. Chang won the Best
Selection at Taipei Award in 2006. In 2010, she held solo exhibition The
Moebius Fairy Tale of Chang Chia-Ying in My Humble Art Gallery, Taipei. In
2017, she held solo exhibition Fairy Reincarnation of Chang Chia-Ying in
MOCA Taipei. Her work were collected by Taiwan Museum of Fine Arts and
Kuandu Museum of Fine Arts Taipei.
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Born in Sheng County, Zhejiang in 1936. Chen Daqing attended Xingzhi
Art Normal School founded by the renowned education advocator Tao
Xingzhi. Thanks to his outstanding painting skills, he was admitted to
China Academy of Art in Hangzhou. After his graduation in 1958, he
served as professor in the academy. Chen further studied in the studio
of Romanian artist Eugene Popa for two years in 1960s. The eight years
before the onset of the Cultural Revolution was his mature period. Chen
Daging marked the trajectory of Chinese art history through his work,

demonstrating the unique Chinese art scene in half a century ago.
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Chen Ke was born in Tongjiang, Sichuan in 1978 and currently lives and
works in Beijing. She obtained a BA from Oil Painting Department of
Sichuan Academy of Fine Arts in 2002 and an MFA in 2005 from the same
faculty. In 2013, she participated in group exhibitions such as Portrait
of the Times: 30 Years of Chinese Contemporary Art in Power Station of
Art(Shanghai, China) as well as Mirror and Shadow, Contemporary Art
from China in National Gallery of Indonesia(Jakarta, Indonesia). In 2012,
her solo exhibition With “You’; | Will Never Feel Lonely was held in Today
Art Museum(Beijing, China). In the same year, she took part in group
exhibitions including Spin: the First Decade of New Century in Today
Art Museum (Beijing, China) and Face held by Minsheng Art Museum
(Shanghai, China). In 2001, she won the Inaugural Chengdu Biennial for
Art Academy Students. Her works are widely collected by individuals,
enterprises and museums like Franks-Suss Collection (London, U.K)), BSI
art collection (Lugano Switzerland), Sigg Collection, Lorenzo Sassoli de
Bianchi, Shenzhen Art Museum (Shenzhen, China) as well as Minsheng
Art Museum (Shanghai, China), among others.
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Born in Shandong, China. Chi Qun received Bachelor Degree and
Master Degree from Department of Mural Paintings in 2006 and 2010
respectively. As a proud disciple of abstract master Chen Wenji, she
started to experiment with abstraction while at school. After years of
experience, she has developed her own abstract visual language. She
held her first solo exhibition Two relationship: Solo Exhibition of Chiqun in
Mingtai Space, Beijing. In the same year, Ginkgo Space, Beijing held her
solo exhibition as well. In 2011, her work were exhibited in Micro Life in
Soka Art Center, Taiwan and she participated in touring exhibition held by
Art Nova 100.
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Born in Guangdong’s Chungshan county, George Chann left for the US
at the age of 12 with his father after finishing middle school in China. In
1934, he attended the Aldiss Institute of Art in Los Angeles; he earned his
master’s degree in fine arts in 1940. Chann had his first solo exhibition
the following year at the California Art Club in Los Angeles. In 1942, at
the recommendation of Roland Mckinney, the curator of the Los Angeles
County Museum, Chann held an exhibition at the Palace of the Legion of
Honor in San Francisco. From 1947 to 1949, he lived in mainland China,
exhibiting at the Public Archives Museum in Guangzhou and in Shanghai.
In 1950, he returned to the US and began to study abstract painting,
and the next year, his works were showed with painters such as Van
Gogh, Renoir and Chagall in an exhibition at the James Vigeveno Gallery.
During 1969 to 1973, 50 pieces of his abstract works were exhibited at
the invitation of the Pasadena Fine Arts Museum. Many of his works are
currently in the permanent collections of various museums such as the
Shanghai Art Museum and San Diego Museum of Art.
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Born in Chengdu, Sichuan, in 1983. Graduated with a BA degree and then
an MA from Chinese Painting Department, Sichuan Fine Arts Institute, in
2006 and 2009 respectively. A student of Xu Lei, a leading contemporary
New Ink master, Hao believes that any exploration for contemporariness
in ink painting must be grounded in ink painting itself. He insists on
painting traditionally on silk and using traditional fine-brush vocabulary
to interpret the Chinese philosophical ideas of “void” and “emptiness”
in his creation of an immaculate, cryptic and tranquil fantasy world. His
frequent use of suggestive signs has turned his water, flower, people
and rock into allegories for communicating the immediately close and
yet distant relationship between the contemporary and the traditional
in his less than intact painting surface. Hao's works have been held in
high regard for their literati charms ever since they were first officially
published in 2006. Featured at University Student Nomination Exhibition
and collected by Today Art Museum, the organizer, in 2008. Held Nest
Image: Hao Liang Solo exhibition at My Humble House Art Gallery, Taipei,
in 2011. Held Secluded and Infinite Places: Hao Liang Solo Exhibition
at Hive Center for Contemporary Art in 2014. Invited to participate in
group exhibition BENTU: Chinese Artists in A Time of Turbulence and
Transformation organized by Louis Vuitton Foundation (2016). In coming
November 2016, Hao will hold solo exhibition Scenery of Xiao Xiang in
UCCA Contemporary Art Center. Hao has emerged as a rising star among
artists born in the 1980s.
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Chinese-ltalian artist Hsiao Chin was born into an artistic family in
Zhongshan City, Guangdong Province in 1935, whose father Hsiao Yu-
mei was the founder of Shanghai Conservatory of Music. In 1949, Chin
moved to Taiwan. In 1952, he became a disciple of Li Chuan-sheng for
studying modern art. He created the East Association of the Art in Taipei
in 1956 and was the first to launch the abstract art movement in Chinese-
speaking regions. In the meanwhile, he studied in Spain. In 1959, he
settled in Milan, Italy and participated in many international art events,
creating Punto Art Movement, international Surya movement and Shakti
movement in Copenhagen. By fusing eastern and western culture and
arts into a whole, Hsiao Chin created his own unique style of exploring the
unity of man and nature, the conscious universe and psychic phenomenon
and his works taking roots in oriental culture and Chinese philosophy
pursue the quest for ultimate goals of life, space and time and truths.
Hence, more than 40 art galleries have housed his works, including Rome
National Gallery of Modern Art, the Metropolitan Museum of Art and the
Museum of Modern Art in New York, Art Gallery of Ontario, Canada and
Contemporary Art Municipal Gallery Bydgoszcz, Casa Asia Barcelona.
Chin taught at several art academies such as Milan “A.C.M.E” of Academy
of Fine Arts and Tainan National University of the Arts. In 2005, he was
conferred the Knighthood, the Star of Solidarity of Italy by the President
of Italia.
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Born in Miaoli, Taiwan, Ju studied sculpture with Lee Chin-chun from
1953 to 1957. He proceeded to learn modern sculpture under the Taiwan
sculpture master Yuyu Yang from 1968 to 1976. Ju had his first solo
exhibition in 1976 at the National Museum of History in Taipei, which
established him as a prominent figure of the Nativist movement of the
1970s. The following year, Ju held his first overseas solo exhibition at the
Tokyo Central Museum of Fine Arts, which then traveled to the Hakone
Open-Air Museum in Japan. During the period of 1980s to 1990s, Ju
developed the his famous Taichi Series together with the Living World
series. Early works in the Taichi Series featured individual figures by
simplified taichi moves and postures. But his later works from the series
break from the constraints of postures to express himself by means of
powerfully abstracted and modern sculptural vocabulary. In 1995, Ju
was honored with a retrospective of his works as the Hakone Open-air
Museum celebrated its 25th anniversary. After over a decade of planning,
the Ju Ming Museum was founded in 1999 and open to the public. Ju
has been invited to exhibitions in many major museums and institutions
throughout Europe and Asia. In 2003, he was awarded an honorary
doctorate from the Fu Jen Catholic University.
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Born in Toyko, Japan in 1936, Key Hiraga graduated from Department
of Economics, Rikkyo University in Toyko in 1958. Longing for being an
artist since childhood, Hiraga did not start his artistic career until 1950s
with his father’s permission. He won 3rd Prize of Shell Art Award in
1963, then in the following year he won New Artist Prize of 38th edition
of the National Exhibition and an award for study in France. In 1965,
Hiraga went to France and did not return to Japan until 1977. What he
experienced in Japan has largely shaped the artist’s style. In 1996, his
work was exhibited in the exhibition Japanese Ways, Western Means,
Art of the 1980s in Japan in the Queensland Art Gallery in Australia. In
2000, his work was exhibited in Hiratsuka Museum of Art, Hiratsuka in
Kanagawa Prefecture and Bokushin Gallery in Tokyo. His work is widely
collected among world’s most important collections, such as New York
MOMA, Osaka National Museum of Art and British V&A museum.
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Born in Lanxi, Heilongjiang, in 1942. Graduated from Heilongjiang
University in 1963 and from Shanghai Theatre Academy in 1968.
Started making new art in the late 1970s. Participated in the New Wave
Movement in the 1980s and played a pivotal role in the 85 New Wave
Movement. Represented China together with Wang Guangyi, Xu Bing,
Sun Liang, Liu Wei, Fang Lijun and Yu Hong in the 45th Venice Biennale
in 1993 and became a defining figure for Chinese avant-garde painting.
Spanning from 1989 right up to the early 1990s, his famous Rouge series
is in pursuit of alienation from ideologies and political confrontation
and engages in irony for metaphorical expression. The series eventually
won wide recognition at the Venice Biennale. Soon afterwards, Li started
on the new bio-art series Reading and became the first Chinese artist
to experiment with the genre. Through the series, Li asserts equality
between humans and other creatures, turns around humans’ chauvinist
attitude towards other life forms, and encourage respect for fragile
beings. Again, the series has won accolades from the artistic community.
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Liang Quan was born in Shanghai in 1948. In 1964, he was admitted to
the middle school attached to Zhejiang Academy of Fine Arts;in 1980, he
went to the San Francisco Art Institute in the United States for further
study and got the master’s degree. Then he returned to China to be an
associate professor of Zhejiang Academy of Fine Arts. He has been living
in Shenzhen and Hangzhou since 1995. Now he is a professional painter
of Shenzhen Fine Art Institute and member of Chinese Artists Association.
Mr. Liang Quan is an important explorer and pioneer in the fields of both
Chinese abstract art and experimental ink painting, as well as an artist
indispensable to Chinese contemporary art. Having abandoned the
traditional way of pen and ink, Liang constructs a rationally restraint
abstract visual world by adopting the method of paper tearing to collage
schemas with light ink dyed rice paper strips. With the simple and plain
attitude of art in mind, he uses his decades of abstract art creation to
integrate “emptiness”, a concept of Zen, into the experiment of abstract
ink, and enriches the abstract art of the world with a Chinese style in the
course of the conversion of Chinese and western abstract art concepts.
Many of Liang’s works have been collected by the British Museum, Asian
Art Museum, and some other important art institutions at home and
abroad.

LOT 1239

ARTIST BIOGRAPHIES



iR RERE
ARTIST BIOGRAPHIES

MJEBE LING FENGMIAN (1990-1991)
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Native of Meixian, Guangdong. Went to France on scholarship under
the Work-Study Programme in 1918. Studied Western painting at
Ecole Nationale des Beaux-Arts de Dijon and later transferred to Ecole
Nationale Supérieure des Beaux-Arts de Paris for further studies. While
receiving formal art training in school, Lin was deeply influenced by art
trends such as Post-Impressionism, Fauvism and Primitivism that were
prevalent at the time. Traces of Matisse and Modigliani are particularly
pronounced in Lin’s paintings, which are hybrids of Western and
Chinese painting styles. His works were once selected for the Autumn
Salon in France. Lin returned to China in 1925 to become Director of
National Beijing Fine Art School. Later, on Cai Yuanpei’s invitation, he
went to Hangzhou to take up appointment as the inaugural president
of the National Academy of Art. In the meantime, he often wrote on his
experience and theories of integrating Chinese and Western art. In 1977,
he emigrated to Hong Kong and continued to devote himself to art making
well into his late years. Before departing for Hong Kong, he entrusted 150
paintings that he produced while in Shanghai to the Shanghai Chinese
Painting Academy for custody. The works were later donated to the
government. In history, Lin has been credited with laying the foundation
for modern Chinese art education in China besides being regarded as an
icon of 20th century Chinese painting.
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Born in Anhui to a family originating from Qingzhou, Shandong, in 1932.
Relocated to Taiwan in 1949. Graduated from National Taiwan Normal
University and set up the May Painting Society to usher in reformist
art trends in 1956. On one hand, he strove to ground himself in Chinese
aesthetics while trying to assimilate optimum elements form Western
abstraction. On the other hand, he re-examined the achievements of
traditional Song painting from a modern perspective. In the process,
he devised the New Ink Art that is representative of our times and has
become an international master. His influence was felt not only in Taiwan
but also in the Modern Ink Art that emerged in Mainland China in the
1980s. In fact, only a few modern ink artists active on both sides of the
Taiwan Strait have not been benefited from his artistic creations and
theories. Since 1956, Liu has hosted more than 80 solos and over 100
international group exhibitions on invitation by galleries and museums
around the world. The recipient of numerous awards has his works
collected by more than 50 institutes worldwide. In 2013, the gallery
dedicated to Liu Guosong’s ink art was opened within the Shandong
Museum.
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Born in Nantong, Jiangsu in 1965, Luo Quanmu graduated from
Department of Art, Nanjing Normal University in 1990. Luo Quanmu’s
early works mostly depict maps, using western recognition on path and
topology to consolidate and spread on the painting canvas through
scientific analysis. Luo Quanmu’s paintings coincide with the combination
of geometry and pattern. Geometry represents the framework and
prototypes of things while pattern refers to the release of personal
language and emotions. The combination of these two maps forms a real
“spiritual map.” Later Luo Quanmu uses “a brush wrinkling method” to
present the marks of water drops on his “Fake Mountain Rock” series,
creating the visual effects of “moist within withering” to display a tranquil
and solitary beauty. In 2011 Luo Quanmu held a large solo exhibition,
Producer in Today Art Museum in Beijing and the solo exhibition, Ancient
Soul in Aura Gallery Taipei in 2014. He also exhibited extensively in
domestic and foreign institutes in Paris, Vienne, Singapore, Seoul,
Nanjing, Shanghai, and Taipei City.
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Born in Chongging in 1948 and learned painting under his father’s
influence. Graduated from the affiliate secondary school of Sichuan
Academy of Fine Arts in 1968 and spent 10 years in a village in Mount
Daba. Admitted to Oil Painting Department, Sichuan Academy of Fine
Arts, in 1978. Currently head and professor of Sichuan Academy of
Fine Arts, and council member of Chinese Artists’ Association. He rose
to international acclaim with his 1980 portrait Father, a monumental
composition setting off the typical image of Chinese peasants. The
painting has captured the hearts of Chinese people and has come to
be known as a shining example of Chinese painting from the 1980s.
For years, Luo have devoted himself to peasant themes. Starting from
the Native Land series, he gradually turned away from social realism
to embrace cultural depictions. After a prolonged investigation, he
succeeded in establishing an innovative vocabulary for his art. Constantly
evolving and transforming, his works are now permeated with a strong
rustic sensation, pristine cultural traits and representational Chinese
experiences. As an important player in the field of Chinese oil painting,
Luo has seen his works collected by leading institutes such as National
Art Museum of China, Belgium National Museum of History and
Kaohsiung Mountain Art Museum, Taiwan.

LOT 1244

ARTIST BIOGRAPHIES



iR RERE
ARTIST BIOGRAPHIES

{8 MASARU SHICHINOHE (B1959-)

1959 FAENBABHRH - 1981 FRENEEET RMABEBRREER - 4§
FREER=ER 0 MEmEOESE > YHREAEBE © 8% 2000 £
HRE TCampanella : iR FEEEASRA | & 2002 FHARM "FDE, -
HEHRASI REZHE  CRENAEBINVER - HER EWEE I~k
AEMISEREME - TRFENERBRBRETEER  HEHEELUE
HANEMAUBMA B - EXEE - BESINSFHE  WERNETE

mERERHRENESM » SENMSHUERBI2MERWEIERE - R
1994 FREREBEERNEMEARE "¥EE28Y, - HEDIIMF—XIH
SEREEME ARBE © 2007 FFIAFSEINTIBER T T - 2010 FREILEHHE
B TATRER: tAEREERE 1990-2010, » TREAILEBEM

BEg -

Shichinohe Masaru was born in Aomori Prefecture, Japan in 1959.
He graduated with major in architecture modelling in Musashino Art
University in 1981. He has been engaged in architecture design for
three years before indulging in illustration as well as publishing several
illustration collections, including the Campanell published in 2000 and
the Hako-Shonen published in 2002. After stirring an extensive discussion
in the publishing circle, Shichinohe Masaru gradually become more active
in creation. His transfer of interests also develops for his painting career
in the future. The works of Shichinohe Masaru often manifest the painting
style of surrealism with frequent depiction of lonely young boys and
girls who are seemingly naive but attempts to conceal. Elements such
as orbiting planets, universal gravitation and other cosmology, physical
and scientific elements, alchemy that drives scientific development,
and cosmetology as well as other mysticism, are sources of creativity
for his works. He held the first individual exhibition, Physics Discourse,
in Harajuku of Tokyo in 1994 for the first time. He then holds solo
exhibition once in every 2 year since then. His works became popular in
overseas market since 2007. In 2010, he held his solo exhibition, Black
Angel - Masaru Shichinohe 20 Year Retrospective Exhibition, in Taipei and
participated in Taipei Art Fair.
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$E1EFE QIANJIAHUA (B1987)

1987 FHARN D8 - 2011 FRERPEEMBREMATR - EELBM -
BREENEMGRE—ERE  RiE T ERLEARR - 2013 FR BER
BREMER TERYY  SEEEER ) NI E RSN TERTE
BER  SEFEEERK, 2014 FRHIRERERZM O Macasa
st RERER TR - Bl 2 TOWARFE, o BEE 2014 FR
BRIMFBEFLRR | LR AENE RS ERMEE IR
e SWEBNEME TEYLY  PRERZIMRE, - BEEE
SRR AZEE -

Born in Shanghai, China in 1987, graduated from Department of Art
Education in China Academy of Art in 2011 with a Bachelor Degree. The
canvases of Qian Jiahua are like architecture, combining both accuracy
and tempo. In 2013, her solo exhibition Infinity Divisibility was held in
Shanghai Gallery of Art. In the same year, Composition - Wandering:
Grand Views from Small Images was held in L-Art Gallery, Chengdu. In
2014, she held solo exhibition Qian Jiahua: Free Diffusion and Not Every
Second Counts in Hive Contemporary Art Center and Macasa Art Project
respectively. Qian Jiahua has been widely exhibited in group exhibitions
both home and abroad: Spiral Tower Young Artist Exhibition in Times Art
Museum (2014) and Shape of the Invisible in Sankt Urban Contemporary
Art Museum of Switzerland (2014).
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&t QIUDESHU (B1948)

1948 FHAR LB BNBERSE - B FRHEBEMRS NS £&
RBATES) 1975 FEM(BAEWIANEREE K 1979 FREWHHE =
BE ) CRE TBIEH  BRRE BEIRM 21982 FRRHERTH
RO IR TRE RBMTH ST 2ER - 1085-86 FRBEEK
TEETRRBHHEE - BZEAIEROREPOERAEES » 7235
BIEREBMTY 4 REAAER - 1986 FEE - KABEER - WEHBE—&
HERMAWER - 1 70 ARG - EHB "BERREE, ~ THE
BABHRE, T OBREE LS RARAMETY LR EE - 2000 FHIE -
X BB - RIGEBER B TRE NARKEERILK  BEE
FRE—BITT - NERERER - 2MABRNE 50 2@ HPRA—
EROMERE ~ B~ BIESHER o tAVFRERT RAUERSN - B H 50 2
KB PISME BRI

Born in Shanghai in 1948, Qiu has had a passion for painting since
his childhood. In his adolescence, he took an active part in all kinds of
art activities; in 1975, his work Race against Time was included in the
national art exhibition. In 1979, he initiated the “Caocao Painting Group”,
advocating the spirit of “independence, unique technique, and original
style”. In 1982, he found the “cracks” in adversity and determined to take
“fission” as the artistic language and philosophical foundation from then
on. He was invited to the Tufts University in Boston to be a visiting scholar
during 1985-86; in this period, he created a large mural for the newly
built school campus center of the university, and held four individual
art exhibitions in the United States successively. In 1986, he returned
to China as a professional painter. Qiu has an unremitting quest for
innovation. Since the late 1970s, he has tried a number of approaches
such as “natural ink flow”, “natural splicing of seals”, “penetrating force”,
etc; at the same time, he has also created some abstract calligraphy
works. Around the year of 2000, he began to challenge himself in returning
to the tradition, expressing the traditional landscape in the way of “fission”,
which won unanimous high praises of the art world. Qiu has held or taken
part in 50 plus individual exhibitions or group exhibitions so far, most
of which were held in the United States, Germany, and Taiwan of China.
Apart from being stored by himself, his works have also been collected by
more than 50 institutions at home and abroad.

JLIKEIE SADAMASA MOTONAGA (1922-2011)

1922 FHAERBEA=EH R 1955 FMATY T EESIHS , 1957 % -
TUKEERRBEESRANANEERTT - WIEBLAT  MLBERIERERR
B MY  EREAESHAL BRI E L —BRHRMREE - TEREIR
DUEM BB BARNROSRE © 1966 & 1967 £/ @ BHIREMLNNITKE
1F - BRI LIRS EBR NEBREITAIE - ERREIMEMTEEE » hiifsk
EESRECER MM BRI A - AR E Y —RIIEFHS - ERRENHRN
JHE o TR EERESENEAAERBMEALLE (1964) « XBRTEHE
(1988) ~ RBREAITEE (1992) IR =FFHULENE (2002) FHELIESTE ©

Born in Ueno, Japan in 1992, Sadamasa joined Gutai Art Association in
1955. After 1957, Motonaga Sadamasa develops his signature painting
skills: rather than blending the paint in advance, he splashes paint of
various colors and make them flow naturally on the canvas, thus echoing
the core principle of Gutai movement - presenting the medium as it
is. During 1966 and 1967, Sadamasa visited and stayed in New York
for a short period of time, when he began to work with air gun to spray
acrylic paint in his creation. In his late artistic career, he switched to a
relatively more relaxing and humorous style, therefore a series of abstract
work with bright colors and warm style were created. Sadamasa was
granted with Prize for Excellence at 6th Contemporary Art Exhibition of
Japan(1964), Medal of Chevalier of the Order of Arts and Letters(1988),
Osaka Art Prize(1992), Culture Merit Award of Mie Prefecture(2002) and
soon.
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w=E SANYU (1901-1966)

HAERD) BT © 12 REARBEEE - 1917 FA LEBRMERHE
1919 FRh AR MWHERREHESAER  BEMBETEES - 1920 F
HiES THEBZIER - gt EE - £ 67 sErt » £5FIU5 - BB -
1921 FHERKR - REZSH L2488 "AnNg, - hEEREE
RMENEMRERIENR  ERAZTRRFEZNTRRTE  BHAE -
1925 FRIAZENERBIDPEENM LD EE - 1048 FEIEMVIRICSEITAE
BEESR  WEEMOME 1950 FEEIEE - B 1966 F4it - /it
BT IHYIEEZH 1978 ~ 1984 ~ 1990 K 1995 F IR BHE EOIFER -
EEEEEYERTE 2004 4 6 AR Y AMEXREE » RRMIEREH
ZEABTRIE 20 AL s LS -

Born in Nanchong, Sichuan. Started learning calligraphy at 12. Admitted
to Shanghai School of Art in 1917. Went to Japan in 1919, exhibited his
calligraphic works in Tokyo and gained recommendation from local
magazines. Settled in Paris in 1920 where he paid for his studies by
working part-time. Led a lonely and miserable life until passing away
at 67. Set up the Heavenly Dogs Society with fellow overseas students
such as Xu Beihong and Zhang Daofan in 1921. He had close ties with
artists studying in Paris. His unrestrained artistic style was influenced
by Expressionism and Fauvism. Began to take part in independent
salons and Salon des Tuilerie in 1925. Exhibited at Museum of Modern
Art, New York, in 1948 and stayed in the city for two years. Returned
to Paris in 1950. Passed away in 1966. 40 or so late-year paintings
personally selected by the artist are housed in the National Museum of
History, Taipei, which presented four retrospectives of Sanyu in 1978,
1984, 1990 and 1995. Musée Guimet in France also staged a large-scale
retrospective in June 2004, evidencing the importance of San Yu as an
overseas Chinese artist in the history of 20th century art.
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JE{E SHIYDEJINN (1923-1981)

1923 FFARRI)I|FEEE - ARBERLREMRIAEE © 1941 ERHNBEER
EEENESMYEMSERIIEHE - 1048 FRENNEE » IAME
R -BE¥EBAETHNENEETE 1057 FASILENEXER HmE(H
BE) HEEXRFNEEARREBRBRYEER - 1962 FEXBEEE &
x o ZBHREREREE=F  RAEIRNITRBEARRAMERE -
1975 FEAPILSCEAIEL - EREMFBRKRMNKEEER 221

B SRR BN TN E - BRI R RERTEARANALRE - thx
SEWEM ZERNNEREEESE TEMTRAMNBRRREPRNERN
It ER4AL  HIgEMEMEATARE - BRENESAIFERSEREM
T+~ ERKE - KBEUHE © SRMESFHEASRENEER AR MEAS
ARVBFRME o

Shiy, born in 1923 in the southern part of Sichuan, followed a private
teacher to learn how to draw when 5 years old. In 1941, he learnt from
Pang Syun- Chin who had studied in France meanwhile Shiy was greatly
influenced by Henri Mastiss employing vibrant colours in the works. In
1948, Shiy graduated from the Hangzhou National College of Art studying
under Lin Fengmian. Shiy, after graduation, moved to Taiwan and taught
at the Provincial Chia-Yi Senior High School. In 1957, holding his first solo
exhibition, his work, the Goose Seller, was selected and participated into
“IV BIENAL” in Museu de Arte Moderna in Sao Paulo in Brazil. In 1962, he
was invited to the U.S.A by the U.S. State Department then continued the
study in France for 3 years. He taught at the Department of Architecture
in Tamkang University and National Taiwan Normal University after
returning to Taiwan. In 1975, he won the Chung Shan Literary Prize
Award. Shiy was a renowned artist in adopting a lyrical approach in the
watercolour works, apparently being hugely influenced by the wave
of Contemporary Art such as Pop Art and Op Art, he returned to his
hometown where he found the aesthetics of nature and originality in his
late years. Traditional Taiwanese architecture was his all-time favourite
subject matter and Shiy determined to express his nostalgia, as the origin
as Chinese, through the Chinese art. With this thought in mind, he began
to paint and depict the traditional folk scenes and different walks of life.
Incorporating the western and eastern painting styles with the use of
brushworks in water colour, ink and oil paintings, his creations were a
blend of traditional and modern local, formulating Shiy’s appealing and
unique style.
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IEAHE= SHOZO SHIMAMOTO (1928-2013)

1928 FEHARBARKIR © 1947 £ - BIBEBUH  IBRBE=FFRELEA
B © 1950 4F » ISAREENBIFIE AL - B AR PEREMTEL -
IERAREZ THEE | BITESMNAN KRS —  EMEREEALLESE
MY —HEBEMMNETRE - BEERATFRAH  IBRNRRHHIANE AR KIFEA
B MBHETY T®IE, - 19564 IBARE TE_BABFINEE EAH
x TRIBRBMKE,  EAER TERFBIEMKE NER BER TR
B8 BIPES PR TITEEM L MIE - SIERBREE - 1956 K% 1959 F -
EE TAE ) HENREERATRBISA TRIERMRE, © 1993 4
1999 F K 2004 FF v ISAEEHS N "HENEFR, - MNERESR
EREMEENARIRFIEEENIE - EEHKE Studio Visconti B ©

Borin in 1928 in Osaka, Japan. In 1947, that is, the early post-war period,
Shozo Shimamoto attended the studio of master Jiro Yoshihara. In
1950, he graduated from the Kansai Gakuin University, later became an
art teacher of Osaka High School. Shimamoto was not only a founding
member of the Gutai movement, but also the visionary who devised
the name ‘Gutai’, which succinctly encapsulates the objectives of the
movement. In the mid-1950s, he discovered a new artistic approach to
present colors: destruction. In 1956, he started his first destructive art
performance at the second Outdoor Gutai Art Exhibition. This was not only
the first "bottle crash" performance by Shimamoto, but also a pioneering
piece of Gutai Action Art that gained attention worldwide. Shimamoto’s
destructive art was featured in Life magazine and on BBC in 1956
and 1959 respectively. He was also invited to participate in the Venice
Biennales of 1993, 1999 and 2004 with his ‘bottle crash’ performances.
His works are collected by many famous art institutes, such as Tate
Modern Museum in London and Studio Visconti in Milano.
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EBF TANJUN (B1973)

1973 FFHAEFOMRDIE © 2005 FREENNREMBHRENHER » TETE
BigE (LR RARERIEREART EELTEM REEAMFRIER -
ERFT— K BETER - BEETUKSHEMBEMNES » KIEMER - by
BEVXOREN  KERSFMER  FRAETEERE - thER 2008
FHELBRMESNALER "2FE  BEERLERE, 5 2013FK
2014 FARIERIFREROBIBH FAET , & "ERE, RER - I
BRIERSBEME BEREROLIAR « 5~ 51t - EEEMER
BRI

Born in 1973 in Xiangtan City, Hunan Province. In 2005, Tan Jun graduated
with a master degree from The Department of Chinese Painting, China
Central Academy of Fine Arts; where he majored in the tradition and
innovation of Chinese traditional painting’s (flowers & birds) techniques
and theories. Now he lives and works in Beijing. As an ink-painting artist
from the new generation, Tan Jun tried to integrate Chinese ink with other
mediums in a bold and precise manner. His composition aims at being
pure and concise, achieving the effect of tranquil and desolation, thus
being religious in a sense. In 2008, he held a large solo exhibition Fantasy
of Images— The Exhibition of Tan Jung’s Work on Paper in Shanghai Art
Museum;In 2013 and 2014, he held two solo exhibitions respectively
Floating Dust and Wandering at Aura gallery In Beijing. In addition, he
has held group exhibitions in Today Art Museum in Beijing, Hong Kong
Exhibition Centre and various galleries in Beijing, Shanghai, Taipei and
Barcelona.
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TEIE TINGYIN-YUNG (1902-1978)

TTEEER "TEABEN M T/RANAKRLUAL - ATHRE-HHitERE
FEMMEMALTEs— 1902 FAREREERRHK - i 1921 FHEREER
EMTEBREE - 1925 FOE - HEBRABMREMHE - 1949 F > TH1/E
BEEH  BAKBBMAIE - 1056 F » SPWHTZRBHEER (5F
BHRNARBEMANGS ) @ MWHEFEERMITESR 1978 4 - 1957 4
T TSR BRI E RER - 2003 FEAILRIEL BYEET T &
23 THIERMESREN , - 2000 EERBMELT HTERTLEE -

Hailed as the “Oriental Matisse” and the “Modern Bada Shanren”, Ting is
one of the pioneer artists of the 20th century who incorporated the East
and the West. He was born in Maoming County, Guangdong province in
1902. From 1921, He studied painting at the Tokyo College of Fine Arts.
In 1925, Ting returned to his home country, starting to promote modern
art and art education. He then moved to Hong Kong to pursue his career
in ink painting. As founder of the art degree at the New Asia College (the
predecessor of the Department of Fine Arts in Chinese University of
Hong Kong) , Ting also served as Professor until 1978. He held his first
solo exhibition in Hong Kong in 1957. Aesthetic images of Ding Yanyong’s
painting was held in the National Museum of History, Taipei. In 2009, a
celebrating retrospective Exhibition of Ding Yanyong’s Art was held in
Museum of Art in Hong Kong.
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S TOSHIMITSU IMAL (1928-2002)

1928 EHANBARE - REREMERZEZIIR - SHEHMIEE M
TREFEURAIRME © 1952 FMERE+ ABF R RS ENRERFE
WHRREREEIMEE hiticE R EEEE © 1055 ER BB RIERILNIF
& [SAEEAMRAER © 1953 ESHEBMTHBINDRBLER
1956 F£EIF) HASMEE 5 1960 FREEHEEREL 5 1062 FEMES
AEBARTERBMERIE - BT - SMRBERRAIEESE » B
BEOREMEE - 1970 FASHERENXFTHEBAARMLTTRAMAESE -
HEMREPNAEERRE XA RBNEE - /FRSEBHARKREM
88~ BN ERRSEAiTER  RRENDT SRR BAR, o

Born in Kyoto, Japan in 1928, Toshimitsu Imai was trained at the Tokyo
State Art Academy. His style at the earlier stage of his career was
identified as Fauvism. In 1952, he won the Best New Artist Award at
the 15th Shinseisaku Salon and departed Japan for Paris for study of
Medieval history and philosophy. In 1955, under the influence of art
critic Michel Tapié, Imai switched his creative style into abstract art. In
1953, Imai was invited to show his works at the Sao Paulo Biennale. In
1956, he returned to Japan for a group show. In 1960, he was invited to
exhibit at Venice Biennale. In 1962, he was recognized as an outstanding
contemporary artist at The Fifth Exhibition of Japanese Contemporary
Art in Tokyo and the Museum of Modern Art. Imai continued to make
significant breakthroughs and became obsessed with symbolic elements.
In the 1970s, Imai presented a creative series incorporating Japanese
characters and cultural elements into his paintings. In the later stage of
his career, he turned his focus to the Sino-Japanese War and World War
II. Imai’s works have been collected by the Ohara Museum of Art Japan,
Japan National Museum of Art Osaka, and the National Museum of
Modern Art Tokyo.
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THEE WALASSE TING (1929-2010)

1929 FANUTEES  £ENRDE  SERBABLBXEMER - 1946 F
BEES 1962 FREBER - TERFHT HERARFILEIR CoBrA) £
MEHALEE - MERRTHZRE - ERFNAFRARR  BEERE
MUERTTAEH © 1958 F T HERAIEMN  REMKRKRREEZNTE - 6K
EERDRBRE RN L - 70 FREAMN SR E IS REM N ERZET
B MEEAFERELA - ELARYE ~ X B - BERE LR - EEE
£ thERBE - 1t REBESEERIMALMNBERRZR - 1970 FT
ERESHIRECSESSIEEARE - FRIEERN ISR
IREESE  BREHIRESIE MO RE SR  ERRSEMBME
IR P AT R AT LSRR ~ BALTIISEAER « DIBSEAESE

Born in 1929 in Wuxi City, Jiangsu Province, he grew up in Shanghai, and
entered the Shanghai College of Fine Arts when he was a young man. He
moved to Hong Kong in 1946 and went to France in 1952. During his stay
in Paris, Walasse Ting became close friends with the artists of the art
group CoBrA, with whom Ting held numerous group exhibitions. At that
time, his creation was relatively abstract, implying rich oriental spirits.
Walasse Ting went to New York in 1958, where he was inspired by abstract
expressionism, and began to splash paint pigments on canvas. During the
1970s, his style which uses splendid colors portraying female gradually
take form. He liked to use colored brushes praising women, depicting
women’s charm, tenderness, beauty and emotions. On the canvas, he was
good at employing images such as parrots, flowers, birds and animals to
set off female charm and tenderness. In 1970, Walasse Ting was awarded
a fellowship from the John Simon Guggenheim Memorial Foundation, and
today his work is found in the collections of many first-grade museums
and galleries, including the Guggenheim Museum, the Metropolitan
Museum of Art in New York, the Philadelphia Museum of Art, the Guimet
Museum of Eastern Art in Paris, the Municipal Museum Amsterdam, the
Taipei Fine Arts Museum, and the Shanghai Art Museum.
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FE{E WANG XINGWEI (B1969-)

1969 FAREEER © 1990 FEFNEGREMEBHREIME - TR T
1990 FRABHZERITHERMRIEZK - #1993 £ 1094 F » FHE
RMEY —H B EMENER N(GE) (BX) F 1993 EREEZEYH -
HEHHBERNEREERIER - B (SUREHIA) BRRNBIMH
T - 1994 F2EBIRBHREIN "REEOAH , RE - FREEREA - £ 2013
FEZBNAMTEREMPORREARBRRE  2HHE 1993 FE25T
FRBENRRMIER - 2014 F2INNHLERE H EYER " HELRHE « M+
AN FREMEF, K& 2015 FRERES LNENEYE
28 THRETNAA L BRE - @EHRR -

Born in Shenyang, Liaoning Province in 1969, Wang Xingwei graduated
with Major of Fine Arts from Normal College in University of Shenyang in
1990. Having finished the thematic painting prevailing in the academy in
the early 1990s, he began creating a series of biographic work from 1993
to 1994, such as Damage and Dawn. He moved to Haicheng, Liaoning
in 1993. During this time his work were selected into National Fine Arts
Exhibition and won prizes. Among them, People playing Game Machines
was published in Art Magazine. In 1994, he participated in the Progress
Test Exhibition curated by Gu Zhenging and was emerging from the art
scene. In 2013, he held retrospective exhibition in UCCA, presenting his
representative work painted over 20 years. In 2014, his work was exhibited
in Right is Wrong: Four Decades of Chinese Art from M+ sigg collection in
Sweden. In 2015, he participated in group exhibition 28 Chinese in Asian
Art Museum in San Francisco, where warm responses were received.
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EXE WEIJIA (B1975)

1975 FEHA TN BER » 1999 FRFFPAIRPRAEMBHRHRER » 2002
FRENPEEMBRMRERSEEREY - BEZNI)IERRER -
AERERE - ERETRERRBPEATRBEIEST LERRE
RBRELUHBRIFAE - REHAFRESRIFBIRNEEFEIR @ @8R
EFREY  WENCREFRSNERETFRRERE—TNER - EFfR
NNBESLERE  BRARE - RMONERFERESRANER - 2009 F
ERNBA - BERERER - 2012 FRAILAAEEPER " Portrait,
2014 FREIRERSMHL TAONASR - PEXSHRBRABHN—ER
B, SRE - BAERPHEERLORBMINWARALZ— -

Born in Chengdu, Sichuan in 1975, Wei Jia graduated from Department
of Printmaking in China Central Academy of Fine Arts in 1999. In 2002,
he graduated from the equivalent diploma of China Central Academy
of Fine Arts’s graduate curriculum. He is now professor in Printmaking
Department in Sichuan Fine Arts Institute. Wei Jia won numerous prizes
in the field of printmaking during his time in college, after that, he shifted
his artistic focus on oil painting. His early work explores the sentiments
of teenagers or memories from childhood. With his skillful visual
representation, such as deploy of color and texture, his work resonate
profoundly with the viewers. In 2009, Wei Jia held solo exhibition in both
Japan and German; In 2012, his solo-exhibition Portrait was held in
Michael Ku Gallery, Taipei; In 2014, he participated in group exhibition The
Immortal Scenery in Hive Center for Contemporary Art, Beijing. He is one
of the most representative artists among the generation of after 70s.

#5552 YANGJIECHANG (B1956-)

1956 FHARERMSL - RHEIRESIMMEREMRE — © 1982 F£F
REMNEMERRER  BEHNREMNZMELR - 1987 Fr BN - S
SENTEETEEESRENEAHER - REEREREBEANKESE KT K
EBSEERARERBMATAIE - A2 1989 FHEEMEN THEIRRE
T ) R BITROR T RHEEITED ) B BRI - BER
W& BIAESBKE - KB - Th  REENSLERX  2X2MNE
WSS R ER¥ETRESHEEEAES  tIERELEBR MBI ER
BERMSMIERREERNE  EPREE TTEE ) RIERZRAM
FTRE o ¢ L4080 FREBEIIET » BEMRGHEERATREHAE
REATES,  WIREBENAE © 1990 FESMORNTR B BT E
$H8% ; 2003 FEARINIERIES » EAMM KUNSTWERKE B EEZEMTR
2005 £ 2008 FEEFEATIBEABERERIT -

Born in Foshan City, Guangdong Province in 1956, Yang Jiechang is a
Chinese conceptual artist residing abroad who taught at Guangzhou
Academy of Fine Arts after graduation in 1982. After he moved to Europe
in 1987, he has resides and works in Heidelberg, Germany and Paris,
France till now. In his early years, Yang studied traditional Chinese
calligraphy and Chinese ink and brush painting and mastered techniques
for contemporary art creation. In 1989, his works were on display at
Chinese Modern Art Exhibition hosted by The National Museum of China
and Magiciens de la terre mounted by Centre National d’art et de Culture
Georges Pompidou and attracted international attention from insiders in
artistic circles. After his resettlement in Europe, Yang created artist works
in the fields of ink painting, installation art, performance art and video
art and attended international big events such as La Biennale di Venezia
and La Biennale De Lyon. Yang’s works are all devoted to reviewing the
changes in actual situation and values of contemporary society from a
global angle and his representative work entitled “100 Layers of Ink” is
known to viewers most. Since the 1980s, Yang has been active in artistic
creation and played an important role in the contemporary art world. In
1990, Yang won Pollock-Krasner Foundation. In 2013, he was awarded
the prize presented by French Ministry of Foreign Affairs and elected
as an artist in residence at the KW Institute for Contemporary Art in
Berlin. From 2005 to 2008, he served as a visiting professor at Stanford
University.
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EEMW4E YAYOl KUSAMA (B1929-)

1920 EHAERAARMATETE » N 1047 EEARTH LEXMER > I
1 1952 FE X EBEFBEMRAERE - 17 1957 FrEEMNET > 18
BERNEE  KBENREEST2NRMMNEE - R 1973 FRIFIHA 5 F
BEBEERFE—EBEEEDL  —FES  SRINECRSE T/E=/E
= - SEBEMAER T AREREIEEZMBIDRE - B8 7 T#EEE

BEEE  BEEEE « BREEN LLBMOMRR[TES - TEHY
BHOmlA  mER— T REMHREME, (obsessiveartist) © BEH
AEBEEERN FRALENELEENEN  FHRAESHR LEES
HERLMEEMTR A FRK R ERIERIENM AR C R NE R ZEMT RO
BENEFRASMENRONERCENES  BEAERRESMEA
CEER > SEA TEST ) MBMAFREEER -

Yayoi Kusama, born in Japan's Nagano Prefecture in 1929, entered a Kyoto
art and design college in 1947. She held her first solo exhibition in 1952,
starting her career as an artist. In 1957, she came to New York, where she
achieved global fame for her groundbreaking paintings, installation art,
and performance art. After that, she returned to her native country in
1973. Five years later, Kusama voluntarily admitted herself to a mental
health center, where she has spent the rest of her life. However, she still
communes from the health center to her studio for painting practice every
day. In the eyes of art critics, Kusama is a precursor of various genres of
art, including the feminist art, minimalism, surrealism, l'art brut, the pop
art, and abstract expressionism. But, Kusama calls herself an “obsessive
artist.” Her autobiographical, indefinable art is soul-stirring and has
established her reputation as the world’s most prominent female artist. In
recent years, Kusama'’s retrospective exhibitions were consecutively held
in many top-notch galleries and art museums such as Pompidou Center,
Tate Modern, and the Whitney Museum of American Art, which spread the
art of Kusama, nicknamed the “polka dot queen,” around the world.
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EjkE YEYONGQING (B1958-)

1968 FHAT R » 1982 FFR AR TR FTEER » RAEM)I K22
B - EXEMERURETREN /T EPHERSMPEEEN
TEMAIfER T - RO FNBE @ KBRENADER @ UK T EBRNEMN
FBE o BEXENERFREE CECE T RRMAER - R MRAEEN
IREREMATF - 1983 FH "EEEL ASRTBEHEHINTRER
HEMZEBDERENBENRE - 00 FRMY - EXERE T thev&iiy
B - RE Y BB SRR AR D ETHAERRMAR - A EEHIE

mEMMETEA - TNERET . RINERBAE - RHNARZE -
HHLER - TR BAMEHENEAER - EEETFENXAZIGERTER

BEEACAREMENT R - BMREEEE THEORERED - X
BHOBAMT  REA TEM L T NAEERANEN MBI
B BERUPBEERIA TERE, N—BRE Bk TERNEM > B
MRNASE -

Born in Kunming, 1958. Ye Yongqing graduated from the Painting
Department of Sichuan Fine Arts Institute. He is currently the professor
of Sichuan Fine Arts Institute. Ye Yongging’s works feature surrealism
related topics with quite personality in Chinese contemporary arts. The
divided images and selective figures from his works form a unique artistic
language. Ye Yongging’s early works were impacted by western masters
from the previous century and he started from Cézanne, the origin of
modernism. In 1983, his Yunnan Guishan landscape series pay attention
to the mutual relationship between formalism and spatial cutting. In early
1990s, Ye Yongging changed his art style, but kept his use of symbols
that apparently ran through his entire art career. In addition, he made his
new artworks closer to the nature. “Nine Bird Cages” series becomes the
representative work of this period. Bird has become the classic personal
pattern of Ye Yongging, a symbol which comes with high personification
and metaphor in traditional Chinese literati arts, now made to present
new visual charms by the artist. Ya Yongging also held exhibitions in
Bejing, Shanghai, Singapore, London, Munich, and Seattle.
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FEFE YIN CHAOYANG (B1970)

1970 FANTFEE BT » 1996 FRENPREMBFIRER > BEILR -
FHBHEETY TtO% ) EMRENETERGNEERT - WHIEFRIBEE
BE—RANBRIZSNBREH - 2007 £LUK - FEHBBAAY - BEHA
EREVMBEZRSAE - 2008 FREEBITHOKLS B EMEED BRI
B "Rk -+, & TR 1997-2007 5 © 2010 FERF AT BT
ROERER TIEMm, 0 2011 FRTLERBIMER "TAE LM THE, -
2013 FRICREEEREMPORIHER "HIL, - 2014 FREIARKRRK
MEERBMER "B, -

Born in Nanyang, Henan in 1970, graduated from Department of
Printmaking in Central Academy of Fine Arts. He now lives and works
in Beijing. Yin Chaoyang started the exploration of sentimental subject
matters among the 70s artists, shaping the self-perception and
sentimental characters of this generation. From 2007, Yin's works have
shifted from portraiture to landscape. In 2008, he held solo exhibition Yin
Zhaoyang 1997—2007 in both Minsheng Art Center, Shanghai and Today
Art Museum, Beijing. In 2010, Iberia Center for Contemporary Art held his
solo exhibition Fagade. In 2011, his solo exhibitions Cave and Pilgrim were
held in Aura Gallery. In 2013, Descend The Mountain held in Hive Center
of Contemporary Art Beijing. In 2014, Beyond Landscape held in Lin & Lin
Gallery, Taipei.
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EEEBE YOSHIHARA JIRO (1905-1972)

1905 FAERBAAKR ° BAMKER « BEEMIHSRIAINLE - 1934 4F
EHRHRENHEET  SRARMEREEALRSE 21 EZREREARANE;
1938 4F » MINAZRIZMRIREMRIAL « BRZMNWNESE © 1952 F 0 DIg
ENSHMATRAEMNEBHE ; 1954 F > BERKT T EEBEMN RS X
BARREAY - 1973 FRAARBE/RKBITBYELERER "TSHRAE
WEARZA L 2005 FERBAKR ATC BYEEMCEER "SHRAE
HACEIRERE 1905 - 1972, © 2013 FEEMB G IRIZELME RPN AE
CEEE T AR - RMEss, -

Born in Osaka, Japan in 1905. Yoshihara Jiro was a Japanese
abstract painter who founded Gutai Art Association. In 1934, with the
recommendation of Léonard Foujita, Jiro's work was first selected into
24th Nika Exhibition in Tokyo, Japan. In 1954, he founded Gutai Art
Association with other members. In 1973, his works were exhibited in The
Man Who Made Tomorrow: Jiro Yoshihara in Museum of Modern Art, Kyoto,
Japan. In 2005, his works were exhibited in Jiro Yoshihara: A Centenary
Retrospective 1905 - 1972 held by ATC Museum, Osaka, Japan. In 2013,
his works were exhibited in large-scale retrospective exhibition Gutai:
Splendid Playground in Guggenheim Museum.
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H_EE— YUICHI INOUE (1916-1985)

1916 FHANHARR » RHABBRERZENNRERAY - 1952 FAIH
BIEEAEE TEAS,  EYERABITHHMRKRRESE  HFLE—ER
BERAHENEEERTPRK  BREBOAANEZARR - BREAIEIEX
FHNTRHMREDEUERDREREMN—E28R  F L5815
FELF—BHRBEXFTEEEALTEANEER  REEREE > 1REB
RECWAIEESR - 1957 FF» HR=RBMBZ—MNENE "BERER
BREME L BEREANTY BEF EE—EANBARREZBMRNES
HEZEZ20 (BAED ~ (EBR) R ARBE) EER  BERE R (Jackson
Pollock) ~ # A (Franz Kline) S ERHEXIE B NEMEMERREEES
1954 FEARFVIEREMEEN TIBRBASER . ~ 1955 FERUMNHIEM "]
KBANE - BENBME, PR 1958 ENHEEFEMNERE
BTN TAREMATE, 1959 FREERBAXHESERKEES
NEEREHBETHLE—ER RREEGCAARERZTLESTNARE
A DR EREREBRTHIRESTE

Yuichi Inoue, who was an iconic post-war artist in the Modern Calligraphy
circle in Japan, was born in Tokyo, 1916. In 1925, Yiuchi founded the
Bokujinkai group, an association for the avant-garde calligraphy artists.
With such background, Yiuchi believed that calligraphy should be
liberated from its traditions and calligraphers should be more expressive
unrestrictedly in the form of calligraphy while in the west the Abstract
Expressionism prevailed. By then, Yiuchi created a series of experimental
abstract works of non-characters and replaced the traditional medium
with enamel paint. However, he realized that if calligraphy abandoned the
form and shape of the written characters the aesthetics of it would be
lost. He therefore embraced the form and shape once again developing
his own language of creations. In 1957, works by different Japanese
modern calligraphers including Yiuchi’s Gutetsu, Muga and Fushigi were
selected to participate the “IV BIENAL in Museu de Arte Moderna in
Sao Paulo, Brazil, one of the three largest art events in the world. In the
exhibition, his works were presented together with the pieces from others
prominent contemporary artists such as Jackson Pollock and Franz Kline.
Yiuchi’'s works were seen in different important international exhibitions
including ‘Japanese Calligraphy” in the Museum of Modern Art, New York
in 1954, the 1955 traveling exhibitions in Europe “Lencre de Chine dans la
calligraphie et Lart japonais contemporains”, “60 ANS D’ART MODERNE”
in Palais International des Beaux-Arts in Bruxelles, Belgium in 1958,
“Il Documenta, Kunst nach 1945” in Museum Fridericianum in Kassel,
Germany in 1959, reflecting his prominence in the Japanese modern

calligraphy world and the recognition achieved in the art world.
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THEE ZAO WOU-KI (1921-2013)

EBHOEBMEK - 1921 FERLFEFER - EF T IHRBES 12
48 E - 1935 FAMINBMBERER > EREMERE - 1941 FEEBRE
o 1948 FHNERBE » WERBER - 1955 FFE—EB (HEMRBIERIR
B HihR o 1957 G BRISYAE H AR H R 58 — SR AR AR A4 P& 5 © 1975-
1977 FERE IR EEMERE - 1984 FARBUNE TEEE)
AIE)E » 2003 FHUAMAI R AT - HEBEESEAEL - LA
FEREENFE R HENEERTT - 2HEPRERSUEEMNER » AliE
TeREL]  EEEH S EHRRAERIFEEERE  WEs THA
RAFBEHRIRPORE,  MHERGEE RSN 160 SRABAEE -
2013 4 A 9 B HRBAREAMIERHR TRNGTH - ZF 925K -

Celebrated artist Zao Wou-Ki was born in Beijing in 1921. He began
his artistic studies under the direction of Lin Fengmian in 1935 at the
Hangzhou National College of Art. After graduating in 1941, he stayed
on as a lecturer before moving to France in 1948. After just seven years
abroad, the first catalogue of his works, titled Zao Wou-Ki: Catalogue
Raisonné of Engravings and Lithographs, 1949-1954 was published.
Shortly afterwards, Le Musée de Poche released Zao Wou-Ki, an official
biography of the artist. From 1975 to 1977, a dedicated hall showing Zao’s
work was set up in the Musée National d’Art Moderne in Paris. In the mid-
1980s, the French Government appointed him an Officier de la Légion
d’Honneur. Over the course of his career, Zao was involved in over 160 solo
exhibitions worldwide. In 2003, as part of the China Year Project in France,
a retrospective was held in the Galerie Nationale du Jeu de Paume in
Paris. The same year, Zao was admitted as a fellow of the Académie
des Beaux-Arts. Zao's compelling abstract paintings have earned him
international fame and are much sought after by museums and private
collectors. On April 9th, 2013, at the age of 93 Zao Wou-ki passed away at
his home in Switzerland.
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sk ZENG FANZHI (81964

1964 FAFHILEET - 1991 FRXEPRILRMBFRER - RBBE
BR o T RN TERE - BRTHAMELEBRHE S RSN
HEHY  ZEFTRREZNEE  OEHERENFTERT - BT
HE R EEEMBRFEL —REENFRHRE - EERMTENE
SWET BREETAMBBEARIEHIRE - B@EFE FBENEHNHA
fRAIREE - DR ALULE R - (ERERERIMET - RARE
MRBWRRERTE  MABTHENDR - ZEREREBET —R
JIHBENEANEZNEMES  BEEREENEFER (1092 EN=FR
(2002) ~ BB R (2009) % © WAL EIBSEAITRE « B b3 SEAInE ~ RN
FMEB ST SEAMTER © VAR Saint-Etienne B {UERIT W) 8E 5 51 & BT T
BARE - BREHRRHEEATBRRERKRMMBEBREENEMTRZ— -

Born in Wuhan City, Hubei in 1964, Zeng Fanzhi graduated from the
Department of Oil Painting, Hubei Institute of Fine Arts. He is currently a
professional painter. Starting from the 1990s, Zeng Fanzhi have received
extensive appreciation for his unique artistic language and acute
social criticism. He also receives continuous attention from the general
public. The works of Zeng Fanzhi use “fake mask” as symbol of rigorous
and unique style. Highlighted by the simple and calm background, the
symbol interprets the restless spiritual state of people at the time. His
works adopt metaphor and symbolic expressionism under the realistic
framework, leaving viewers with vivid impression. For years, Zeng Fanzhi
have participated in a series of international and domestic significant
art events, including the Guangzhou Biennial Art Fair (1992), Guangzhou
Triennial (2002), La Biennale di Venezia (2009), and even held solo
exhibitions in famous art institutes in Shanghai Art Museum, Singapore
Art Museum, Natsionalna hudozhestvena galeriya, and Louvre Museum.
Zeng Fanzhi is publicly recognized as one of the most influential and
representative artists in contemporary China.
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